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PREFACE. 


The object of this book is to assist all such as take an 
interest in Persian Literature, in acquiring a competent know- 
ledge of the Prosody of the Persians. The subject has been 
treated according to the Oriental fashion, because I believe 
that a treatise entirely AVestern in arrangement, even if it 
could avoid all allusion to the Oriental way of treating 
prosody, is incomplete, just as a knowledge of the language 
itself is incomplete without a study of the native grammarians. 
This has, however, not prevented me from comparing, in 
several places, the Eastern and Western methods. 

The study of Prosody, as taught by natives, is by no 
means easy. The multiplicity of technical terms and the 
minuteness of classification, in which oriental writers delight, 
render the beginning unusually and unnecessarily difficult. 
Treatises on Prosody are indeed numerous, but few of them 
are practically arranged and suitable for beginners. Many 
authors e.xplain in the very outset the technical terms of the 
science, and thus tax the memory of the student to the 
utmost ; others commence with the circles, and ‘ derive ’ one 
metre from the other, than which a more absurd method can 
scarcely be imagined. Saiff’s treatise, on the other hand, 
and a few others, commence, as is natural, with the rules of 
scanning, introduce technical terms gradually, and only such 
as are absolutely required, and treat the ‘ circles ’ as redun- 
dant, though perhaps necessary for a systematic work. Hence, 
for the purpose of teaching, Saifr’s work has always been pre- 
ferred to other treatises, and has for nearly four centuries 
been studied in the Madrasulis of the East. 
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The oriental method of treating the rhyme is very 
peculiar, and inferior to the occidental way ; Jaml’s treatise, 
however, is simple, and the difficulties wiU be lessened by 
constant comparisons of the Eastern and Western methods 
of treating this subject. 

The work, then, by Saifi on the Persian Metres and the 
treatise by Jamf on Persian Rhyme, form the basis of this 
work. The text, which I printed separately in 1867, has 
again been added to enable the student to follow the transla- 
tion. The frequent metres have been distinguished as such. 
At the end of each chapter copious notes are given from other 
prosodiacal works, as Jdml’s ’Anisz, Shamsuddfn’s Haddiq 
ul balaghat, &c. The chapter (p. 86) on the Qa<;ldah, Ghazal, 
Masnawf, &c., and other technical terms applied to Persian 
poems, will be found a useful addition. 

In order to make the book as complete as possible, I 
have added (p. 94) Hints and Exercises ; as also (p. 99) the 
first lines of each poem from the first chapter of Sa’di’s Guli- 
st6n, as exercises for the student to find out the metres. Should 
he fail to do so, the ‘ solutions’ on p. 100 will guide him. 

Regarding Saif! we know but little. He completed his 
work on Prosody, as he himself says (p. 67), in A. H. 896, or 
1491, A. D. The only notice which I have seen of him, is 
to bo found in the Memoirs of the Chaghtdi Emperor B4bar 
(Erskine’s translation, p. 195), — 

“ Another [poet] was Saifi of Bukhird, who was a tolerable Mulla. 
He used to point to the numerous volumes he had read as a proof of his 
undoubted claim to the title. He composed a Diwan. There is another 
Diwan of his, which he coihposed for the use of tradespeople. He wrote 
many fables, but loft no Masnawi, as may be gathered from the following 
versos — 

Although the Masnawi be deemed the test of a poet’s orthodoxy, 

I take the Ghazal as my creed. 

Five couplets that afford delight 

1 hold better than many Khamsahs. 
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“ He left a Pertian Prosody, which is brief in one respect, and prolix in 
another. It is brief, as it has omitted to treat of several useful and difficult 
subjects, and prolix, inasmuch as such subjects as are plain and clear, are 
treated of in their minutest particulars, down to the points and discriminat- 
ing marks. 

“He was addicted to wine and was troublesome in his cups. He was 
remarkable for the force with which he could inflict a blow with his fist.” 

Babar’s cen.sure has not prevented the book from being 
generally accepted as a standard text-book. We know from 
the Akbarn6mali (Lucknow Edition, I, p. 147) that Babar, 
too, composed a treatise on Prosody ; but MSS. of it do not 
seem to exist. Of Salfi’s work on the contrary, numerous 
MSS. are found, and there exist two lithographed editions 
(Cawnpore, 1855; Calcutta, 1865). Jamf’s treatise^ on the 
Rhyme is also of frequent occurrence. The text wliich has 
been printed for the first time, is taken from a MS. in my 
possession. 

In conclusion I have to acknowledge my Indebtedness 
to Maulawi Agha Ahmad ’All, of the Calcutta Madrasah, one 
of the best Persian scholars living, for the ready assistance 
he has afforded me in preparing the text for the press. Two 
printed works have also been of use to me, vis. ‘ Dissertations 
on the Rhetoric, Prosody, and Rhyme of the Persians ’ (printed at 
Calcutta, and reprinted at London, 1801) by Francis Gladwin, 
a most thorough English Orientalist, and ^ Prosodie des 
Langues de P Orient Musulman (Paris, 1848), by the Nestor of 
French Oriental scholars, Mons. Garcin de Tassy. 

H. BLOCHMANN. 

Calcutta, Madrasah, 20th March, 1872. 
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ERRATA. 


Page Line 

3, 12, from below, read tand for sand*. 

12, 4, read both for either. 

12, 7, 9, 10, from below, dele i before bin. 

13, Add to para. e. “ Even Arabic words like &c., 

become in the Isz&fat zdtei, shdi/e, not zau-i, thai-e." 

14, 2, and 4, read and for and 

20, 6, read for 

27, 2, from below, read c?~*> ^or 

27, 3, from below, dele the final « in binnhin and gutixtan. 

44, 5, from below, read Nos. 54 io 59, for Nos. 54 and 55. 

45, 8, read for 

48, 9, from below, read for 

58, 7, read oli**, for oll». 

In the Persian Text. 

On p. 1 , last line, and p. v, 1. 6 and 11, the hamzahs of 

and (for ) are to bo omitted. Page I v, 1. 8, dele 

the hamzah in jyO. A few types have broken during the print 

p. A, 1. 1 in the beginning read lojj jt ; p. rr, 1. 15, read for 
and p. 1 = 1 , 1. 10, , for *^. The following vowel-signs have either 

broken off, or are misplaced — p. a, 1. 6, read jL> ; p. 5, L 3, read 

p. ra, 1. 13, read ; p. rv, L 21, read^ai ; p. 1. 4, 'read 
; p. M, 1. 5, read for 


Note. In this work o has been transliterated by y ; o by dz ; (ji by 
ss; t ^y — ! e by>; i.bys. 

Accented vowels are long vowels. 

Numbers in [ ] refer to the paragraphs- 
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INTRODUCTION. 


ON THE STUDY OF PERSIAN WORDS. 

I. Tho object of this chapter is to make the stadent familiar with certain 

changes which many words and constrnctions, both Persian and Arabic, Iiave 
undergone in the course of time. These changes in general are called by native 
writers tafarrufat, pi. of ta^arruf an arbitrary act, whilst the Persian changes 

of Arabic words are denoted by the term isti’mil i fnrs the mage of the 

Persians. 

II. The subject itself, though it has never as yet been systematically treated, 
is of the greatest importance, especially for prosody, as, without a knowledge of it, 
the student will not be able to discover tho metro of every verse, whilst an acquaint- 
ance with these changes will prevent him from pronouncing the metre of a vci se 
wrong, when in reality it is correct ; and from making idle conjectures or alterations 
ob melrum. But the subject is also of the greatest interest, as nearly every change 
noticed in this chapter has a parallel in tlie changes which English words havo 
undergone, and which havo been so atlmirably and popularly treated in modem times. 

Most of the changes noticcil in this chapter belong both to prose and poetry ; 
many, however, to poetry only. Tho latter are often nothing else but poetical 
licenses, and have therefore been distinguished as such. 

The student will also find that many of the changes are confined to certain 
periods. The poetry of tho pre-classical period is full of ancient words and foinis, 
licenses anil irregularities in language, metro and rhyme. 

These irregularities disappear with Nizami at the commencement of the classical 
period. Nizdmi is the classical poet of the Persians par excellence. lie reduced tho 
number of licenses, puiified the rhyme, the metre and the language, and expelled 
ancient words and forms. Even his Maanawis — that form of poetry in which poets 
are allowed a greater freedom of expre-ssion — are eminently pure, Re has been 
correctly called tho Imam of Persian poetry. The nioiieru |>criod or tho 
eiloiT aye of Persian Poetry commences from the time after Jami and ends with 


Digitized by Google 



n 


Knliin, llic coml poi't of Slifilijnli&n. Tlu‘ pools of this pi’riod keop metre anil rhyme 
si’rupuloiisly free from licenses, old words and forms. Many words and forms that were 
still in nse during the classical period, disappear. The language now becomes 
There are a few poets who imitate the language of the older poets, e. g. Hazin ; 
hut, uotwithst.anding their general merits, they have been severely handled by cri- 
tics. The cxactnes-s of the modem poets goes so far, that they do not allow a license 
on any condition. They say [OOJ o-lb Ijy •toi 

“ If a poet is compelled to say so and so, it is admissible ; but if there is no absoluto 
necessity, it is a fault to say so.”* Thus it is the object of the excellent treatise 
on Peisian changes, entitled to shew that no such thing as a poetical 

license exists, hut that every peculiar expression is cither wrong or rests on sufficient 


authority. 

The following linos are far from being exhaustive ; they are a mere outline 
intended to guide the student and to stimulate him to independent rc.search. To 
give an example for every change noticed below would have extended this book 
bevoncl the limits which I have fixed. A separate and complete treatise on the 
JU»i->l, the oxa and Persian orthography with examples, is still a great 

desideratum. 


A. Peculiarities of Arabic words 

III. Elision of vowels j). 1. Xhe Arabic form becomes in Per- 

Plan cjibJ, the Futli of the ’ain being clmngcd to a Examples jaundice ; 

foolish talk, astonishment c. g. in A'c.^for 2. The 

Arab, fonn becomes in Persian or Examples or a degree, 

stage, '^y. a blessing, motion ; a vowel ; a bridal room, mercy 

for oAfi ifcc. 3. The Arab, form Jj>i fa’al becomes often in Persian poetry cUa fa'l. 


Examjdes ^Jy sweat (Salman of SAwah), a shroud (TAlib),&c./for {jy, iy>i,&c. 4. 
The form JUj fa'll becomes in poelry sometimes cI*a fa'l, e. ^.y-e> fahr ^loe wood tree 
(Tnglirfi), Jy ylairg sunk (Sa’di) &c. for ye ^ahlr, &c. 4. Arabic participles as JUUi« 
become by license e.g. hidden. 5. The form *Ixo of verbs tert. j and 

A** a' 

take in Persian the fonn al«, e. g. hadyah — a present, 4xA» a quarrel, a 

certain dish &c. for *JtXA hadiyyah &c. 6. Of other ca-ses we may mention 

buqalmiin for a coloured stuff ; oyj zumrad for oyj zumumid an 

emerald; am! /or yf arini shew me. Imp. iv. of Jylj Qor. II. 262. ; o—Ji alast 

for li— Jl a/astu in jfj, Qor. vii. 171. 

F _ ,,e s 

* (Supci-flnous) i^J lyljo if oiljA y ei^jkiyx \jyo JtM^yii. AJ'ojillejjT 

II juph ety^ oxil • alayy c>T • oy *1 j 


Digitized by Google 


Ill 


IV. Vouxih (Ire imerietl ). Examplex 'utashAn tliirsty for the A. 

’afihiin, j-ai nunir astistanee for the A. ^ nn/iaj way for ^ nu/y, pj) 

raijain a n-riling for ra>pi, >As 'afu* for_>^ dfw which also occiira. 'afii occurs 
e. g. in Sa’di, and in Na<;ir Khusrau in rhvine with_jij ru/u. In India all words of the 
same class as_^, e. g. “ mistake, a satire, a revelation, exertion 
&c. have lost the jazm and are pronounced ’u/6, hajo with the jij and the 

accent on the pcmiltima, but so'f, icoii with tlie accent on the ultima. 

V. Votvela are chamjed Jjojj ). Examples I<j^ar an infidel, jib n. pr. 

Baqar, jJLa n. pr. Hfitam, forj»!f kdfir,ji^, ht'njir, hatim i&c. ; thus also 
Aman secure for dmin by Imalah v. [Xj ; all, ijjOJuo a box, a bee, 

f ^ f 

tor Ac., and reversely the Arabic form of the Persian ilastiir, 

(nanrah a high office for A. in P. Laili, in P.^l—Jj) 

aulitar, in P. in P. liVj Zulaikha in P. Zalikhti, lyUi 

/iildn in P. vyX* faldn, slLlbs liulak in Niz&mi for sSblL^ hdhik, e. g. [-0] leaks' 
tP “When the king beats with his sword on the 

ocean, the cow .says to the fish, “ How do you feel now (in allusion to the position of 
the earth upon the horns of a cow, the cow in her turn stamling upon a fish). Nizam! 
on being attacked for the wrong vowel in liULa. facetiously said, “ No wonder, a cow 
does not learn grammar.” Observe also that the Persians prefer sloj wiila’ a fareuelt 
to the A. wada’, i. o. they prefer the Infinitives to nouns. 

VI. Arabic vxirds take an increment (u^alii). First, an additional 

chictlj' in modem prose and poetry. Examples porple.xity, disappoint- 

ment, an offering, ^baii (Kluqini) damage, for Ac. ; a maker of 

candles, cjjlii a sweetmeat man, a forger, ,^1/^ a maker of false coins, for 
Ac., a famine (Salmon), condition, (_^jbj increment, safety, 

being present (Hafiz), excess, collection, faith, hope 

if)y^ a Ilouri pi. a’mistake(Hafiz), purit}', for some one, 

Ac. Secondly, an additional aft/' in proper nouns, chieliy in modern Iriniaii prose and 
poetry. Examples btsai, bJli, LAfb, bboj, Lali^, Uafcj, LyUa Ac., and with the 
Lszafat (_jbajL» the late Faisz. Thirdly, an additional «. Examples ?jl*c 

an informer (Maulawi Ma’nawi), aJjAm the beloved, dxAj (KhSqiiii) the watcher, 

a tower, >AlLs for wHa. 'I'his 8 must not be mistaken for a feminine ending 
as is shewn in the following part of a Kubfi'i [11, tij by Salim 

loA jjy aijA*jo jb_y 

“ When we arc distres-scd, we look up to Him. God is the beloved on the day of need.” 

* This corrects tbo mistake in VuUers Dictionary, II, p. 576. 
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VII. Some Arabic tmrdt lake in Fenian a Tathdid. Tlii« in very rare ; c. g. 
iUoj for the A. SLA* pi. of a judge, aa in the following verse of Shafii [25] 

* sLA> ojUj oLkSi j JO cji^U 

** PoetR like judges require an order book for things that are allow'ed and forbidden.” 

Even now the word is in India prnnomioed with the Tashdid in the phrase 

tLdi a Chief justice. Also *Aj nashihah drunkenness, a Persian corruption of the 

Arab. JjAj nashwali, which likewise occurs in Persian. Besides wc find also in 
•> o 

MSS. (Aj (not *lAj as in the Delhi edition of the B.ahhr i 'Ajara and Vullers), 
but all these are of the wazn cU* — w. The spelling »lAj is evidently a mistake, 
as it belongs to creavit. Abulbarktit [81] 

I* (Ji^ Ojk^ ajjio iiA j ojaA SjAhO jj ^31^ Lmj j 

“ On account of the drunkenness of thine eye socket thy looks are intoxicated ; misebief 
takes an omen from the onienbook of thy line.” 

VIII. 27ie Taahdid in Arabic words may be thrown away in Persian (i-aiair’)" 

Examples— the whole class of words like j»*, They have generally 

no Tashdid in Persian, vide [4]. Other words are bath, o.^ intention, Ok S sf qua- 
lity, a-ebi. special, n~x<elA. property, (*yj a tree, *J>IA« a waiting maid, ajA* hadyah a 
present, (•1 j| days, jjij a crystal, aS<c Mecca, Jfjf the idol 'Uzza, Ali, *jlAj sight, 

SjiL &c. 

IX. Consonants are also elided. Examples common to prose and poetry — 

t > 

First, the final o in certain Infinitives of tho Illrd form — l—lj-e favour, ljl<x« 
a . f . ! f 

politeness, relating, telling, U-buc surprize, requital, medical 

> / . a 

aid, Ubt" respect ; but never e. g. OjU for ejliXo a meeting. Secondly, a y& in 

Infinit. IL as fo*' &o. Thirdly the alif in the com- 

mencement of certain words, e. g. jSfi for (both wortls are now used in different 
I I . . 

meanings), jJ for jJI e. g. (3*“l y or tor for yea y,y To this 

class belong also, JyhaJ[yj impudent, wonderful, inconstant, &c. The 

last word is sometimes spelt (but less correctly) and some Dictionaries go 

so far as to make in this word the syllable Jj a Persian prefix i. q. jla-J, taking 
the whole word as an indigenous Persian word. But this is wrong ; for although 
,j,ys has may be looked upon a^ a Persian word i. q. A. (_r^, we never find 
bulhos, but always buVtavms, which plainly shews the identity of and 

• This eorrecta tho reading in Vnllcrs Diet. II, p. 727 h. 
t This oorrocta the reading in VnUcra Diet. II, p. 1314 h. 
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Sometimes the _jJ' is thrown off altogctlier, o. g. vjJUj and LJU> for ; of. 

for oil** (•! the accacia tree, whose thorns have become proTerbial. FuurlMy, words 

like **“ shuhah for A. *♦*« doubt ; a wonder for oly bardi an agree- 

’ s" ■ 

nient, cheque for A. cr^ “ fainting for ebj for oobj. &c. As poetical li- 
censes may be considered (3l^ (Riidaki) li/ies for (^Ilnktm Asad!) for 

a peninsula, wiUe an astrolabe for (_r*b for Devil, 

itUl (or jyflal and Jj for bnt, Ajlflj (Drf!) for ail^, foolishly, unless we have to 

> . I if 

prononneo huUidnah formed from the pi. for b|“ I am God” ; for 

uj^*LJb ^ Qor. 78, 1 ; the omission of the Arab, article e. g. in the following miyra’ 
[95] of NijAmi, V tfoJi where we expect I; for 

X. The alif and yd of certain Arabic words arc. changed to a (ImAlah). 

Words common to prose and poetry — iuX*f Ukin mihmez a sjntr, dunyA the 

teorld, the names of the letters i-, *—j, *—j, A, ^ &c., for b, G ifec. which 

latter forms occur again in the IszAfat, e. g ,^ly (jG. In poetry we find for the sake 
of the rhyme <-**“, Vi-^, zt", 

gj ><0 for V^I *r%^i *^) *C. 

Modem poets avoid the Imulah. 

XL Words and forms considered bad in Arabic become recognised in Persian ; 

e. g. adjectives as v. Wright’s Arab. Gram. I, 258, rem. ; 

congealed, |«<*aLo and even annihilated, cl*!*** to make nntmo (for 

to humour a person, Jj^ sick, ^b a virgin, Ac. — all wOrds cither 

not existing in Arabic or condemned as bad by the Dictionaries. Thus also pb| is\( 

s_ ' 

all men, whilst the classical Arabic recognises only the adverbial form *»lf kdfatan. 

XII. Words change their parts of speech, e. g._^*A, iiii, lij, J>», 

&c, have in Persian also the meaning of knowing, consoled, smit- 

ten, famous,J|)*« dismissed, content, &c. ; ^ylytr* boasting, 

for which see the Diets. ; the word being treated 

like an adjective and placed before its noun ; i^b i. q. aJlj, in Arab, a noun, com- 
pletion, in P. an adj. complete. 

XIII Arabic plurals becomes singulars in Persian; e.g.j^ and a 

Honri, pr. a pi. of ; l*ljl a saint ; JiojI (pi. of badtl) an AbdAl ; > 2 GX« an angel, 
anything wonderful, a venerable man ; lyil a nobleman, j*Sb dumb, &o. 
XIV. Arabic words change their meanings in Persian. Examples, i. q. ol**J; 
jl/kf the exiling of a criminal ; ^bGjI revenue ; Jl-y I presents, gifts ; jy*>l amn i. q. 

* The Persian Vocabnlar; called BurhAn registers this word as pronounced mughaitdn ; 
bat mughildn is the common pronunciation. It also occurs in rhyme with aiikts ete^ihants. 
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r^' >■ q- jfSjjy ; nehimnoy* ; aUi^ i, q. now let nsgo ; H; anything re- 
markable, 9^- [“^] *^1) ^ ”*>t last, how remaj;kablc, he Uirncd a ilovotce;” 

ertJlj n. ItoJei ^), — uJiji to follow np anything ; mljfWH^f a4*i«^pl. oUuCi; 
^ a light cap worn at home iiiKtcad of the cumbrous turban ; executing 

something wonderful, gikflj^i. q. ..aJLCi to dress oneself; ujj^oyyj to visit 

an inferior; ctjle and to come to an inferior; a dress of honour ; 

to write ; jLa,.e. g. symbolical language; language by gestures, opp. 

cjla-c^L^ language, speech ; a knob; if a wife ;y««iy.|^JLs.to ask for forgiveness 
on account of shortcomings in the performance of one’s dutiesf ; 

ctL-jjlU, pioi. used with the Iszdfat before proper nouns as titles of re- 
8j>ect ; tlahj the coarse blanket used by Faijirs as a garb, odjj i. q. <-jy or iJUil ; 
(the idol) a sweetheart and (the brahmin) an ardent lover ; adj. e. g. 

passim, the meaning of anything,^ e. g. fine sub- 

jects of conversation, &c. ; candied fruits ; yb! vile, ignoblell; the double fi- 
gure which wo see when we s<iuint ; ciiC* a drug ; a kind of raisins ; the 
dots on dice ; sioVj (in Indian prosewriters and poets) Kabul and Persia^ ; ijJU i. q. 
|oi and Auh, 'OS or Aos inconstant love, crVlyJ an inconstant lover, opp. 

(3"^ the true lover, ifcc. etc. 

XV. Arabic imrJs are mutilated in Persian. Examples — lyUl— o mnsalrain, 
explained either as a corruption of ^1— mtislim and the Persian ending utL< or as 

Of If t' » 

a corruption of oU--c the pi. saims of v. 12 ; iid mentioned in [VIT.] ; tJjjU. 
deception,** a corruption of some form of the Arab, verb cUA to deceive ; *Jiy hire, 
perhaps a corruption of »y Inf. Ill ; hulwdn an old corruption (already 


• This corrects Vullcrs did. 1, p. 408 under where ho translates by 

vaporcs" ! 

i* la Vull. Diet. I. p. 624 read in 1. 6 OJukiy^ for oddity. 

J In V nil. Diet, wrong dalaq^ as lio might have seen from tho metro [20] of tho 


verso I, p. 502 a, 1. 4. 

§ For tho nonsonso in Voll. Diet. II, p. 1145 a, read 3tJJ j 

“tho word is also used in tho sense of tho tneaniti^ and purport >• q* of a %cord.** 

II Leftont by Vullcrs like a hundred others given in tho Bahar i *Ajam, which Vullcrs 
professes to compile from. 

% Vullcrs has made at least half a dozen blunders in bis dictionary, all arising from 
his ignorance of tho moaning of this word, e. g. nndcr in his Corrigenda II, p. 1558 
No. 2, in regiono Kashmir a blunder for Kashmir and Persia 

also sub P* tJi^ P* Now a days ojVj moans 


in India Europe^ csp. England, 

•* Tho verse inVull, Diet. I. p. 634 a. 1.4, has no metro [20] ; road. jj jf 
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in Fnkhraddin’s WJs o Rdmin) of hulhim and huUdn a kid ; the word is 
now-a-daya p^o^onnced iu India halican ; hawij or Itmvij another spelling for 

a singular formed by the Persians of >• <!• spices, * * * § ji.U3 for 

&c. 

XVI. Aratic words take tautological Persian additions. This is modem. 

Examples — a school, a stage, morning for 

merely, 

B. Peculiarities of Persian words. 

XVII. TTic jazm of some toords is tnDis/erable. Examples, jyli-Jlf gulistan and 
in poetry also cdi— 1^ gnlsitan, ejU-xi nayastan or nayistin and poet, naisitin, a 
a place full of reeds ; maizad and mayazd, a banquet. 

XVIII. Votocls are inserted, pahn hroa/l, old for pahan. 

XIX. Voteels are changed, e. kirdiir work, manner ; /rmfyorf the 

Maker, where we would expect karddr and kardgdr ; j_^T dtish and fire, 
now (_^T 6tash \ ; &c. khash, khad &c., now pronounced khdsh, khud, vide 

[5. note 4]; sakhun and sakhiin a word old for the modem sukhan ; 
similarly j^^kahuu old, now pronounced kiihan ; lyjjjT azurdan§ and izardan to vex. 

Hero wo may also mention the words *S”, 4^, 4i and *-», which are now-a-days 
pronounced kl (in India ke), chi, nd and si. It would apjiear that the pronun- 
ciation ntt had been originally «i; for 1. the compounds of off 4 words have a 

viz. 0 — 4 ^, Hoys— 13, J-aa— 300, and c—ai. 2. we have independent 

forms ty-, and pronounced ke, chi, ne ; thus also iu for 4f 3. In Hafiz, 
Sa’di and other classical poets, we find still ni ; e. g. in Sa’di OjT jh^, in rhyme with 
Jijijlai; in a Kubfi’f of Hhfiz wo find Af in rhyme with *». ond *i with the radif 
; but also Tid, e. g. in Sa’di ojb 4ald and ojb *j cAjl+'a, vide [5, note 5], 

• Similar spellings are (Jba for the Pors. for tho Persian perhaps 

for tho Arab. another curiona spelling is oUi with a dal for jlii with tho dsil. 

+ This word is given in Vnllors Diet, as pronoonced tirJijdr, which is wrong. This is JmKan 
nsaac. Even the author of the Dictionary entitle<l 1-150) found it 

necessary to advert to this Indian mistako. Similar fuaita oro arjanuind for arjmaTvi 

marzahdn for marzhdn Ac. 

X This corrects tho remark in Vnllers Diet. I, p. 14 6, 

§ Vullcrs and several inferior Indian diets, maintain that asurdan is wrong, and d 2 ardan 
correct. (M (Im? teonl %3 a contraction for , Hut ojjf ^«i*d occurs in rhyiuo with 

imd is nnulogouB to s^umaniaa (Firdausi), shumunUm and.»iAj^l^ * 

and and Ac, 
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XX. Some Persian tvordt take increments. Examples a souvenir, 

a remuneratiou given to a poet, somebotly, analogons to v. [VI] ; 

remembrance, ^ybij a sign, &o. for cibtjy, &o. In two words we find 

a in tlie midille, or tl*e name of a vernal month, and 

a night attack, for the common forms Ojl and A prosthetic alif in 

ishkam, istam, ibliUarali,_ykif nshtnr, ishgarf and asbgarf &c. — all 

pre-clatsical forms for sliikain belly, |*i-. sitam cruelty, shikarah a luiwk,j>-i. 
shutur a camel, shigarf wonderful &c. Also i-X>jT,oJ^f, an awl, 

and dj^T', ojjt, &c.— old fonus for eJjj, oi^, 

OjOj^, ijfj, dolkijl is an old form for uutui. Some words take a final o, 

as and oJiijb (and and ijb) requital ; and (Niz.) 

a forgetting ■, (Fird.) and a drum j iS^J^ *rnd e wine- 

bibber ; and kc-XJb a cushion, and a carminative ; (_r^ jarraa and 

jarraal a cracking noise. Some nouns of the pre-clossical period have a final alif 
(jiX^uaJt), which in the classical period is replaced by a yfi, e. g. bi.ty, \j\jj 
and liti, for ji width, depth, tjjijo length, breadth, is, 

however, said to occur in Nizami. In cases of old words the dictionaries often 
register great varieties, e. g. cd—*! i-^l a serpent-tamer ; UA, jjUA, 

sUA, jUAt, a swimming ; lA|j, wlAio, olA| j, a gift.* 

XXL 2'hc Taslidid in Persian words. Tlie Tashdid is necessary when indicat- 
ing contractions, e. g. a bat, the small white lily &c., for &c. 

The following words are registered by tlie author of the Dictionary entitled 
(marked in Vull. Diet. Bh.) as never occurring witboul the Tashdid, even in poetry — 

nillagan the steps of a staircase ; jarrat and jarrast a cracking, 

^ ^ ^ ^ 
jarring sound ; si^jullah a mushroom ; alA khvdlah snot ; *iA shiUah grapes ; 

and tyk hurrin and harrd the howling of ferocious animals ; *Aa.3 tammishah a 

forest near Amul (cUT), C*’ podex. In the following words the Tashdid 

is to bo considered as a poetical liccuso of older poets — crooks 

edness, e. g. Anwari [20] jx* ejT (.ibo ftijS •!; (.H-J y 4f 

“ Come near me ; I talk uprightly, when I sit crooked (i. e. stooping forward towards the 

opi>osito friend) ; for talking crooked lies brings sorrow, but uprightness joy.’’t — 


• The student ought to bo very careful with such variotioe, ospocially as a reliable dic- 
tionary of the Poraiim language does not exist. Tho blunders of tho MS. of a Turk. diet, 
used by Vullcre and marked by him K. aro as astonishing as tho perseverance shown by the 
loai-nod compiler in copying them. Vide Contributions to Persian Lexicography by tho author, 
is given liy l$h. but left out by Vullers. 
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where the metre roqnirCB linjji. TIio TashdIJ ocoora in liquids (j,J and (•) ; c. g., tji 
male, j} gold and golden, to fly, to tear, to cut, tji a foal, 

anspicions, (*ji. happy, *df head, *1? a herd, hope, and perhaps a few 

more. The Tashdid occurs also in *S>d sirujle. But all these words may be used, and 
are generally used, without the Tashdid. Examples — si-a? 

(Sa’di), where the metre [95] requires the Tashdid ; aud (Klmsrau) 

‘‘ If the liberality of a liberal man is unnatural, it is his death, just as the 
female mule dies, when she brings forth a foal,"* where the metre [71] requires 
the omission of the Tashdid. 

Ou the whole, the Tashdid in poetry requires groat care, especially when a 
Tashdid is required “ ob metrum.” 

Dr. Forbes in his Persian grammar (third edit. p. 150, 1. 20) says that in 
the following verse of Sana! jic j{ »lya. jb shb j j ^ jl Jo, 

“ Go and comfort her heart and cease from thy hatred ; beg pardon of the aggrieved 
mother for thine injustice,” we have to read dill i 6, instead of dll i 6. But dll 
i d is correct. Dr. Forbes has been misled by his incomplete list of the metres of the 
Bahr i Khafif on p. 137, which he ought to double, as the 1st foot of each of the 4 
metros may be viz. fi’ilfitun, as specified below [43]. Dr. Vullors, editor of 

a Persian Dictionary written in the Latin tongue, has also some idea of the possibility 
of a Tashdid aud choose.s another liquid, viz. j. Under a cutting he <pn>tes 

a verse from Nizdmi [95] j ojO ^ oil j jy ij ooU and 

says “ in quo tamcn false et contra metrum lugitur quod o conjectura in (_r^^ 

mutavi.” Hence he scans — kiburri fa'iilun, nash uuyad maf'iiluu for fa’iilun 7 1, 
zushuiushi fa'ulun, rakuud fa’ul. Thu MSS. of Nizami have 

jjS j jjLu ixijjj*; Ij ojb ^ 

The Indian poet lushd saw once a verse of a poutastor whoso poetical name 
(jjiali^) was Fiiiq, in which a word had to be pronounced with a Tashdid “ ob tnctrum," 
wLcu he srtid [96] o-ibj ^ jd ^ ^JjIj 

XXII. Transjiosition ( ) of consonants. This occurs only in old poets. 

Examples — and a dish made of pounded wheat and barley ; dar- 

viish and yJ-yjs daryish a beggar, and a begging ; and 

hagizr (Nafir Khusrau) over ; lybo^ and “ cornelian, a necklace ; lijlG aud 

fine steel, also csUJb ; and sleep, a vision ; and 

* This oorrecta tiro reading io Vullors’ Diet. Ilj p. liiiiia. The bolioT in tho East is that 
a mule u nut sterile^ but oiwuys dies in iouling j so also a man wheu liboral beyond bis moans. 
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i^' irosstor; Ay»^jA and and (Firdanal) 

clover ; and e> * * "^ '** *<> break ; and and (.A^ (Firdausi) ; 

* «» » and a fountain ; <ind fate, an allowance ; e)l« and ("Iti 

(Sa’di) ; Jl»c~~j and ijVki-sj the first cash payment received by a merchant in the 
morning, Hind, '*Sly j CS>* and_^*« hair (Piir i Biih&i J&mi) ; 

gli^l and (Maul. Ma’nawi) spinach ; iSlU» and tilib* (Daqiqi) an arrow with 

two points ; and (Mnll& Fauqi) a meadow; j«xitLi.| and j.xii£a.| a 

child’s rattle ; and cr*ir* hell ; jlii’ and oj_;f side, limit, e. g., in im- 
mense ; and an abortion ; and to bo attached to. 

XXIII. Elision of consonants. Examples — ;*LiT and («Li drink ; and 

tJjjs intention; and a wart ; jf and jl (Khfiqfinf) covetousness; and 
fire; fIjT and j*ljl rest; *11— »f, *il— »| and *jl— » a story; *jK»t and *jlS» an ab- 
ortion ; Sjli—t, and a star ; *jU-.| and *jti- a threshold, <fec., of 

which forms those with T are the usual, and the shortened the poetical foi-ms. Also 
(Shafai) for for for and both together 

the evil eye of circumstances ; ,j._)JUUi-.(iyltif tft<o) for (San&i) ; lorjj^ 

(Sana!) ; gauaz for gauazn a stag ; ny and uJjsS for lyyift (Farrnkhi) ; ji 
and ijy for oU^ in^ lyj (*L«» (Azraqi) ; ^ for for (Saifi i Badi'i) ; 

/ardin, forudin, Jnrdln for tri-UJr’ name of a month ; ^J‘ 3 ) 

for rush for yljy ratoish (Finlausi). With the exception of yu. 

and these words are only to be fonnd among the older poets. 

’ In the case of two words being joined, the former of which ends with the conso- 
nant with which the latter commences (ly^kiUi* ^Ui^l), poets may elide one of them. 
Thus li)'*!*" half a maund, jM i-ijL) an almond ; name of a demon slain by 

Rustam ; or comparatives of adjectives ending in <a> or a ; e. g., yajj quicker, JiX> 

o / 

worse, may be xvritten xj*sj (tr^) i «» ( oVj*^ ) ; 

^ (iyVj«), jSj ^ — (iJ^) ; Jhj ((iT*** )■ Elisions of more frequent 

occurrence are — *IjT liginah for i**jT uinah a looking-glass ; 700 for o-a la *, 

and several other numerals. 

XXIV. The vowels of some words are lengthened (jl*“l). This is old usage. 

Examples— fire, c)U«i« for oU 4 < a guest, a word, fy for *1 nine, (»b for 

a deep sound, *1 o for Ho ten, for the backyard of a house, 

lor Gujrat, cilAxi for cit-^j a sign, for the eighteenth. 

XXV. Persian words receri'e Arabic infiections. This is modem. Examples— 

nawishtajdt for iJ+^l (_^LcyaJ|i— 

ji, I ibo friend ; words like o-alijb , elegance, 
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misfortano for JIa. bad circamstances for JiA^yoys* 

tafutrmuz to act like a takashmur to act like a Canhinirian, 

takaddi to pluy the beggar (from lOif )• ; '^’li*^h 

,M 

are explained in the Diets. ; ifji a skilful nard-player ; ^Jily skill in nard-playing. 

XXVI. Arabic toordt lake the ending of the Pertian Infinitive in uWJ.t Examples — 
to require, Oi>» n» to understand, lyOJjAij to dance, eWiJjLe (Niz.) to plunder, 
wo*»ij to swallow down, ejovipj’ to rise (sun), Oi>iy to die (Turanian usage), 
oojoid to go to Mecca, to go to Madinali, and b| to visit the 

tombs of ’Omar and Abubakr, i. q. tuxjf i. q. niijS 

tyoj^ i. q. ciOJj, at'iJjii i. q. sJUjj, i. q. ooAsJLf||^ i. q. 

4 yX«I i. q. cloj wit.*, i. q. uio-i Jbo, mouLuf i. q. ujoJt wtvif, 

e. g., [26J (Khusiau) 

1*-^ Os fls Mi j\ j 

XXVII. Arabic jdiraaet are verbally tramlaled into Penian. Examples 
i. q. t^JuJioJj wine ; i. q. ,JUxl|oUi certain stars (Aiiwari) ; jcj 

(Anwarf) i. q. This is an old usage. 

C. — Grammatical peccliarities. 

XXVUL Nouns, a. The syllable which in the pre-cla.ssic period is the 
sign of the nominative and dative, is restricted during the subsequent period to the 
dative, b. When a noun is followed by an adjective (not before a genitive), we fiiul in 
old poetry the u of the Isz&fat written, e. g., (JLiU This is necessary when 

the adjective is separated from the noun by an intervening word ^4l>«G)j e. g., (Sa'df) 

•Jly d >■ q- efV <JLt;d JUj. 

c. In old poetry nouns take an additional alif after l~J, ; e. g., Kh&qtin! [14] 

Cjj tjji Uijyo lullaLx IJJ “ bad is royalty, if 

accompanied by the griefs of restlessness; acceptable is poverty, if accompanied by 
the pleasures of health.” After 1— J we find this alif in use until a later period ; e. g., 
i—A (Sa’di). 

XXIX. Adjectives, a. Some adjectives have an alif privativum ; e. g., 
immoveable. This is quite old. b. Adjective numerals in as 

'^'^■1 “'■6 old forms for Jjl, (*yo, &c. c. Some adjectives have a secondary form 
ending in lyl ; e. g., c«—« and cilA-r" drunk, pi. ctblwo (M. Ma’naw!) ; and 

lyLl^a^ (Ilayati) ; («IA and oUlA * raw. d. The following positives of adjectives 

M 

* 4jjXJ| (from ^ ia the title of somo of the Mnqfimat of Barlft Uamad^ni. Honcu tlio 
form tak(%d<li may likewise be an old adoption of the Arabs. 

• Givou in Bb., with averse by Wiilib, but left out by Vullera. 
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have also tliD meaning of comparatives— viijyi, and sometimes ; 

iicnco they may bo followed by jl. After the word jl may even bo omitted ; e. g., 
erW i. q. jb jl tAw- 

^ Pronouiu. a. Of old contracted forms we may mention for 

fiiortyoy. b. In many cases wo find tho affixes o and A »t‘aelied to 

verbal forms without the intermediate vowel ; o. g.,A'*j^guflainsli ( w Jj*^) for 

gnitamash {— w — tho later and classical form ; A^^^ kunadsh for kunadash ; 

oA»i nihadta or uihatta (« — for nihadat (w w — A" ftiHun). c. Nouns 

ending in long vowels take likewiso tho pronominal A without the intermediate vowel ; 
thus l+ij, jJ, jjQ, IjSji, form A'+i;. lArli for Aibjj.A^r*, A4r!i 

Similarly for the usual forms. d. \j occurs instead of 

ly®. Tliis is not Tr^nian.* o. may l>o abbreviated in poetry to j the 
abbreviated form is, however, the usual prose form iu compounds ; e. g., not 

ClJjiji-, (cf. and and and or in prose and 

poetry, wliilst^ and j| occur in poetry only; and jjfj and 

and f. all may take in old Persian the lezafat ; e. g., all men. 

g. For ^ we find the old forms (Sandi) and (Pdr i Bahdi Jami). h. 
occurs iu poetry abbreviated to lyj. in jLw| this time ; and in prose and poetry to in 
; IJOt the compounds and are reckoned bad. 

Verbs, a. The 3nl person singular of tho present occurs in pre-classi- 
cal poetry with a final alif ; e. g,, Mjo, tojj, for he rttm^ &c. b, Tho 

3rd pors. sing, of the past tense occurs in pre-classical and classical Persian with a 
final alif (in any verb) ; c. g., tii;, &c. This form in I docs not differ mnch from 
the corresponding participles iiij, ai^; cf. and and The 

antique form was lougost preserved in' which is found, even in prose, as lato 
as the time of JAmi.f c. The perfect tense of tho active is formed in tho pre-classical 
and classical periods in ; e. g., shanidastam, shanidasti, 

didasti, *«**.*« shanidast, &c. Observe that this form never has a passive meaning ; 
thus whilst may mean “ he had said'" and it is said, as 3rd pers. 

sing, of means only he has said. d. For we find in ohl Pciiiian 

^^1 ast^; 0 . g., ho is wise for c— i U|j. Paring the classical period 

the form ^1 is however restricted to conditional sentences ; e. g., Sa’di [95] 

• Given in Bh., bat loft oat by VuUors. 

t To connect this form with tho prosodical 2Citnfathah, as Dr. Forbes has dune in his gram- 
mar § 143. 6, is a misconception. 


Digitized by Coogle 



XIll 


“ sho (tho mother of the camel) said, If the rein were in my hands, nobody should 
gee mo laden in the caravan.” e. Of oayi we have an old optative fonn ii|>J for jb, 
as ebj, Ac. Optative forms occur also with an Alif at the end ; o. g., may 
ho become, lojwjAJj may he not sit, Ac. f. The prefix occurs rarely in modem 
poets ; and are, in old poetry, sometimes placed a/ler the verb, e. g., 
for g. Verbs like Ac. occur in old poctiy with a j in the }>atl- 

term ; 0 . g., Ac., for oil Ac. Qa^rtin [9(1] 

(^3^ £si ^ 

“ ho promised me many favours, in flattering terms ho said many things to mo.” 
h. For CjJ liiid we find often tho abbreviated form ^ biitl ; modern poets no longer use 
this form. Verbs like maiOi Ac. may in poetry throw off tho first Alif. i. The 

verbal prefixes *i, and ^ produce often contracted forms ; o. g., ojU for jbo for 
jL^, ij£x) nangarad /or na-nigarad, jioJ bingar /or binagar, ejoXj bugdzarad or 
bigdzarad /or bigudzarad, nianshin /or ma-nish!u, nabvad /or nabuvad, 

natw&nam /or natuwAiara. Similarly we find cJiilncad of the wazn of 

• k. Imperatives do not require in poetry the prefix *J ; e. 

forjjy y‘iy‘. 

XXXII. Adverbs, like is abbreviated in poetry to_^, and in poetical 

compounds to ; c. g.,j^ chund like him, chunoe a man like him. 

XXXUI. Prepositions. The propositions ji,j«xil, and may stand a/i’er 

nouns, the nouns taking the prefix *J; e. g.,jo bjoj i. q. in the sea. This docs not 

occur after the time of J&mi. For and ^ we find in pi e-cla.gsical poetry til 

with a prosthetical Alif. This is rare during the classical period. The preposition J I 
may, in poetiy, take the form j rd. 

XXXIV. Conjunctions. *5" is abbreviated, in compounds only, at the end of 

O 

hemistichs to vA ; e. g., azknk (of tho wazn Jyi) for ^ c>tjl hf cause. ^ 

becomes also *1^ before an alif i wa^l ; e. g., knu, kimlar, kish, 

yeclg (Niz.) kummati, for *?, jOjI *f i. q |jj| *f, *1” that my 2 >eoj)le 

Ac. Similarly j ; e. g., oTj wan, win. 

XXXV. Peculiar constructions, a. Pronominal prefixes may in pre-classical and 
classical poetry bo separated from the nonn to which they belong. This usage is dis- 
continued after the time of Jdmi. Sa'di [96]^;^ j*xj| y^ cibl^lA-c^, 

where the in CyJ belongs to jAj. Thus ahso in [37] fl >j for y tcj-» 

b. Similarly Ij may be separated from its noun. Modem poets avoid this. E. g., 90] 
ixIAm sL-iy Ij . — i forixiSX* Ij c. Tho words ySj and Sixb are 

in iimIcih poetry uso<l with the first {rerson instead of with the third pers. sing. ; 


Digitized by Google 



XIV 


®- g ) I (your slave) sai.l ; but Sa’d! P’S] *i—lj jjjloi 4^ 

Why should / ask /God s will he done.” The word has been discontinued by modern 
poets, who use only tjaj. d. In prc-classical and classical poetry we often find the siu^pilar 
used where the plural is rciiuired. Hafiz [15] jIj jl oJljh Jj Jl, 

where the plural etijh requires d. Nouns expressing a time are often used 

by poets with the plural ending ctl ; c. g., ciUKi+-, lyljU/ spring, 

(Hind. > >■« > ), ifcc. 

XXX \ I. T/ie omission of Ihclszdfal (oJl-e| aU the uadoinj of the Iszdfat). 
The student will have to pay particular attention to this part, as the omission of a 
vowel may considerably alter a metro. Our grammars are excoediugly meagre on 
this subject. The Iszafat is omitted 

a. After lyaAj, vj-Jij, Jj, (not in prose), sh» ; c. g., 

O ** O " »> * 9 

jr *^- “n admiral, jss> the keeper of the wardrobe ; 

ty O o 

a passionate hunter, *ab(3AU ; a foe o£ 

science, a foe of decency ; the representative of God’s mercy on 

earth (a flattering epithet for kings) ; wait m’mal a benefactor, a 

viceroy ; similarly one who acts for another; a beautiful 

Shdhjaliiin, a harbour-muster (iu poetry the 

K in Kbi would l|uvc the uiinfathali) ; an Iiuliau sweetheart, 

' * 

b. After_^, oUs>, Jjl, ; o. g., *h/“, 

the space behind a wall,4j-j^,j«J the back of a street, the day 

of judgment, leavings (Indian usage) ; 4a.bu)tt» i. q. and i. q, ; Jjl, 

in in the beginning of the night, Jjl the first of the worshippers. 

The last is perhaps poetical usage — Jjl 4/ jJl., 

(Sa’df) “ wAal can he the secret of the figure of this idol (of Somnath, which moved its 
hands), the first wnrshijiper of which I am ? whci e the metre [9(5] requires the omission 

tM * 

of the Iszafat after Jjl. Also the side of a mountain for 

c. In compounds often used (JU*i«*l^»/); c. g., a pomegranate ; 

water for the ceremonial ablution ; sugarcane ; a night attack ; 

a seal, &c. ; for jb J(, &c. Thus also jj wT (pr. the lustre of the face) 

honor, jljbjjj the flourishing state of the market, flourishing circumstances.* Many 
of these words are even written iu one word. 

• Both words are icronyiy markeJ in Vullera’ Diet. «?itA the Iszafat. In poetry of coarao they ' 
have the Niinfathah. The blunders in Iszafats in Vullers’ Diet. are very numerous. Sometimes they 
are serious, o. g., II, p. 7o9b. tJ j(f bar i tjiyd which he translates rex ; but tj j(f or hotter 

U/jlf with the Iszafat means reguum, the business (j\f) of a (not Ulj prince ; but 
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d. After trJ iin son ; e. g., (SaM!) cr) Abnbakr i bin SaM i Zangf. 

e. Under the influence of an alif i wayl. This is poetical ; e. g [y, 

jUiL^j ^1 for beside you, t^*o 

price of such a jewel, one who reads (elegies on Husain) sitting at the 

foot of a banner (as used by the Shi’ahs during the Muharram). 

f. After a hidden This is poetical usage and not to be found 

in modem poets ; e. g , Joa-j jljb 'ddo [5]. 

g. Before God ; o. g., ijJI (•t'J banamizid (iiAt**^)i eipdsizid the 

praise of Goel. This is poetical usage. 

O •» 

h. After aj ; e. g., b >- ; *3 (oA basif for tah i basif the dust below a mat ; **^*3 
tah jur’ah the last of the cop. 

i. After the preposition towards i. q. >«• ; c. g-, j3 (Mir 

Mu'izz) towards thy throne, for_>3 s({jo The word does not occur after Sa’di. 

k. In kafar ni’inat ungratt^/ul ; Ajib scJu sul^i.sah a Christian (Niz.). 

l. After I ; e. g., *<a»j ^JSl, cr*- Tliis occurs sometimes in 

poetry for »o3j I your slave. 

✓ 

D. — Dialectical Peculiarities. 

XXXVII. Native writers mention 7 Persian dialects — 1. (Istakhar) ; 2. 

(B&i, IspAhAn, HamadAn) ; 3. the dialect spoken in the villages and moun- 
tainous districts and therefore not mi.xcd with foreign words (vide Vull. Diet. 
I, p. 840b) ; 4. (HeiAt) ; 5. 6. and (Sist&n) ; 7. (Sogd and 
Samarqand). The last 4 are said to be unfit for poetry, although some words 
peculiar to these dialects, especially to the 4th and 7th, have been adopted. Firdausi 
is often mentioned as containing much Pahlawi and Dari ; NizAmi is famous for his 
Dari, whilst J&mi says of MaulanA Rum [55] 

uAi ‘ytr* 

“ the masnawi of Maulawi Ma’nawi possesses for the Pahlawi dialect the authority of 
the QoiAn.” 

The language of Trin is therefore considered as the classical dialect. But as the 
area over which the Persian language is spoken is large, and the area of the countries 
in which it is used as the language of literature, is still larger, we may a priori expect 
differences in expression. The two most important countries to the east of Persia 
proper, in which Persian has been, and is, used for literary purposes only, the lan- 
guage of the people being not Persian, are TiiiAn and Hindust&n. The general 

O 

UT without tho iBzifat (for derived abstr. n, regnum. 

It ia plain that this abstr. noan coaid never have been formed from Yollers rtfx^ 
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fentiiro of the Persian written in these two countries is that it is stationary and not 
subject to the changes of a spoken language. It imitates the classical Persian. 
The Persian as taught in the schools of Tiir&u and lliudiistSn has also preserved 
old pronunciations now discontinued in Trin.* Again as the kings of India were for 
the greatest part Turanians, the immigration of Tui'inian Muhammadans into 
India was constantly kept up. It is fur this reason that we find so msuy Turanian 
peculiarities among Indian wiitei's. Wo may in fact say, that the Persian of Indian 
writers is Turanian. Thero are, however, many expressions and pronunciations peculiar 
to Inilia alone. 

XXXVllI. The following dialectical peculiarities arc common to the Persian 
of Tiii-on and IIindusl4n — 

0. Many w’ords end in the Ti'ii-finian Persian in (k4f), whilst the Irtnian has 

a <-? (gtif) ; 0- g-i a kind of partriilge, in Tiir. clW ; i_£A-o mishtj musk, in Tiir. 

lilAo mushk ; <JlAT a tear, in Tiir. stlA| ; a drop, in Tiir. 

1. Also in the beginning of certain words ; e. g., ojlA?, in Tiir. lUjLAf ( as 

every Muhammadan in India pronounces) ; coriander seed, in Tiir. 

This difference between li) and the Ir&nian becomes very apparent, when wo 
compare Tiir&nian (Indian) with Ii^uian Dictionaries of the Persian language, 
especially when they are arranged according to the first and last letters. Thus in the 
excellent rranian Dictionary by Suriiri .Xil stands in thcj^jl* olf^iJdl lLoJ, whilst 
in the Indian in the tsjli olf ^ u»J| 

c. The Tiiimiian has preserved a clear distinction between the jlj and Ij when 

<-!n^ (6, 6) and (u, i). The rranian, at least the modern, has the 

forms (i, u) only. This is of some iuiportanco in the rhyme. The words 
which have a majhul letter must be learned from the Dictionaries; the native Pci-hiun 
grammars sjwcify the cases, wlien the ending is pronounced 

d. The Turdiiian has preserved the in all cases. The Tr^nian has given it 

up in some cases, especiiilly after analif. Thus forms like 

• Tlie Persian grammar by Mi'rz4 Tbrihim is very interesting, as the modern friiii Per- 
ainn which it teoclics, dilfcrs both in promincialion and construction from tho Persian studi- 
ed in schools. Many of the difieronccs and innovations which appear in this grammar, aro 
foreshadowed by the ^ U<« (JUaLmI, which has been so well set forth in tho works of Tek 
Chond (tho author of the lialmr i ’Ajain), the author of the Mu^taloh^t i Shn'm^^, the writings of 
Hirza QatD, and tho entioal dictionaries by Rushfdf and Sirajuddin Kli^ Arzu. rbrahiiu’s 
grammar docs not, however, appear to bo always tiustwortliy, as tho some words oro often 
diiToreutly ptonouuced on cUfieiont pages. 
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are prononnced in Triin miSniiam, runilam, \ingSh, harunclii /or m&ijJatn, riuJain, iSic. 
This difference in pronunciation would produce no difference in the metre ; for in 
scanning the o falls away, because the o is scarcely pronounced ; and in the 
second case it cannot fall away, because it is fully prononnced (rundam). Hence 
riindam and rundam (pajj) are both of the same wazn • 

e. The Turinian never adopted the interchange of dfd (a) and dzal (a). From 

the time of the introduction of the Arabic characters up to the time of the poet Jami, 
the letter Jia was used in frdn for Jia after a long 4, f, li, (a/» ; e. g., ajJ htid* 

lor ifi bull &c . ; and 2. after every consonant excepted), provided that consonant 

had a vowel, i. e., after the e. g., i+iJ, jyAi, adaii, &c. ; but neither 

after diphthongs, as in saa-o, nor after consonants with the jazm 

®- S i interchange between Jia and Jia was never extended to 

Arabic words ; hence Anwar! on one occasion asks the reader’s pardon for rhyming aji 
f 

he was with the A. a>». liberality. The Persian Dictionaries by Ibriliim (1460) and 
Surdri (1608) keep up this rule in the arrangement of the words, whilst other contem- 
poraneous dictionaries discard the rule as obsolete. 

f. Certain words are peculiar to the Tiir&nians. Examples — (_yj he for the Irdnian 

jl, son for ‘>de for husband for dawn for sKxJ 

evening for pU, ^yjl for *i>J brother-in-law for jAI^A or liij sister-in-law 

for jaly Oj ; jala brother for jajy ; iy>la,JyA mother-in-law for vJj joU ; father-in- 
law for ojjOJ ; ijyjj-A-. for cl) jaty.c’aa-'b and cr“l^ fo search for cr^^ 1) jV 

to throw the arrow for jyAiajl lj_y»; cr^~" ^<1 lt>r ^ to rise for 

(cf. yesterday for J^a; wf to swell (water) for 

wT ciixi tab); jj} eiO-i-fy— to pass aicay (day) for jjj iy-iaJ;cia-» o_y to die ; ciojb for 
cia_^ j]y; c'axx— a. to sleep for i. q. ciaA, e. g., pj> I am thy sacri- 

fice ; cio-i cii-’b for cJasif e,jjS ; cioxillA for cjax5(j' ; ciaiU 1. i. q. lyaLJ to put ; 2. i. q. 
jyLitaJ to leave behind, e. g., pi JU- y I have left the thing on the shelf, 

whore jaaU is a Turanian form for SadU; or ax'Uj ijijLk. ,^| leave this house (ajjiaXi); 
3. i. q. oala o^-h to divorce ; 4. i. q. ciaxl!? ; ciatj i. q. ciaiU No. 2 ; &c. Although 
many of these words do occur in Iranian authors, yet wo find them generally used in 
peculiar places, as in rhyme, where it was difficult to avoid them ; or in order 
to prevent repetitioas, &c. 

XXXIX. Peculiarities of the Persian of Indian writers (aJuS JU»jh»|). 
a. Words have peculiar meanings ; e. g., *a_^T i. q.y-» satisfied ; leavings ; 

Ja>c misl a set, i. q. ioj ; a (made up) coat ; jyisjJiL^ i. q. or vJJsUbk a 

sweeper ; cy baraf, often prononnced barf, ice (for snow) ; at«la vide A'^ull. Diet. ; aislA 
a flattering title applied to cooks, tailors &c ; afternoon ; a closet for 
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^<ie [xiii] ; tbo royal exclieqiier ; *^jU. anil tark tho catch- 

word at the bottom of the page of a manuscript; vide Vull. Diet. ;^L=- vide 
Vull., also board given to a poor student who is to teach children in return ; 1. a 

province, 2. i. q. jl an officer in charge of a province ; i. q. jljaJUy an 

officer commanding a troop ; vide Vull. 

6. Tho word is prononneed ke, not ki. This seems to lie the old form ^ , 

still proscrvtsl in The Iszafat is prononneed I, not f, and 6 in cases of words 

ending in S ; e. g., khanah d man. Tho word sLiob is pron. SlijU, as cb 

in Hind, means crejntus ventris. Similarly^ the Persians use tho form (a prick 
to urge on an elephant;, in order to avoid tho Hind, which sounds, as Rashidf 

observes, like ^j-fiyf. Other Indian pronounciations are — lilb palk and jtalak for pilk 
an eyelid, iyl*i fylmn i. q. iJli for fiKjhdn, wahi and hajo &c., vide [IV], *><li 
for »>*», already observed by Abnl Faszl in the A'in i Akbari. 

e. Peculiar forms are yijb for (the first and 

last occur in Abulfaszl), the ending being properly restricted to nouns derived from 
verbs ; for acidity; foroa-ojf humanity (derived from 

o-ib. or a groom for ^'U. ; a plural 4x^1 ajiunah ghosts; a pack of cards 

ybr 4^; for ol^ vide Vull. ; (.Abulfaszl) for 

Lr'hrt°> flio ending uot loading to an adject, form in J ; 4iijo and 

4lij0 a mongrel. 

d. In words beginning with t, the Sladd is often omitted ; e. g., jt^l pickles, 

lining,* ertb.| sleeve, canvass, 8oU| ready, Li«JJ| a royal order, 

&c. for jU.T,_zb«T, &c. 

e. After a long vowel wo often find a vowel elided ; o. g., ervT d/ri'af for 

o o o 

the Trinian d/art'n, mauhvi for maulauri, for for 

4.aJLi. 4/in7caA for ldidU<;ah, mojt dzbdan\ for dzhadan. 

/. Two Sakins are avoided; e. g., arjumand for arjmand Ac. 

jr. The Persian letters i-? , g , ij are used instead of the Arabic liJ, j, w; e. g., in 
Ac., for moIXii, «l, for and v-.i ; 4*^ 

for 4ir“. 

/. The Tashdid of many Arabic words falls away, vide [VII] ; e. g., for 
an (Indian) Nawab ; Sjj, pi. cl;i, an atom § Ac. 

• Entered by Vail, os Persian, It ia Indian. 

+ Duly entorod by Vallera as Persian. 

} So in many Persian Dictionaries written by Indians. 

§ There is a curioos mistake in Vull. Diet. 1, p. 378. Burbln, whom Vnltors copies, has 
1 *^ SoJtj ; but Vallors does not observe that Akoj and olj j 
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g. The following pronunciations are very common, though generally prohihile/l 
in the Dictionaries— k/tizdn autumn, lor khaz&n ; jijo dir<a* for the Persian 
dardz long ; sJiambah and even shuiithahf Saturday, for aliambih ; jij 

puUw and evenjUjJ a well known dish of rice, meat and spices, for jib paldiv. The 
modern Persian and Turkish have (jlojjj durwesh} for jjijjjo darwish a 

beggar; niniak saft for naiuak, niinkin, adj., for nainakin ; stjS gawah n 
tvilntsa for t’jS guwah ; girah a knot for girih ; mazdur wages, for ;jij^ 

muzdiir, vide [V.] ; iwlf kaghidz paper, for oi'i' kiighadz. 

Jt. A great number of Arabic words are universally wrong pronounced in 
India ; e. g., qil’ah a fort for qal’a!!, qai4mat the resurrection for 

qiySmat, **Jii qat'ah for qit'ah, ,j.jjt ’urns a bride for ’arils, hijr 

separation for hajr, ’ijz weakness for 'ajz, Uj rijd hope for rajd, Ui fisz4 

ayiace tor faszd, ld>j rasz4 contentment for riszd, jeb a pocket for jaib, iUi 
ghaids tor ghias/iefp; shahab tor shihdb a meteor, ’a(;mat cAasiiVy for 

i^mal, (fje> mauqa' a place for mauqi', p—jeo mausam a season for mausim, *«>:>■ 
khfmah a tent for khaimah,' si«cl.sr^ shuji’at bruverg tor shajd’til, himdqat for 

homdqal folly, qaviir a fault for qu^Ur, ’aqubiit for ’uqtibat punishment, 

i^'*^ * * hashnuil pomp for hishmat, jinnal, paradise for Ja/inat, 

XL. Many of the changes described in the preceding paragraph are indeed 
looked upon as errors by educated Muhammadans; but these errors are so universal, 
that but little time is required to legalize them, as has been the ease with Arabic 
words adopted by the Persians. 

(tho Indian printer of the Bnrban loft ontthe Toshdid) are synonymoua, reads o Iji for the A. 
and trunslatoe caKifi«« in anteriore capitis ! 

^Voll. alao has diraz, althoagh Burhan gives cloarly ^ ruvTzdz, » 

t Vail, also has panjshatnbah 1, 375. b. and sHisiusmbah II, p. 351, whilst 

in other places ho h:is correctly s)iambih, 

I Adopted by some Indian Diets, on a mistaken etymology. 
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SAIFI’S TREATISE ON PROSODY. 

With Notes. 


SAfFfs Preface. 

Praise be to God who has made the science of prosody a criterion of 
poetry ! And blessings ufKin the author of the Diwan of prophetship, and upon 
the pure members of his household I 

Some time ago discussions arose among my friends regarding subjects men- 
tioned in books on prosody. For every little matter they demanded subtle 
distinctions, and for every subject proofs based either upon common sense or 
upon authority, which proofs moreover, were not to be found in ancient or 
modem treatises on prosody, whether Arabic or Persian. In as far as 
“ science is a prey and writing a fetter,’ they asked me to collect these subtle 
distinctions, and compose a treatise which “ should contain the secret of 
everything, and be a commentary on these sciences and a text book.” 

May all those that consult this treatise offer up a pious prayer for Saifi I 
Our succeas lies in the hand of God I 

1. The Definition of a poem, a>td op a poet. 

The root (sha’r) means to know ; as a technical term (shi’r) signifies 
metrical speech, a poem. Metrical speech retpiires three conditions ; first, it 
must have a meaning ; secondly, it must rhyme ; thirdly, it must have 
been the intention of the speaker to express himself in metrical language. 
Observe that in this definition we have said metrical speech, liecauso 
speech when not metrical is not a poem. Again we have said, that metrical 
speech must have a menning, because without a meaning metrical speech is 
- not a poem. We have also restricted metrical s{>eech to language in rhyme, 
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because metrical speech without rliynie is not a poem. Lastly we said that 
it must have been the inicnlion of the speaker to express himself metrically, 
because without this condition metrical language cannot, in general, be called a 
poem. Hence metrical pas.sages that occur in the Qoran or the Tradition cannot 
be called poems;e. g.,summa aqrartura waantum tashhadim.summa antum hfiu- 
l&itaqtalun (Qor. II, 78, 7D.), and alkarimu bnulkarimi-bnilkarim i-bnilkarim 
(from theTradition). Although the former pa-ssage is of themetre[54] fuihitun, 
fa’iltitun, fii’ilat, and the latter of the metre [44] failatun, fii’ilatun, failatun, 
ffi’ilut, yet, as it was not the intention of the speaker to express himself 
metrically, we cannot give to passages from the QorAn or the Tradition the 
name of j)oems. 

The word a poet is formed, according to Abultasan i Akhfash, (') from 
shi'r a pwm, just as an oumer of dates from tamr dates. But 
if we derive from the root to know, it would mean otte who knows, 
t. e., a man who knows a certain kind of speech and who can express himself 
in it, whilst other men do not know it, nor arc able to express themselves in it. 

Historians say that it was Adam who made the first poem, an elegy on 
the death of Ilabil, and that the Arabic poem which is generally ascribed 
to him, is a translation from the Syriac, the language which, according to all 
learned men, Adam spoke. 

The first man who made an Arabic iK)em was, according to the high 
testimony of Q^im ibn i Siilam of Baghdad, Ya’rub ibn i Qahtan, a de.scendant 
of the prophet Nu^. The firet Persian poem is generally ascribed to 
Bahrtim Udr ; it commences with the words [.50] 

u)T c4j 

" I am that strong elephant and that ferocious lion, my name is Bahram and 
my patronymic Biijabalah.” According to others, Abil Hafp Hakim of 
Sughd, a place near Samarqand, was the first who made a verse [.70] 

“ How can a mountain gazelle run in the plain ? how can she in the 
absence of her companion run without a companion ?” The first Qa^idah was 
miule, according to some, by Riidaki, (■'') who was the first to write an en- 
comium on a king. It begins with the words [55] 
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>>iT jj^ cj^y !;’^ j '^1 jy* 

*>i*f t5y* j *^'*i 8^0 jit-- 

u-»* ajT oUy« «— )y tfj J ■>*" lj' 

“ The remembrance of the Jui Muliyin (name of a river near BukhSra) is 
now coming up in ray mind ; the thought of the kind friend is now coming up 
in my mind. The king is the cypress and Bukhara the garden ; tlic cypress 
is now coming towards the garden. The king is the moon and Bu- 
kh&rd the sky ; the moon is now coming towards the sky. Rejoice, 0 Bu- 
kh&r£, mayest thou long flourish ; the gracious king is now coming to thee !" 

(1.) Akh/iuh (i. e., one who sees nt night better than at ilaytiine) was the 
nickname of 3 Arabian philologists. Here the second i.s meant. His full name ia 
Abnl Hasan 'Ali ibn i Sa'dah. He was born at Baikh and died A. H. 3TC. 

(2.) Scan the first hemistich as follows — ihdi ko fii'Halun, hi dar dash fa’hitun 

, ta chigiinah fi'ila’tnn, dawada ta'ilun. 

(3.) Riidaki was born near Bnkli4r4 and lived daring the reign of Amir Nayr 
Ahmad i Simani, about A. D. 930. After the conquest of Kliurasiin, Qandahir and 
Kabul the Amir had transferred his court from BukhirA to Her4t. Rudaki’s qafldah 
was to remind the king to come back to his old subjects. It is said that the poem 
had the desired effect. In works on Persian literature the verses are often other- 
wise arranged and the following is generally added 

“ The sands of the Amu, notwithstanding its hardships, feels nnder my feet like 
silk.” Dr. Forbes in his Persian Grammar, p. 40 of the extracts, adds another 
u** <4oT c>^ ^ ( ^ ) -3) 

As the first hemistich has neither metre nor sense, I add Am translation, “ The 
stream of Jaihiin joyful at seeing our faces, will sparkle np to the breasts of our 
steeds in eagerness to embrace >is.” Only fragments seem to exist of Riidakf's poems. 
2. On the importance of prosody, its inventor, and the heaninq of 

THE WORD 'ARtJSZ (pROSODY). 

As a poem is measured language and as everything that is measured must 
refer to a standard raea.sure, by which you can ascertain any excess or 
deficiency, and as the measure of a poem becomes known by prosody, it will be 
necessary for those who read or make poems to study this science. ( ) 
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The science of prosody was developed by Khalil ibn i A^niad i Bi^'ri (of 
Ba^ruli or Bussorah on the Euphrates). The story goes that once he passed 
by the shop of a fuller, when he heard the sounds produced by his mallets- 
He thought their sounds rcsiwnsive and their fall upon the clothes harmonious, 
and said, “ this sound shall surely lead to something.” (*) This was the 
occasion of the invention of the science of prosody. 

Different opinions are held regarding the meaning of the word ’arusz 
(prosody). Some say that Khalil was in Mecca, when he conceived the first 
idea of this science, and that this science received the name of 'arusz, as 'Arusz 
is another name for Mecca — a very auspicious name. Others say, 'arusz means 
side or border, and that the science was so called, as it stands on the border of 
some other sciences. Others again maintain that the root conveys the idea 
of appearing, and that the science was called 'arusz, as by it the correctness 
or incorrectness of a metre appears. Others assert, that 'arusz means a loay 
through a mountain, by which you can come to other places, in the same way as 
the science of 'arusz is a way that leads to the knowledge of " firm and infirm" 
poetry. Others again take 'arusz to mean clouds and rain, and find a similarity 
in the usefulness of both rain and the science of prosody. Others think that as 
the last foot of the first hemistich of a verse is called 'arusz, the whole science 
got the same name, because the last foot of a metre is of great imjrortance, as 
the same metre may have the last foot different, whence you often find in books 
on prosody the phrase “ the last foot is so and so.” Lastly, some say, that 
'arusz has the meaning of ma'riisz presented, being held opposite, and 
that the science was called 'arusz, because it is the thing held opposite to a 
poem, with which they compare the poem, in order to distinguish that which 
is metrical from that which is not metrical. Some prefer the last, but others 
the first explanation. 

(1) Mauzun means weighed. We measure. Orientals weigh ; hence wo 

speak of long and short, and Orientals of heavy and light syllables. Wo say, this 
poem has sneh and such a measure or metre, whilst Orientals fix a certain number of 
prosodical patterns, consisting of forms of the root cUi, and then say-, that this poem 
has the same weight (wozn) as such and such a pattern. 

(2) The responsive sounds of the mallets are generally expressed os 

(jJO (3-> (3-5 
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Khnlil ibn Ahmad Abu ’Ab<Inmihm&n, of the tribe of Azod, is said to have been 
bom A. U. lOO and died at Bai;rah A. H. 175 or 190. Ue wrote several works on 
tbc science which lie had established, as also several books on rhyme, and lexicogra- 
phical compilations. 

3. On the DIFEERENCE BETWEEN METRICAL AND NOT METRICAL LANGUAGE, 

AND ON SCANNING. 

1. By u)j} WO mean the weighing of words by the balance of one of tbo 

fixed metres ; hence language which is not eijual in weight to any metre, 
is not metrical ( The act of weighing is called Ctbal taqti scanning. 

To scan a verse means to break up the words of the verse in such a manner, 
that each of the parts be in weight equal to the parts of that metre in which 
the verse is written, which definition agrees with the meaning of the word 
taqti’ to cut off into small parts. 

2. In scanning we have to count the consonants, vowels and jazms ; but 
it is not necessary to pay regard to certain pecularities of the consonants 
and vowels ; e. g., tJ-tb bulbul a nightingale, and («(i a parrot, are both of 

O * 

the weight of fdlun each having 4 consonants, 2 jazms, one above the 
second and the other above the fourth consonant, and 2 vowels, although 
the consonants and vowels of bulbul, tiiti and fa’lun differ. In scanning wo 
have, however, to count every letter which is pronounced, even if it be not 
terillen, but we must not count those letters which although written, ai-e 7wt 
pronounced, as shall be explained in the next three chapters. Scanning in 
general has to do with words as they are pronounced, not as they are written. 
Thus it may happen that the consonants in either hemistich of a verse 
exceed in number the consonants of the other hemistich, although both 
hemistichs are of the same metre ; e. g., in the verse [78] 

“ The chief of all liberal people was sitting in the private audience hall. Two 
tables, three tables, bring two, three tables I commanded he, tables ! what 
tables did ho not ask for !" — where the first hemistich will be found to contain 
22, and the second 43 consonauts. (') 
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Observe also that in writing down the scanning of a verse, the tanwin, in 

order to avoid ambiguities, is written witli the letter m, but not with the signs 

/ « 

f ““ 9 

as in scanning we have to do with consonants which are pronounced ; e. g., 
( . 
for 

(1) Wlien the student has gone over the 5th paragraph, he may study the 
scanning of this instructive verse 







n o 

O' i 

r-/ 



O / S' 


will" 

*><' 'o' 










*i f 




The first and third lines must correspond with the middle line (which is the fixed 
pattern) in the number of consonants (23), vowel-signs (15), and jazms (7) ; viz. 6 
consonants, 4 vowels and 2 jazins in each of the first three feet, and 5 consonants, 
3 vowels and 1 jazm in the fourth foot. In reading the scanning of a verse, the 
Persians insert after each foot the corresponding forms of Thns they scan the 

above verse as follows — nishastiLsar mafd’ilnn, wdidl^hl! fS’ildtun, kSr?mhimaj 
mafa’ilun, lisikh^ fa’il&t,” the dolled letters indicating the position of the accent. 

The student knows from grammar that every letter of the Persian alphabet, 
I, Ji IS included, counts as a conaunanl. 


4. On LETTEIIS WHICH ARE PRONOUNCED (mALFIJz), ALTHODOH NOT WRITTEH 

(OHAIR MAKTtiB). 

These letters are — a. The alif which results from the ishbli’ or lengthening (') 
of a Fat^iah ; e. g., in <»^T or ajT, which in scanning must be written 
A«n, AJi', as they have the same wazn as (4 consonants, 2 vowels, 
2 jazms). ^ 

b. The loaw which results from the lengthening of a Szamm, — ; e. g., 

aye Ddud David, <j»jb= tails a peacock, which in scanning' must be written 
as they are pronounced, cjj'o and having the same wazn as ( ) 

c. The yd, which results from the lengthening of a Kasrah (^) [viz. 

the lengthening of the Kasrah of the which is allowable] ; e. g., in 
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I senseless man, which iu scanning must be written as it 

has the same wazn as Tliis wiien written, is culled yd i batni 

from batn belli/. 

d. The all/, wdw and yd which are pronounced, but not written, in 
some Arabic words ; e. g., in (‘) which is pronounced pronounced 

liitj for ; the waw in ^ lo him for ; the ya in in 
him for 

e. Letters which have the Tashdid, (*) as f-/- and for 

(1) IshbS’ means filliwj vp, satiating. 

(2) Similar words are a guide, “ pr- noun'; and of the wazn of 
tiydush a pr. noun. 

(3) Saifi expresses himself generally, although ho only means the case of 

the Isziifat ; for true as it is that the Knsrah occurs lengthened in other words hy 
poetical licence, e. g., c.P'ijT fire (or (_^T [vide .xxiv], it would he wrong to write 
when the verse requires ijI^jT j whilst the Persians write even if the verso 

requires Juaj Hence tho latter case alone agrees with the heading of the 
paragraph. This y& of tho Iszdfat lias therefore been correctly called fcnfn/, because 
it really is concealed. 

1 os f o 

(4) Thus also sj\ ilfih, for »Vl ( ), and ) ; e. g., Jdmt [59] 

aJ| ahtadi bis mi ildhir tahman lidUi — ‘‘ I shall 

commence with the name of God the clement.” Poets have however the liberty of 

eliding the alif pronounced before the s in iUi, ami to use *H| of the wazn ; but 
I I 

this never, occurs in and Jiuc»o»i ( cnl(_jsa^ ). Haldli [26] 

jj tU| aJJi ij eit 

chigoyara &o dzaqanrdal lahnllah — “ What shall I say to her 

chin — good Goil, the rising of the Jupiter on the last day of the moon !” Vide also 
the verse in [xxvi]. 

(5) Regarding the Tashdid vide [viii and xxi.]. Combining c. and c. of this 
paragraph, we see that words as lijOjo the pearl of the ocean may have either the wazn 

of durri dary4 ; or of trbij durre 

darya ; or of dur i daryi ; or of xr dur< dary4. 

The same holds true, as shall be seen in the next paragraph, with j and ; e. g., jO 
durrogohar, duriogdhar, durogohar, durugohar. This ambiguity of the length or 
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sLortness of tlio Inz&fat and the word j a)ul makes it sometimes diflicult to discover 
at one glance the metre of a verso. 

5. — On the Alif, Wxw, He' and Ya which are writtten (maktub), 

BUT NOT PRONOUNCED (OHAIR MALFf:*.) 

1. The AU/ i wail is the initial alif of a word which stands in the 
middle of a hemistich ; the vowel of the alif is thrown back upon the last 
consonant of the preceding word, and the alif is not pronounced. It is called 
alif i wagl (the alif of junction), because it merely joins the consonant before 
it to the consonant after it ; as in 

• ^,1*1 AiSi tl> jyjlW lOti" 

“ The days of Saifi have been darkened by thy black curls,” in which 
the alif of the word jl in the second foot is not pronounced and therefore 

not written in scanning, sfyahazkS ** w . But if the 

alif is pronounced, it cannot be left out in scanning, as in the verse 

• j' Uji 

“ In sorrow for thee, Saifi complains of (the hand of) loneliness,” in which 
the alif of the word ji in the third foot is pronounced and therefore not 
omitted in scanning, ghamat az das w ('). 

2. The JFdio which is written but not pronounced, is of three kinds — 
First, the wdto i ’a(f, which stands between two words as conjunction ; e. g., 

heart and life, oTjvirfi this one and that one &c. In such cases 

/ r 

the Persians {ironounce [in prose also] o'®- and ; as in the verso 

y OjLb j j jl j Jj 

'>. . . ...» 

“ My heart and sweetheart, my patience and firmness, where are 
they'?” — in the 1st and 2nd feet of which verse the waw is omitted in 
scanning. But [in poetry] it may be pronounced [ wJJ, as in the verse 
jh (JL« j 

• jl J |^di<e J tlf 
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Gul wa mul mi fuilatun, liiiyailodi f.l’iliitun, il.ir i yar fiViluii — ‘‘I want 
roses and wine and a meeting with my sweetheart.” (') 

Secondly, the wato wliich is used in some words as an indication of a 
— , as in the [four] words two, y tliou, like, as (conj. and adv.), 

S 9 9 f 

like as (adv.), which stand for j, o, and ; e. g., in the verse 
• ^ y 

“Wherein botli worlds exists another man like thee?” But [in poetry] 
the waw of these four words may be pronounced long, in which case it must 
be written in scanning ; e. g., 

• y iS ^ Lr'j'S 
• y cUai y y« JJ 

dfgare dar fiVilatun, do.san'i ko fi'i’ilatun, mislitu fa’ilnn. (’) 

Thirdly, the wdw which occurs in Persian words after the fathah of 

f 

which is however not a jiure a, but an a which has “ the smell” of an — ; hence 
this waw is called waw i ishmiim i szammah, from pt»^i giving to smell. Thus in 
^y. c.-* 3 v'y 

> 

“ May the sleep and appetite of my master Ire satisfactory,” — the waw in 
and must not be written in scanning. (*) 

3. The /te at the end of words, which merely shews that the preced- 
ing consonant has a vowel ; viz., either a fathah, as in gii'ga, m<i ; or a 
kasrith, as in and **•, ki, chi, si. If this he therefore occurs in the middle 
of a hemistich, it is omitted in scanning, because it is not pronounced ; e. g. , 
giryakardam fa'ilStun, khanda k.ardi fii’ilatun. Thus also 

chiinigdyad, kimigdyad raafailun, for and 

But when the final > in such words has the kasrah of the ‘i-r'i-il 
(which is cxpres.sed by the sign — ), it is replaced in scanning by a as 
girya yl man mufta’ilun, khandaytd mufta'ilun [or with the 

ishbn giryai man failiitun]. And if this > stands at the end of 

a hemistich, it counts as a sakin, as in the verse 

4X-W 


“ A bud, when before thy lips, remains silent,” in which the last word Lastah 
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has the wazn of fa’lun, the final I representing the » in fa’lun. 
Sometimes, however, even in the middle of a hemistich, this s counts 
as a sakin, when it cannot be left out in scanning, as in the verse 

5 »-^ 

“ Why do you laugh at my tears ?” (’) 

4. The final ts which falls away, when the following word commences 
with an Alif, as in the verse 

}l ijitf jl 

• ^)Uj ji ^ Jl tmhxm 

“ 0 Saiff, do not separate thyself from his love.” In scanning the 
words t>^jlt^-are written <3^ ji the is being thrown away. 

other writers on prosody consider this as a case of an Alt/ i JFafi 
and transfer the vowel of the Alif to the is after omitting the Alif itself. 
They write therefore saifiyaz for ji That this latter view is cor- 

rect is proved by the f.act that all authorities on prosody only mention 
the three words 1, il, ^ (when spelled in this way instead of 
as examples of a which is loritten but not pronounced. If there were other 
examples of this is, they would have quoted them, and would not have had 
recourse to such as rl, L, which are rare. Another and better proof is, that 
if a eff may at all fall away, it should be indifferent, whether an Alif i wagl 
follows the cj, or any other consonant. Thus it ought to be correct to write for 
in scanning of the wazn fa ildtun, if be looked 

upon as correct for <>»“■' . But i^ can never be of the same wazn as 

f&’iMtun, but only of the wazn fa’lun fa’lun (*). 

If the IS is pronounced,* it does not fall away in scanning, as in 

y yj'i y i^^ <■:— » 

• j| j\J jyjiUlj II jih J Jl 

“ Saifi belongs to thy well-wishers, do not annoy him,” — iu which the final 
IS of the word does not fall away. 

1. Perhaps it would be clearer to say, — If a word, whether Persian or Arabic, 
commencing with the letter Alif, is used in the middle, i. c., not in the beginning, of a 
hemistich, the poet may or may not consider the Alif as an Alif i wayl. The vowel above 

* This was useless after the preceding controversy. 


Digitized by Coogle 



11 


the Alif is immaterial ; e. g , “fter throwing away the jazm of the ami the 
Alif of jl, becomes, becomes first then 

first becomes OJII then njU«, i J>5 becomes jUia-jo, lyXeli* ; 

becomes ; oli-t becomes To make use of the Alif i 

wa 9 l counts as elegmU. In the word Ow-t he %a, the Alif may even in prose be 
thrown away ; but if a poet does not nse its Alif as an Alif i watd, it would be wrong 
to join o««| to the preceding word. The prose has also adopted the elision of the 
aKf in the words vyf, udAji ^ and jl, when preceded by jl ,jJ and jj ; i. e., the Per- 
sians vrrite and pronounce jji, andi^jl, lyjy, oljJ ; but they neither write nor 
pronounce trif jl, tyf ji, ^ril jl, dn;. Poets are however at liberty to use y,, of jl 

tril y ; but this does not count as elegant. In such cases it becomes necessary 
to write the Madd in of jO. In some MSS. the prep, is similarly treated. We 
also find for and oh, with the Alif elided. 

2. In other words, as wo would say — The word j ami, may be pronounced in 
poetry in three ways, — iS, w4, ii (or as in India, 6). K. g , oU_>ciI gu-lu-mul ww — 

fi’ilun, or gnl-w.i-miil — w — orgu lumul (guldmul) w lir!#**. 

The first pronunciation gu-lu-mul is elegant and is used in prose; the other two 
are to be looked upon as iwetical licenses, of which the latter pronunciation gulumul 
is tolerable, whilst gul-wa-inul is looked npon as a i-*i* or metrical flato. Saifi haa 
not specified the pronnneiation gulumul, as it is a mere of gulumul. Particular 

attention is to be paid to this waw, when it stands after a word ending in u, as in 

cfe j y.j^- This may be cither khiib! wa dil khubiyudil 

— w w — or khdbiyddil or lastly, 

khubi 6 dil 1“ ^'>6 I®®*- customary to 

write in poetry with a Tashdul khubiyyudil w — or khii- 

biyyodil ^7 which we also avoid the awkward pronnneiation 

khfibi wa dil. Vide the verso in [26]. 

3. Here also the short pronunciations du, tu, ifcc., count as elegant. Observe 

that the Persians write eyf- for ehu, and >»- for chu, but for both hamchu and 

hamchu — a rule which is often violated in printed texts. In prose the Persians 
write and never whilst belongs to the prose as well as to poetry ; 

vide [xxx, e.]. The reason why Saifi has added toy>, jo, and _y^ is, that other 
compounds of c»y^ never lose the ci, as bechi'iii incomparable. If any of 

the four words yo, y, <fcc., stands at the end of a hemistich, it is considered as long, 
because no Persian verse or hemistich can end in a vowel. 
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4. Ill the Persian text p. 1 , last line, write for and prononnco 

khiijiyi man. A similar correction is to be made on p. v, 1. ti. The sign of the 

Imnizah would lie wrong, as it reduces the ti' to a mere vowel. But corre- 
sponds to either having C consonants, 4 vowels and 2 jazms. 

If wa pronounce the Iszafat long, khajaye man, we have the wazn of and 

must write with two (_y, or altogether 7 consonants. 

a. The waw in words like vLr^i 'fcc., is generally called aJjO»-o jij lengthened icdw. 
The words which have this waw are — 1. The following nine, self, well, 

to cat, perspiration, the sun, od^f master; prince, (*j>k fog, crooked, 

wounded, which up to the time of Jdmi were pronounced khid, khash, 

khardan, khiiy, khar, fikhand, kliazm, khahlah, khast. 2. A whole class of words 
in which the wiiw is followed by an Alif, as klnib sleep, vile, to 

ask, &o. The former words are now pronounced khud, khush, khurdan, kluii, hkhuiid, 
the remaining four being quite obsolete. The change in pronunciation is visible in 
the rhyme. In the pro-classical and classical periods we find rhymed with 
jjA. with ojjif with OjO dard, &o., whilst now-a-duys rhymes with ifcc. 
The waw in cAipk, ^jyLij^,and sometimos in OJrApa likewise considered as a 
although preceded by a kasrah ; houco in scanning we write os wo pronounce — khish, 
khishtau, khid, . 

b. Thojij in Arabic words as jj, yl, &c., when followed by the article, falls 
away in scanning ; e. g., jfa^l jo, in scanning jiakfa, of the wazn of cnkcLr. Thus 
also for the oblique cases (ji, ^Jio, &c., when followed by the article. But if the 
article does not follow, the j and are long ; e. g., wy-» jj okf Is. 

The word a ton, which in Arabic looses the Alif, when followed by the name 
of the father, as in Oacal JoTk, does not necessarily lose the Alif in Persian ; c. g.> 

erfl khalil^ ibn i ahtuad. But the Persians use also the form bin, in 

which case the Iszafat is left out, as JalA khulil i biu Ahmad ; or 

Sa’di [1)4] 

aIjGi — A tiibak Abu Bakr i bin Sa'd i Kangf. 

c. The Arabic ,_ylj, the ^!f in jyl*, &c., falls likewise away before 

the Article, as which is pronounced s4UJ;*j ta’alaUah ctkwU-«, or by [4. 

note 4.] AkUkj ta ulallah ^ 

d. Words of more than one syllable ending in j, as a side, an 

enchanter, good, Ac., when followed by (_g, i. e., in the forms 

may have the waw cither long or short. Thu latter is elegant. Bememberiug that 
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the IS of the Iszifat may likewise be either long or short, may have the 

wazn of JUli — w w pahlui, i^^Li — w — pahlui, w pahliii, or 

pahliii. So also when the above words take the <» side, 

an enchanter, or in the abstract noons &c., where the waw is generally 

short. E.g., Niz4mi [9l5] . where the second foot is duihS 

Ja'iiun ; or in the c.'caiuples of [35] and [58], where pahluimS — w w — 

has the wazn of This rule does not however so generally apply to monosyl- 
lables, as jy, y.,y, >to-i which in the forms tSjy, ur!, u)*, have generally 

the wazn of J*i — w fa'lii ; or fa’lun ; or, at the end of a hemistich, ^ti, 

as in the example of [37]. An established exception is _y-», the wiiw of which often 
occurs short, as — sdi man, fd’ilun ; so also ujA in [89. note.] 

Observe also, that Ac., in the plurals Oljobs., cn,y^, , &e., 

have the w'azu of — v, — jaddwan, Ac. But words like in 

the plural ctUyaOj with an inserted iSi J being con.sidered long. 

e. Words like barley, and similar forms in s, as wine, y cane, 
dissolve the diphthong ; as juwi tiza w w — wO'k«, y' milyimasti 

ww or, the Isz4fat being long, jawe tiza w Joalao, mayemasti 

^ This ilissolution of the Diphthong Ls analogous to the form of 

the adjectives derived from >?., Ao., as jawin, u4in, not jau-in, nai-in, 
Ac. ; or to jA n5e o cane, r jiwo a grain of barley. 

5. Woriis ending in a silent *, as soaj, have in modem poetry the last 
syllable short ; in the pru-classical and classical iieriods we find it ased both long 
and short. The words *j-, *«•, and arc generally short [vide xix] ; but in 
compounds, as *jjj, we often find *i and long. Sa’di [70] 

if » ^ eS ‘ ^ 

The forms iL, ^ «re now long. It appears however that the.se spellings 
werc'ancicntly used for the short forms ^ , *f-, and *i ; and this fact is supported 
by the testimony of the oldest writers on prosody. 

If the final S of a word be railical as in ^ a knot, for fsLi, it docs 

not fall away in scanning. There arc however rare cases, that a poet uses a radical 
* or even an ^ like a silent i or an alif i wai;l ; but verses in which such elisions 
occur are always counted bad. Examples — [Id] 

VVj jaij isj3 otf b -H* fiyh 

“ The watcher enters every moment into a compact of friendship with my beloved" 
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—whore the first foot is hiir-(.luTnn}uU the ^ huvin^ falfon a'vay. 

Or [20] o-«| <Jj 

“ Altliougli my heart is every moment bleeding on account of thy cruelties,” 

where the second foot is dilarlahza the » in yt having .fallen away. 

Tims the Arab. *ljl (rad. >) a fool, occurs in a poet like ’Urli, as final * >^re a 

hidden I, for which he has been reprimanded by critics. 

In cases of words the final > of which is preceded by along vo^vel, as »t^, 4*3, ijS", 
poets arc allowed to throw off the long vowel, if reipiired ; e. g., Sjj| for Sjjj| , 45" for 
for si*-. Noticeable are tbe following words in SI — Sljl a witness, sUf grass, 
Slijlj a king, sXf a cap, sU.* black, in which a poet may throw away cither the » 
or the alif, and say s^ guwidh or guwd, US' or 4^, &c. These words must not be 
confounded with words like U*j, l3jo, iy, and Ar. Ui, for which we also find in 
poetry sLwo, slijj, st^ , sUif, sUi. 

Here we may also notice the adjectives sitmuit black like snrtnuh, 

chihrm pink, of silver, i^*J cliptieal, i*— J pistachio-coloured, ilALJ of the 
colour of the 4ii,L» pigeon, ifee., which in scanning must bo written sunnayi, 

yyi- chihrayf, yy nuqrayi, &c. may in prose also be spelt but 

is preferred. The sign of the Ilamzah cannot be left out in the above words,* just us in 
loyj (for (j'l So^ ), in scanning 

Arabic words like ^Ifi, &c., arc not in P. written with the — , except 

in the Iszdfat, y ui- my asyiuiAj not lienee in Bcanning we write 

maljiyi man or, ikthe Iszdfat be long,iy.«^ac^ maljayd man 

G. Mirza Qatll says that Turanian poets occasionally throw off this ; i. e., 
thou taidsl “Ja'/ar" would become in scanning_,«*^>idt?, which Saiti denies ; 
and mentions as an example’ [81] sa«— » ' 4 

“ There is no relation between the idols of A'dzari and thee,” — where we have to 
scan || lybu , bijjj, ifcc., whilst we ought to have b tj 

This is looked upon as a great fault. 

The final in words like cjbs-, cjU , does not fall away in the manner stated 
by Dr. Forbes (Pers. gram. p. 141 d.). After quoting Sa'di [95] 


j t^iy> — 1*/ u>y^\ 4T 

he says, “ in these two hcmistichs the final docs not count.” But it does connt ; 

O O 

(or ha« the wazn of la’ul, whilst would have the wazn of fa’al. 


♦ As Vullcrs thinks in his Diet., s. I. 605 a., because he does not understand 
the phraseology of Bh. ** prououucc but do not write the Alif and the y^.’* 


% 
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In the latter case the metre wonhl be [OG], not [95], Hence &c., have 

O 

the form and wazn of /«' at the end of a ln-mistieh, whilst in tlie middle of a verse 
they have the wazn of cU» fa'lii; e. g., If they the ^ long, wo 

have to write in scanning j“ye • 

Observe also that the abbreviated forms jj , b , &c., are very rare in the older 

poets, who prefer the forms with a Similarly old poets prefer Imperatives like 

ifcc., with or without the prefix *J, whilst in modern poetry wo only find 

*c- 

6. On the letter ej, trnEN sakin, and other letters, likewise sa'kin, 

■WHICH IN SCANNING EITHER FALL AtyAY OR TAKE A VOWEL, OR ARK 
CONSIDERED AS SAKIN. 

1. Every m, when siikin and preceded by a liarf i madd (t, 

j, used to e.xpress along d, i and u), as in jiin life, chin China, 
chun like, falls away in scanning, provided it stands within [not at the end] of 
a hemistich. Thus jan kanatu hcorrtj myself, fjj chin rawain I go 

to China, throw off the vy in scanning, and become ja kanaiu, &c., 

of the wazn But if this ly stands at the end of a hemistich, it is not thrown 
off, but is counted as any other letter which has the jazm, as in the verso 

w'jj IT" y tSrF^>> 

• olbli jmjXjju. i_yl 

" Oh sweetheart, thy charming figure is a walking cypress,” — in which the 
cj of the last word e/x is represented by the o of olblj. (') 

2. If a harf i madd be followed by any other letter besides cj, as in 
jb, jy, Ay ; or if the c) be preceded by a letter which is not a harf i madd, as 

erf® ; or if there be neither a ly, nor a harf i madd, as yi, provided 
such words stand in the middle (not at the end) of a hemistich, the second 
sakin loses its jazm and takes a vowel [a short a, called Tims 

_y“ f~“, <tc., are considered to have the wazn of crl®t» — w — yara 

shau,amnaj(),shukrago. (-') Hence we see that in a hemistich twosiikins can never 
come together, without the second sakin losing its jazm and taking a vowel, 
the only exception being the letter o, when preceded by a, i, u. The exception 
aris^ from the ease with which an, in and «« can be pronounced. 

But if words as the above quoted stand at the end of a hemistich, (') the two 
s&kius are counted as such ; thus kiti ydr, mulki amn, have the ivazn of 
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3. If /?fo Kukins Rfanci after a harf i tnailil or a Riikin, as in 

<fcc., provided the word be in the middle (not the end) of a hemistich, 
the two sakins count as one mutaharrik : the first sukin licing considered as the 
nmtuharrik, and the second lieing elided altogether ; thus the verse 

“ Draw tlie knife, take off the flesh of Qnshtasp” is scanned — kara barkash 
fa ihitun, gdsha bur gush fii’ilatun, tasara fa’ilun. 

But if a ]x>et wishes to make the two sakins mutaharrik, [which is a 
license], we have to pronounce botii as mutalmrriks, e. g., 
jS o-iji yy |.jj 

“ Tlie figlit njtproaclics, look for tlie knife, tlie revelry approaches, announce 
the meat,” and liave to scan — raznia shawad mufta’ilun — wo — , kiirada jo 
mufta’llun, bazmu sliawad mufta’ilun, gdslia go fa'ilun. 

4. If three sakins stand at tlie eud of the hcniistich, the last is thrown off, 
the rule being that nowhere in a hemistich three sakins can come together. 
Ueuce in the verse 

Lr* Ljt rV 

• ly^ ^ (_yl oj 13 

“ When my head, tike Saifi’s, is burning on thy account, 0 sweetheart,” 
the last foot is written in scanning (tlie letter o as the third of 

the sakins is, u", '='> being tlirown away) (*). 

1. Observe that the d must he sfikin ami preceded by a long a, i or u ; lienee 

a d preceded by .a diphthong, as in ain, is not included in the rule. This agrees with 
the pronunciation ; for the a after 4, i, li, is pronounced by the Persians tumil 
whilst the n after ai and an is pronounced as an English n. Nor do the Persians 
make in tliis any difference between Persian and Arabic words, (in dU^> 

ujjloJ, are pronounced, f, hirin4, biitii, with a slight nasal sound at the eud, whilst eri*, 

&c., arc pronounced, ain, haramain, without the *3^. 

If the d is followed by a vowel, as in the Iszifat, the nasal sounds disap- 

O 

pears ; c. g., dU- janinmn or j\ dt^ jilnaz or jAnash. Occa- 
sionally we meet with pronunciations jSiush ; e. g., vi-jj jansha raft 

dUsls. 

2. In pronouncing ydra shau for y4r shau, we introduce a vowel which docs not 
exist in the language. We might therefore ns well pronounce y4r » shau, if it were 
not for the ambiguity that might arise ; for the i might be mistaken for an 
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Iszafnt. Tlie Muhniiimailans in India alwaya pronounce an a, and call it from its 
shortness half falhah. But it ought to be roinembered that neither the Persians 

nor the Imlians make use of the Nimfathah at all, except at the timeof leaching prosody; 
on other occasions they pronounce words like yiir a little louger than usual, as yidi'. 
Practice alone is rerjuired in order to read the vei-ses of poets, whether western or 
eastern, in such a manner, as to cause the metre sufficiently to he heard, without pro- 
nouncing the words differently from words in prose, and to pay at the same 
time duo regard to interpnnetuation and the logical accent of sciitences. 

The rule of throwing away the last of three sakins at the end of a hemistich is in 
practice neglected ; for it wo\ild bo pedantic to pronounce who ia as a bag, 

3. Or at the caesura of Duparah poems. 

4. If we made use of the wedem divi.sion of words into gyllahlca of short and 
long vowels, we should say — 

I. No Persian syllable commences with more than one consonant. As tho 
letter Alii counts as a consonant, no syllable commences with a vowel. 

II. A short syllable consists of one consonant followed by a short vowel ; o. g., s>. 

No Persian word consists of one consonant followed hy a short vowel. 

The words tu, dil, chu, si, ki, chi, which would be examples, arc written y, jo, 

&c., and may also ho long. 

III. A long syllable consists : 

a. Of two consonants with a short vowel between them, as vb To 
this class belongs T come, which stands for II, and words like h, h, &c., which stand 
lor Ij, h, Ac. Wazn 0 (or gf). 

h. Of one consonant followed hy a long vowel (not diphthong) and a nasal n, 
as oha. Tliis « is thrown off in poetry. Wazu 0. 

c. Of two consonants (the in-usal n excepted) with a long vowel between them, 

as fS, tfO pay, cJjj riiy. ^ 

d. Of any two consonants with a diphthong Itetween them, as ssUa, 

e. Of any three consonants with a short vowel after tho first, as Oji, 

/. Of three consonants with a long vowel after the lir.st, as ofi, 

/}. — The long syllables described under c, d, e, / are in piwtrg no longer 
considered each as one syllable, but broken off in lm> (c, d, e,f), and occasionally into 
three (/) syllables. 

Tims the words (ptoted under c, d, c, fi, (^O, 'ilaa. uri*, iji, are pro- 

nonneed in scanning kiira, paya, paika, ’aina, karda, sakhta ; but as one syllable at tho 
end of a hemistich, kir, pay, paik, Ac. 
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The long sjllnhle (/), as kdrd, is cither pronounced kdra, the last s4kin .S 
being thrown off, or karada (3 syllables), which is however not considered as elegant. 
At the end of a heinistich Ojlf is pronounced kdrd. 

Observe that words like may be either sdkha or sdkhata, ykfa or 

ytilata ; but words like can only be sdkhati, sdkhata. 

7. ON THE COMPONENT PAHT8 OF THE FEET OF THE METRES. 

1. The metre of a verse consists of certain parts, called ctlfjl (sup- 
ports). The arkans again consist of uviils roots). The U 9 uls are 

of three kinds : — 

a. sabab, (plural 

b. watad, (plural olj^l). 

c. aL«L» fi'n'ilah, (plural 

2. The Sabah is of two kinds, 1. v+- (light) ; 2, 

sadab-t-saqil (heavy). The-sabab-i-khafif is a word [or syllable] 

of two consonants, of which the first has a vowel and the second the jazm, 
as lam. The sahab-i-saqil is a word [or syllable] consisting of two 
consonants, both of which have a vowel, as j\ ara. The former siibab is 
called light and the latter heavy, because it is easier to pronounce two conso- 
nants with one vowel, than two consonants with two vowels. 

3. The Watad is of two kinds, 1. watad-i-majmu’ ; 2. aJ, 

watad-i-mafniq. The watad-i-majinu’ is a word of three consonants, of 
which the first two have vowels and the last the jazm, as [or the 
word itself]. This watad is called majinu’/omed, collected, because the first 
vowel follows the second, i. e., they are joined. Hence this watad is also 
sometimes called watad-i-maqrun (joined). The watad-i-mafniq is 

a word consisting of three consonants, of which the first and the 
last have each a vowel and the second a jazm, as rasl. This watad is 
called mafniq .separated, because its two vowels are separated by a siikin. 

4. The Fd^ilah is of two kinds, 1. fa9ilah-i-c;ughra 

(minor) ; 2. fagilah-i-kubr? (major). The former is a word consisting 

of four consonants, of which the first three have each a vowel and the last a jazm, 
as Ju^yV/MZm, in scanning The fSgilah-i-kubra is a word consisting 

of five consonants, of which the first four have each a vowel and the last a jazm, 
as it*-, .jamofao'fm, in scanning As this fayilah has five consonants 
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anil the former only four, tliey are distinguished hy the words kubra and 
yughra. 

Ibrahim ibn-i-’Abdurrnhim, the writer on prosody, called the minor 
fayilixh (with the (_)»•), and the major, (with the (», from 

the root to be in excess, as the major faijilah has one letter in excess of the 
minor. Ibn Khabbiiz uses for botli faijilahs, and distinguishes them hy 
the words <;ughra and knbr.a. Some* have rejected the fagilahs altogether, 
because they look upon the minor as lire union of a sabab-i-saqil and sabab-i- 
kluifif (x:^4?- = + tr*) and xipon tlie major as the union of a sabah-i- 

khafif and a watad-i-majmu’ (cr^^^ — "\r 

5. For the Arabic words quoted above, y-b j' (*■', “ I 

did not see a fish ufKin the summit of the mountain,” we may also cite a’ 
Persian example — 

^ cUi or y_) ^ yi 

“ Do not pass a single step beyond the street of faith ; except the faces of pure 
people, do not look upon any one else,” where, however, the watad-i-mafriiq 
(cy^ and have been placed before the watad-i-majmu (t»j and (*)- 
(1) The student must carefully commit these terms to memory, and practise himself 
in this oriental division of words. Ho will hear in mind that the nyiils do not corre- 
spond to our syllables. In practice he has only to consider 4 ufiils, as the Fd^ilalia 
are not used, viz., (or b), Jhii and Ji**. The western signs w and — ought 

from now be discontinued, especially as in some cases an ambiguity might arise ; 
so 

for Oy^ and JUi would be both — , ylUai-zo and ylaii— •« both »» — , dec., 

o 

although two metres may differ in the final foot of the one being and that of 

O 

the other ij*j. 

Examples of the sabab-i-saqil are ***, slS gilah, ty ; of the watad-i mnfriiq 
Zojj , soii, the final 8 being silent. The Fiyilahs are useless ; the opinion of 
Akhfash has therefore been generally adopted. The ^ughra occurs in yHf .-md 
Lfiio of the fundamental foot yllfUte and but both feet are only employed 

in Arabic ; vide [9]. The kubr? occurs in «o fundamental foot, but only in the zihif 
fa'iUatuu, the Jj+i" form of Examples of Persian kubr^s are 

nanigari, nagudzari ; but in speaking the four syllables are always 

contracted into three, nangari, nagdzari. In no Persian metre do we find more than 
two consecutive short syllables. 

* The groat Grammariau AkhfaBh- 
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Ji'iini in his tioatisc on proRody says tlmt the hcniily of a verse lies in the 
mixture of sahahs ami watads. ami that verses cousistiiif; exclusively of either, sound 
disaRreeahle. Tims the metre [1 (12], 4 spondees, and the 22ud Riihii' i metre, sisimhs’s, 
consist of sabab-i-khafifs merely. Pimilarly a metre would Round unpleasant, if 
composerl of watads only, as (4 iandiies) 

j Aj j jsirH 

or if of Fayilalts only, as (4 anapaests) 

[y* i/RR? L-db UJs^ 

8. O.V THE MEANING OF CEItTAIN METRICAL TERMS. 

1. The word for a verse is>i«J-; bait a tent, a home, a verse of a jiocm 
'(shi’r) lieing compared to a tent of luiir (sha’r). Ahul ’Ala Ma'tirrl, the great 
Arabic poet, used to say — 

jxi^\ Ri-w j Ri..y aiijj 

“ The lustre of bomity is visible iu two tents, the tent of hair and 
the tent of a poem.” Some find a similarity in the importance of a tent, 
and the reverence in which it is held, as expressed in the Arab pro- 
verb, “ Many a tent of hair is lietter than a tent of gold.” Thus poetry also 
is held in reverence. Others again say that ns a house has a certain shajw 
and figure which when departed from, would change the house entirely, 
so has a verse also a certain shajie which when departed from, causes the 
verse to lose its rythm. Others say, as a house has a commencement where 
people enter, and an end where they stop, so also has a verse a beginning 
and an end. Some again say that as the veiled beauties of flesh and blood 
inside a house burst ujiun the view of the beholder, so do the veiled beauties of 
thought burst upon the reader from behind the .screen of poetical language. 
Ijo-stly, some say that as the tenant of a house feels in it homely and comfort- 
able, so does a poet also feel hajipy and content when with his poems. 

2. As the verse of a poem is called bait a tent, the parts of a verse are 
compared with the various p, arts of which a Beduin tent consists, viz., ropes, 
pegs, polos and a hair blanket. Thus in Arabic r:*!-* means a rope, <so^ a jwg 

the pole of the tent ; and a word of two consonants was calletl 
sahah (rojie), because it is weaker than a word of three consonants, which is 
called watad (jK-g) ; a watad in its turn is weaker than a word consisting of 
four consonants, which is called fib;ilah (iwle), the strongest of all. Some 
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tiiko as expressing the jiartilion Ivlvvecm the two ends of a tent^ 

Even (with the (_>«) in its ineaning a huir blanket it-ied for (he covcriiuj 

o f a lent would agree witli the other terms, as it signifies tlie most iniportaut 
part of a tent. 

9. On the rONDAMENTAI.'FEET OF THE METRES. 

1. There are eight fundamental feet — 

I. V. 

II. VI. 

III. Vll. 

IV. VIII. Xvyoi- 

of which the first two Iwvc fve consonants (khumasi), and the remaining 
six seven consonants (suba’i) ('). 

2. The first two, and consist each of a watad-i-majmii’ 

( ^ and and a sabab-i-khafif (cr* and ^). If the watad stands before 
the khafif, we have ; and if it stands after it, we have ; for if 

you put eP before j**, so as to pronounce lunfa’u, you will see that 

it has the same wazn as ; thus also will have the same wazn 

as tP-r", b*ith consisting of 3 mutaharriks and 2 sakins. 

3. Of the remaining 6 fundamental feet, and consist 

each of one watad-i-majmu , and two sabab-i-khafifs ; for if you put the 
watad of (^) after tPi*, you will get which evidently has 

the same wazn as Put in the metres and the foot 

is not divided, ns just now e.xplained, into two sabab-i-kh.afifs 
(*^i tr^)i and one watad-i-majmu’ (c/^), the watad standing after the khafifs, 

s' 

but into a sabab-i-khafif a watad-i-mafriiq (t“ltaf’i) and another sabab-i- 

khafif This division is indicated in the above-mentioned metres by the 

siwlling {f jsi-o, the being set>arated from the J, instead of joined to it, 
as in A similar case occurs in the metre iu which the foot 

(generally is broken up into The use of the watads 

and will appear from the Iplj, xide [*J2]. (') 

Each of the feet and have 4 mutaharriks and 3 stikins. 

4. The next two fundamental feet, and consist each of 

a minor fiigilah (io^J= and b**) and a watad-i-majmu (t^ and er^.) If you 
change the position of these two u^vils in you get ^ which is 
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cviileiitly of the same wazn as Both feet coDsist of 5 uiutaharrika 

uikI 2 sukiiis, 

5. The last two fiimlameiital feet, provided we write and 

> . > 

consist eaeli of one watad-i-niafruii (jt» and oVj and two sabab i-khafif» 

(^, if you invert their position and say you evidently have 

the same wazn as Each foot has 5 niutaharriks and 3 sakins. 

We have therefore eight fundamental feet in reality, but tea by usage. (*) 

The eight fundamental feet go by the name of afa'Q, tufail, mafa’il, af’al, 

iiiisl, aiusal, ajza, arkati, mawazin aud auzan. The fundameutal feet consist 

of not less than five aud not more tlran seven consonants (*). 

(1.) Of these eight fiiuihiatcntnl feet, five are used in Pereian, 

jyjJUL», > the others arc fiimlatuciital in Arabic metres only. 

(2.) This part is of no practical importance ; vide the chapter on the circles. 

Beside ami no other fundamental feet are broken up. 

(.3). The ahove-meutioned 8 and the 2 broken up feet. 

(4.) The following 4 verses give the eight fundameutal feet in rhyme [55, 56]— 

Oju oJt 

jk> ^ Lri 

pUJ Ij jl«» 

Observe the jazms above the cn and J in jyicUic and a freciucut contraction 

The ^1 meutioueil in the first line are the various sabubs, watads, Ac. 

10. On the metbes and theib number. 

1. By repeating any of the eight fundamental feet, as also by combin- 
ing several of them, 1 9 metres have been formed, whose names are 


I. 


VI. 


XI. 


XVI. 


II. 

iaA—j 

VII. 


XII. 


XVII. 


III. 


VIII. 


XIII. 


XVIII. 


IV. 

cU'^ 

IX. 


XIV. 


XIX. 

cijIAbo 

V. 


X. 


XV. 





2. Of these 19 butur (metres) the first five are purely Arabic, and used 
but rarely by the Persians or Turks, because the rythm is not congenial, or 
because they do not sound metrical in Persian, although they are so, as shall 
be shewn below. Three moires (Hob. XIV, XV, XVII), the jadid, qaiib 
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and mush^kil, are purely Persian, and are not in use with the Arabs. The re- 
maining thirteen are common to the Arabs and Persians ('). 

(1.) Of these nineteen metres fifteen were laid down by Khalil, I 

to XIII, XVI, XVIII ; one by Akhfash, XIX ; and three are Persian, XIV, XV, 
XVII. The last three are rarely employed and not niueh liked. The following veises 
[78, 79] contain the nineteen names — 

j ^yt cUlf j ji>j j tw J 

ojoa '•r'ij* j o-nl j j iJSlLic 

Beside these nineteen, there exist eleven modem metres, for which vide below. 

II. On the Hemistich (mick.v’). 

1. According to the opinion of most writers a poem (shi’r) cannot con- 
sist of less than one verse (bait), the verse consisting of two hemisticlis (miijra’). 
The word mi<;ra signifies a door of hco folds ; and the resemblance between 
a verse and a folding door lies in this, that in the same manner as witli a 
folding door you may ojxin or shut which you please without the oth(!r ; and 
when you shut both together, it is still but one door : so also of a verse you 
may read either of the heinistichs without the other, and when you read both 
together, they will form one verse. 

. 2. The first foot of the first hemistich is called farfr, and the last 

foot ’anisz Of the second hemistich the first foot is called ibtidd, 

/■ijui, and the last szarb, ••‘j*.* The intermediate feet of either hemistich are 
called ^adr means f/ie yfi'sf, and ibtida commencement, which 
words are synomyms. For the sake of distinction both have different names, 
although the former might have as well been called Ibtidii, and the latter 
yadr. 'Arusz means the pole of a tent ; for as the [)ole is the support of the 
tent, so is the verse founded on this prop, because the metre of the verse 
can only be known after determining this foot. Szarb means of one kind ; 
and it is of the same kind as the ’Arusz, as both stand at the eiul of a hemis- 
tich and contain the rhyme. Lastly, [lashw means the stu(/ing of a pillow, 
an appropriate name for the intermediate feet. 

12. On pebfect and imperfect feet. 

There are perfeet (siilim) and imperfect (ghair salim) feet. A perfect 
foot is the same as a fundamental foot (i.x. 1,) without incroiise or decrease ; 

* For wo alBo Hud 'ajva or Vys, and for | jJj{ alau 
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an imperfect foot is a modifieil fundnnientol foot, the modification being 
either an increase (as when tlie fiindainenfalfo<5tiyJL“^‘“ is changed to oJUcIa* 
by inserting analif), or a decrease (if we throw away, e. g., the final ly in 
when cUtli* jg left,). An iiuircrfect foot is also called muzii^af, whilst 

the nioilification itself is called oU-j zihiif, plural of za^f, which means 
winulering from (he mark, as you Siiy, e. g., sahm-i-zahif on arroia that 
tnisscs the target. This idea is transferred to an iiui>erfect foot which 
wanders from the mark of the fundamental one. Prosody writers use the 
phtralfonn zihaf as a singular, a modification ('). 

1. The student ought to hear in mind that Zihafs arc merely modifications, 
but he must not look upon them as poetical licenses. AVhilst in Greek and Latin 
Prosodies, a list of the various feet is given from the J’yrrhic to the Epitrites, Khalil 
chose a limited number of feet, called by him fundamental, and represented all other 
feet ns modifications of the fundamental feet. Ilis system of prosody is by no means more 
complex than the western classical system ; nor is there a great difference in the number 
of technical terms employed in each. E.vpericuce has shewn that those who heartily 
set to work, have invariably preferred KhahTs system to the application of western 
views to oriental poetry. It is certainly no small testimony for the usefulness of 
Khalil’s system that it was everywhere in the East adopted and taught, and second- 
ly, that though invented by an Arab for the study of Arabic poetry, his system has 
been easily applied to the Persian, Turkish and HindusUni languages, languages 
radically differing in rythmJrom the Arabic. 

13. On the word BAiin (« metre) . 

Ba^r means an ocean; but in tlie technical language of Prosody, it signifies 
one of the various sets or classes of metrical speech which contains sevenil kinds 
of poems. 0 It is cotuimred to an ocetin, because as the ocean contains a variety 
of things, as corals, plants, animals, &c., so docs every metre contein a variety 
of poems, as shall be hereafter explained. Some say that the similarity lies 
in this, that as a man is irerplexed and confused when he fulls into the r>cean, 
so also will any one get confused who falls into the ocean of a poem, on 
account of the many changes which the feet undergo. 

1. The word hahr is used iu two senses. AVe speak of the bahr-i-hazaj as 
opposed to the bahr-i-rajaz, bahr i-ramal, &c. ; but wo also call each of the various 
kinds of hazaj a huhr. The various kinds or mo<lilications of hazaj stand in the 
same relation to the fundamental form of the bahr-i-hazaj [14], as the zihits to the 
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fuiulamcntal feet. The modified mctiea must not bo looked upon as cornjplions ; 
on the contrary, they are tlio usual metros. Their derivation from a fundamental 
metre, as laid down by Khalil, is merely the result of scientific classification, of 
which orientals are so fond. There is also an advantage connected with this deriva- 
tion ; for it fixes the manner in which syllables are to be taken together. Thus the 
hemistich j|.xiU^ j.Ua has the metre [05] ; hut if 

the metre were not fixed by its derivation from the fundamental form [04], the 
hemistich might ho scanned JL«, or 

which would cause no end of confusion. 

The student ought thoroughly to learn the metre hazaj ; Saifi introduces the 
technical names very gradually, so that he will have no dillieulty whatever. As tho 
technical terms wore invented by Khalil, they are, like all technical terms, arbitrary, 
and the student will do l)ottcr not to remember Saifi’s etymologies. 

THE METRE HAZAJ (£>*). 

14. Baur I Hazaj i Musammak i s.vlim. 

This metre has been called /tazy, which means a lioanging but agireahle 
sound, because many of such Arabic poems as are sung in a Joyful maiiuer, 
arc written in this metre. Some say that hazaj means enusing the voice to 
(urn back ; and as e.ach foot of the metre consists of a watad-i-majmiT, follow- 
ed by two sabab-i-khafifs, we arc assisted in stretching the voice an<i leading 
it back. The metre has been called mnsammun, because each verse has 
eiyiit feet, from samdniyah eight, [f. c., each hemistich has ./o«r feet] ; 

and it has also been called salim pcrjccl, because it is the fundamental 
form of the metre hazaj, the word eight times reiwatcd. 

a.s in the author’s verse — 

jyUx jl ^ ^yL)U ^jti Vo 

yo • Ua. Li ,yLy> llj 

" O heart, thou hiist given me a de.scriptiou of the fine waist of my sweet- 
heart ; thou hirst spoken well, as thou Imsttohl a story of my lieart.”* [This is 
a frequent metre.] 

* Obsme the play upon the woru 


Digitized by Google 



20 


IT). IIaZAJ 1 MuSAMMAN I MuSABnAOH. 

1 . (Twice) as in the verse of the author 

^1 J ly^ |< A i V fc-* i^yyi 

cjtiUyc jyltf A- ^ ^^4itlA>c yU. ^ 

• ^yL■IJL_« jyJw^Ux jjjJUtlA* 

— “ Ip grief I pass away ray life, and ray sweetheart does not ask me nhout 
it ; O Musalmans, I do not know where my religious belief is gone to.” Tas- 
blgh is a technical term used by writers on prosody to express that an 

alif has been inserted in the sabab-i-khafif, with which the metre of any 
verse or hemistich ends. Thus the last foot of the fundamental fonn of the 
metre hazaj is which ends in a sabab-i-khafif, eP ; hence the foot by 

Ta.sbigh becomes The feet in which the Ta.shigh occurs (the ’ariisz 

and the szarb), are called ji — “ musabbagh ; but the name is also transferred 
to the ba^r itself. The meaning of is to complete. 

2. If a poet uses this metro for one mi<jra’ of a verse, and the 
preceding metre [14] for the other miyrJi,’ as 

or reversely, the verse would still be correct. And generally, xvhenever the 
difference hetiveen two metres amounts merely to this, that one ends in ly, and 
the other in ly', the poet is allowed to itse both metres in the same verse. This 
is called lyjj ^t .^1 ijtima i du wa:n, the union of two metres. [Frequent.] 

16. Hazaj i musamman i uaqbi'sz. 

(8 times) 

oyj j iy ^ W!) c! 3LH Jjj ^ lyJtH 

yj » <xSJ jy j^ULi« Jjj ja-i jy 

• ^yi 

“ My heart is gone from grief, but the grief not gone from the heart. I 
am miserable ; who is the man that has not become miser.able through grief ?” 
By juisz we mean the elision of the fifth letter of any fundamental foot, 
provided the fifth letter be a siikin ; hence where the fifth letter (ty) is 

sSkin, becomes by qabsz cAta«. Both the foot in which the qabsz occurs, as 
also the metre itself, are aillcd maqhusz, because the name of the 

modified foot is always transferred to the metre. 
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17. H.\KAJ I MOS.AMMAN I MAQBfrSZ I MtlSABBAail. 

<a^ •s^-! ^ j~i c;<j' jiJ cri'^ iS^ ^ji 

.iAj jio • vylUlixi (^•® l•>j iSji 

• jyHf li, j^j ^ylf li/» iff j-i ijj 

“ O sweetheart, a pari does not jwsseas a forehead of such a lustre ; can a 
human being produce such* a youth, who is better than the large-eyed Hurls ?” 
The 'arilsz and szarb are both musabbagh and maqbusz, the other feet are 
muqbusz. 

18. HazaJ I HUSAMHAN I ASHTAK. 

(4 times) 

c>t»— tJ ij liti. ly* j(/" 

• 11)^ -U'> jj j« 

“ O cypress, stop a moment and make my house thy garden ; drink one 
or two cups of wine, and let the cheering goblet circulate.” S/ia(r is 
a technical term used to express that the (• and ty in cAi***® have been 
thrown away, when remains. The foot in ivhich this change takes 
place, is called ashlar j^l, which name is transferred to the metre itself. 
Shatr means damage, fault, and when in a word a letter is thrown away 
in the first, and another letter in a middle syllable, it may be considered 
damaged. In this metre four feet are ashtar and four solim. (’) [This is a 
frequent metre.] 

1. The word ashlar is only used In the foot Vide [75]. 

This metre and the following one are the first of the class which are called 
dup&rah, consisting of two parts, as each hemistich has a natural caisura after the 
second foot. In scanning, teachers of prosody indicate the caisura by taking two feet 
at the time, as follows,— sarwi man dame binshin, fa’ilun mafi’ilun, khanarfi gnlist&n 
knn, fA'ilnn mafk’ilnn. Like the preceding metre, this also may be when it 

would be 


0 • iirii'* when followed by aS, has the sense of j thus also in the Sa’dTa well known 

verses (Zud booh of the Uulistuu) “ oziu mahimrali i 'abidfur^bi, Ac. 
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(4 times) 

or (twice) j^.Lcli 

or (twice) 

Altlimigli Salfi Joes not itive the Musablingli to cacli, tlie stinloiit lias to bear iu 
iiiiud, tliat the rule given iu [15] is general. 

1!). HaZAJ I MUSAMMAN t AKllUAB. 

t 

(4 times) 

^ j) if W* ^ J'i 

iVeU^ ji»W • eAi*^ J’i 

• iyl^.;a 

“ My heart is throbbing again ; whose sweetheart is coming ? The 
imtieut has recovered: whose medicine is coming?" Khard >->• is 
the teclmical term used to express tliat the ^ and mi of have 

been thrown away, when /a HA is left. For tliis, ma/’iiln 

is sidistituted, because it is a custom with writers on prosody to substitute 
usual forms for tlie unusual words which may arise from alterations in the nine 
fundamental feet ; of coura>, with tlie condition, that the substituted word 
lx; of the same wazn as the altered fundamental form. In doing so, 
writers look to agrceableness of sound ( ojLvp ly— ^). Such a change may 
be tlie easier introduced, as we have only to take care, to put a muUdmrrik 
for each mutaharrik, and a sakin for every sakin, as mentioned above (3. 2.) 
The foot in which the kharh occurs, is called akkrab vj^h Kharh means 
lo destroy. In this metre four feet are aklirab, and four sakin. [This metre 
is frequent.] 

20. HaZAJ I MUSAMMAN I AKHRAB I SfAKFlF I MAQCUR. (') 

(twice) ' i-c-du JjsSm 

aJjj. a-y si ujly a_ij y ^ U 

j LeI ^ t oaJry aijy? I* ^ ..’at/* ^ 

, • Jijfbba aa^ ct^tLc ,y 

“ How long are you able to speak words of advice to me about my grief for her ; 
how many things are you able to say which are inappropriate ?’’ Knf is a 
teehuical term used to express that the seventh letter of any of the fundamental 
feet has been thrown away, provided the seventh letter be s4kin. Thus in ^ 
if you throw away the seventh letter o, which is sakin, la* ma/a'ilA 
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will be left. The foot thus mmlified is callc<l makffif Kaff means 

turning the hem of a garment ; and throwing off the seventh letter of 
a word may very well be compared to turning the edge of a garment, 
whereby it becomes smaller. By ga(-r we moan the throwing away 
of the sakin of any final sabab i khafif, and i)Utting the jazm above 
the mutaharrik. Thus is the final sabab i khafif in ; if you throw 

away the c;, and make the mutaharrik of the sabab (J) a sakin, ma/ail 

will be left. Qaor means shortening. A foot in which the ijaor occurs is 
called maq9ur. In this metro the ^adr and ibtida are akhrab, the ^ashw 
luakfilf, and the 'arilsz and szarb both maqgur. [This is a frequent metre.] 

1. Oliservc that in the name of the metro the word.s akhrab, makfiii and 
luatjeiir are arranged according to the order of the feet. This rule is general. 

For JUftic ma/ii'tl we m.ay say fu'nlini. 

21. HaZAJ I MDSAMMAN I AKHUAB I MAKFCF I MAIIZLF. 

> . s . f ■ 

(twice) Ji*hui JieUoo JycM 

job obiyi. >b Lr* ^ c?' 

•s'f LS-'tr*' Jitli-j slj ^ 

• JotlA.* JUfliU) 

“ 0 Shaikh, thou hast shewn me the road to the tavern ; my heart asked 
for wine, thou hast shown me miracles.” JIathf means the throwing 
away of the final sabab i khafif of any of the fundamental feet ; thus 
becomes mafai, for which is substituted, as the preference is 

given to words with the tanwln. The foot in which the (ladzf occurs, is called 
maluhhf which word signifies a horse with its I'lil cut off. In this 

metre the yadr and ibtida are akhrab, the hashw makfuf, and the 'arusz • 
and szarb mahdzuf. 

If in any verse this metre and the preceding are united, the verse is still 
correct ; and generally, whenever the difference between two metres is 
not greater than the difference between this metro and the preceding, i. e., 
the one ending in mafailu, and the other in ). both may be 

used in the same verse. {‘) [Frequent.] 

1. In this metre and the preceding the nmy take place, i. e., the con- 

traction of two nmtahaniks into a mutaharrik and a sikin. For JUtUno mnf'ulu 

> 

vKifu'ilu, we have by taskin mafulum-fa’dii, which hua the wazu of 
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f 

maf lilun maf' ulii. Or if the taskiu takes place between the tiiul onil Srd 

feet, we get 

> . . » I f 

e., Jy»iu, . Thus (SaMi) 

“ The hi'iiis of jmrniliso think purgatory to be liell ; ask tlioso that are in hell, . 
they think purgatory to be paradise.” When scanned 

jjyjUi. jjj j| • Jj*A« iy-4*^ b 

* Jlul^ (JluULo ,S 

Or a taskin between the 1st and 2nd foot — 

Jl Ui-« ^ oAj Af* {^Jt^ 

“ Behold niy intoxication, my work has fallen out of my hand (I am fit for nothing) ; 

0 svvcethcait, the wine of thy faithfulness has made mo drunk, has made me drunk" — 
when scanned 

• ilJr^ 

• (sl—*! JUelAo JLulixi pjl Ui Jj»La 

Other cases of 'rill be noticed below in the feet u^lal**, Jalldtim 

and fit iidtu. Several mistakes and wrong conjectures in printed Persian texts 
have been caused from a want of attention to these contractions. 

22. IIaZAJ I MUSAMMAN I MAKFUF I MAQCIJb. 

’ > . f . > 

(twice) O^liu cltfla<s 

<s3j ^ 3 Ajj jy tsi> «i.j 

Usj' £* 3 • Jxtbw jU ^ j JxcLn,. jyi jAj ^ j JUtUo 

• jte '< Jli. 

“ Oh ! what a beauty, what a face, what a light and a fire 1 Oh, what a line, 
what a mole, what auts, what serpents 1”* In this metre the ’arusz and szarb 
are maq^ur, and the other feet makfuf. 

23. HazAJ I MUSAMMAN I MAKFUF I MAHDZIF. 

■ ’ ■ ’ ’ ■ 

(twice) erV** 

^i,xj ^ jy 3t> 1/9- (3 — Lr« 

3^ Lr^ • i3icla« y* 

• l4*i^ j- (••^^3 du*ia^ 

* Tho 6rst growth of mouatachoa (Ix^) ia often oom)>arGd by Persian poota to ant^i from 
its atiapc. Tho curls are compared to serpents. Tho expresaion khatt i sabs meuns the blueisk 
line, not tho fjroen lino. Tho lips uf young men in tho Ea;it have indeed a bluoish huo, when 
tho nioiistachus mako thoir appoarunce. 

In some ofSairrs oxaniplrs, as in [20] I bare translated ma'shuq, according to our idcaSy 
by a btftoccd ‘jirlf uliltougb btf^s arc alluded to* 
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“ Love has made me infirm in the time of ray youth ; why dost thou not 
enquire after me, although thou knowest my condition ?” The ’anisz and 
szarb are here ma^dzuf. 

24. HazAJ I MUSADDAS I s.(lim. 

(6 times) 

jj jj< ly'ii '^1 

■ ■ ' . ^ 

• (/'o o.fUi 

*' Contentment is a happy place ; since you know this, do not turn away from 
it, if you can avoid it.” This metre is called musaddas, because it 

has six feet. 


25. HazAJ I MUSADDAS I maqci'r. 

(twice) 

E. g., the verse of the author 

13 lu jl Si 

• t4*lLo |*ijU3 ^ jA ;i Si 

“ I belong to those whom thou hast wounded ; come, let me show thee my 
wounds.” In this metre the ’arusz and szarb are maq 9 ur, and the other feet 
sSlim. (') [Frequent] 

1. This ia one of the seven Ma-inawi metres, a!! also metres [30] to [32]. Ob- 
serve that Saifi’s words eilO" cy*W are metrical [30]. This metre may 

be used together with the following, according to the rule given in [21]. 

26. HazAJ I MUSADDAS I MAHDZUF. 

(twice) 

E. g., the verse of the author 

^ 3 ^ fi-' 

• ^^>^3 — " iS'^ — JS Va 

“ O heart, thou hast borne my love-grief ; thou hast shewn thj'sclf l)cne- 
volent and borne my wounds.” In this metre the ’ariisz and szarb arc 
mahdzuf. [Frequent.] 
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27. Hazaj I jirsADDAs i makfi'f i maik’ub. 

^ / 

(twice) Jufliw Juxlft* 

^ '^J i.fs* »yT i ^ 

•(J^Ujo Jl — ^LL o ^ Uj 

“ Kise, idol, and tiring that scented wine, wliicli has the same colour as the 
wild rose !” The ’arusz and sKirb are here inaq^ur and the other feet niakfuf. 

28. IIaZAJ I MUSADDAS 1 MAKFi'f I MAHDZrF. 

^ . > ■ 

(twice) cli^tex. 

j j\i yj1 ^^;t — ij _;I<1 — j'jVj 

clilU-o (J^LO.c ,|J J(j 

“ O sweetheart, thou art a cruel tyrant ; thou hast nothing else to do than to 
ve.K iny heart." In this metre the ’arusz and sziirb are ranhdzdf. Tliis and the 
jireceding metre may be united in the same verse, because the former metre 

O 

cuds in nw/utl, and this in ePj** fa'idun. 

29. Hazaj I MasAimAS i akhrab i MAyiii'c. 

(twice) 

t — y i)i ' — r’^- jj jj Jy« jl (_yi 

• t»te. jjj i^Ulsxj j-y r j' ts' 

“ O thou whose eyelids make rents into the lives (of men) ; O thou on wliose 
account to suffer grief is a womlerfid means of health.” In this metre the 
yadr and ibtida are akhrab, the ha.shw is maqbuc, and the ’ariisz and szarb 
salim. 


30. Hazaj i musaudas i akiirab i M.\guLC i maqcir. 

(twice) Jjaa^ 

E. </., in the verse of the author 

o 

^ l^jj j ^ jyi _ j 

“Thou saidst, ‘ 5Iy lii> is like honey now tell me in what this huste does 
lie ?” In this metre the i;adr and ibtida are akhral), tlie liashw-feet miajbiisz, 
and the ’ariisz and szaub maqi;ur. [l''requeut.J 
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31. HazAJ I MIISADDAS I AKHRAB I MAQBl^C I MAnDZUP. 

(twice) efV**' J>»i« 

E. g., in the following riddle by the author, the solution of which is khan* 

(•OJAi jyLii j,j j| *j 

• U.J Jf*h< jicO 

“ Since I chose the love of the fairy-cheeked, I have seen no trace of happy 
days.” In this metre, the ’arilsz and szarb are mahdzuf, the 9 adr and ibtida 
akhrab, and the ^ashw ma(ibu 9 . [Frequent.] 

32. HazAJ I MUSADDAS I AKHRAM I ASHTAR I MAQCtiR. 

/> 

(twice) lytel* 

jb jfi ^ 13 jS\ iA.0 

• jlJ i_fiS 

“ If thou wert to kill me, when I weep, more than a hundred times, I 
would rise again, in order that once more thou mightest kill me.” By 
kharm (*^, the threwing away of the letter j. is meant in ; 

for which remains, is substituted. The foot in which 

the kharm occurs, is called akhram. Kharm in Arabic means to mutilate the 
partition between the nostrils. In this metre the 9 adr and ibtida are akhram, 
the hashw a.shtar, and the ’arusz and szarb maq 9 ur. 

If the ’arusz and szarb are mahdzuf (instead of maq 9 ur), the metre is 
(twice) 

The four metres mentioned in [30, 31, 32] may be united, the combi- 
nation of any two of them being admissible in the same verse, as shall be scon 
in the Kuba’i metros. (') [Frequent.] 

1. The union of these four metres may appear remarkable ; but from tlio note to 
[21], wo see that JUeli« give.s by taskin i, 

*9 

JUftii jyltli the only difference being that writers on prosody have given 

to [32] a separate name (akhram). 

Remarks on (he metre Hazaj. 

The metres given by Suifi are cither musamman or mnsadJas. In prc-classical 
poetry, we also find metres the two mifra’s of which consist each of two feet, i. e., 
each verse of four feet. Hence they are called mnrabba’, or jfaJiua mashtdr, 

• The astronomical sign for day (Arab. jtei), is the letter and minus thcj, gives 
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hahdl. Til?)’ arc generally imitations from the Arahic. The poet .I5nii mentions 
the following — * ny 1 - 

^ j I — ^ 3y“' — ^ 

^ f ^ . — ^ — 

^_^ljuc • ji iJuULic • <_>jaCc fi jX: 2. 

ujT LS' w 

• jhjo uA>** JitUx • sjji** vjjiti* 3. 

ja \jx k-J j *j 1 i — aj aif j 

. jUja laVla- J,«ix • gjjx 4, 

jf jylO ki** (ilf J U»l<> ^ ^ of 

Nos. 1. and 4, are equal to ono mifra’ of [14] and [19]. For some other Murabba’ 
metres, vide my edition of the Risfilah i Tartinah. 

J&mi mentions the following additional Musamman metres — 

(twice) Jitlnx jylwUu: » 1 . 

e. g., in the mi?ra’ ki— 4 ) (*^ eiT ^y<> 

(4 times) tr!j" • kJjA*^ kjyti* 2. 

«• 9; k^*^ iJ^3J o^ljj Jr*» 

This metre is duparah, and has the same name as [23] j bat both are rare. 

(twice) Jirlselhx Jl^Ux Llkellix J l_K4r* kj^iie 3. 

e. 9; ^ cl? I?;? 

O _ ^ ^ — . .X . . I .. 

(twice) JUfUx Jt^lix ^yXtUx • kjjftC* '^• 

«• !?•. ?J>1h j CS' I/* utU^lA- j <£<a«ja cjl ^ V* 

Jami and others give also the following Miisaddas metro — 

(twice) {Jcjjf OjAC* 

c. y., (Anwari) wt wf A*a ojl^ j| 4? ki—ai lyt jif la 

The definition given by Saifi of caf and kj^aix [20], is the nsnal one. Jami 

and a few others, however, define it merely as the '-tr^ er^l??l, leaving ont 
the condition that this seventh letter must bo sSkin. Hence )iyj>x> ma/’uld (ty[y*^) 

J 

would be according to Jfimi, the makfiif form of oV>*k« maf uhUu. 

THE METRE RAJAZ. 

33. Rajaz I Musamman i salim. 

Thi.s metre has been calletl rajaz, i. e., commotion, because the Arabs 
use this metre chiefly for poems of war, and for songs .expressing per- 
sonal pride, or the glory of the tribe, which subjects require agitation in voice 
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and gostnrcs. Some derive the name of the metre from>o^) rajt, a camel, which 
trembles when running, or which moves on, and then halts. Tliis derivation 
seems appropriate, ns the feet of this metro consist each of two sabab i kliafifs, 
i. e., a halt (sukilu) after every movement (^arkat). The original form of the 
metre is (8 times) 
as in the verse of the author — 

“ How long shall I have to confide the grief of my heart to the walks of my 
house ; it is from helplessness that I wish to proclaim my sorrows in the 
bazars." 

34. Rajaz I Mdsamman i mudzvl. 

(twice) 

• yjJxiiik-e »£.-*! ijS 0 k-oT* U) Ij ,_j(j 

“ 0 God, what has happened, that our sweetheart has left the lovers ; 
with the pain of separation she has aillictcd those who rested in union witli 
her.” Idztilah, means the inserting of an alif in the final watad i 
majmu of any fundamental foot;e. </., u)3l»ai-~c^ for The foot in 

wliich the idzalah takes place, is called JiA-a mudzdl. The word it means 
letting down the skirl of a garment, with which the lengthening of fo 

may very well be comi)ared. In this metre the 'arusz and szarh are 
mudzdl, and the other feet salim. 

35. Rajaz i Musamman i Mvywf. 

(8 times) 

^ Sj tSLr*"* j 

• ^yJLniiixi iji 

“ The roses arc blooming on the beds in the morning-breeze ; how nice 
would it be, if for a short time thou wouldst drink wine at my side.” Tai, 
is a technical tertn used to express that the fourth letter (provided it 
he sdkiu) of any of the fundamental feet has been thrown away. Thus 
becomes musUiiluii; for which is substituted, as tlie 

elided letter ( o ) is the very first of llic root iji Thefixit in which 
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the /«;■ inkes place, is called matwi. Tai means folding up a garment, 
with which the taking away of a letter in the middle of a word containing 
seven letters, may be very well compared. In this metre all feet are matwi ; 
but if the ’arusz and szarb are niudzSl, the metre would be 
(twice) jyUiAo 

36. RaJAZ I Mu 8.\MMAN I MATWf I MAKHBUN. 

(4 times) 

• ^ IaaJLb jb 

“ Love has again aimed at my body the arrow of desire ; the torn hem of my 
garment has become the checkered carpet of a drunkard.” The term khahn 
expresses the throwing away of the second sfikin of any of the fundamental 
feet. Thus « becomes muta/’ilun, for which cAla«, a more 

usual word, is substituted. The foot in which the khabn occurs, is called 
makhbun. The word khalm means to fold down a part of the stuff 
of a garment, in order to make it smaller. In this metre, each of the four 
matwi feet stands before a makhbun foot. [This metre and the salim form 
[33] are the only Rajaz metres in use.] 

37. Rajaz i Musamman i makhbun i iiATwf. 

(4 times) 

JA j I*! eSJ" Ij f ijfi 

• ^ylitBAl US lylii 

“ Every morning I pass along thy street complaining ; since I cannot find 
thee, I look at thy terrace and thy gate.” In this metro, each of the four 
makhbun feet stands before a matwi foot. 

38. Rajaz i Musaddas i saum. 

(6 times) 

c. g., in the verse of the author, 

JS u^LIj 6 Air jiit« iR 

“ 0 cupbearer, exert thyself in procuring amusement during the time of the 
roses ; do not give away the cup, till the end of the roses have come 1” 
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39. R.\j.\z I Musadd.vs i MAxwf. 

(C tinies) 

• u-l»Aa* 'j cA»^ Lr^ u-i' 

“ 0 beloved, besides thee I have no other ; and yet thou dost not east a glanco 
on my miserable condition." 


40. Rajaz I Mus.vddas i makiibi'n. 

(G times) (ydtla-o 

lyjyixjl oyi Ci}_y* jlfj jl iljS AJ 

(yt Ijj jjj 

“ Now it is spring, tlie air has become agreeable ; the feeling of cheerfulne.ss 
rises in every heart.” This metre, properly speaking, ought to be called 
haznj i musaddas i maqbuy ; for we might as well call the metre hazaj 
i musamman i maqbn^ [IG], rajaz i musamman i makhbiin ; but the rule is, 
that in case a metre may be derived from any two fundamental metres, it 
is derived from that metre from which it can be derived in the easiest way ; 
and there is no doubt that trhlao can easier be derived from than 

from In order, however, to draw attention to this rule, I have put 

the musamman under the hazaj, and the musaddas under the rajaz. 

Remarks on the metre Rajaz. 

The Persians employ oftencr the musamman metres, but less the musaJdas forms. 
In Arabic, the musamman, murabba’, and mnsann^ ( ) metres are in use. Abdul- 

^risi' i Jabali, an old Persian poet, employs the musamman i mnsz&’af ( sAsLAn 


double), i. e,, each distich of sixteen o. 

Of other metres, Jdmi mentions two murabba’, throe mnsaddas, and three mmsamman. 

y. (•’^ (4 times) cr '** ’**' ” • Cir* !• 

l»jU y ^ es 3 iy (*V* y V-* tJl (4 times) tty 2. 

Vide [06]. (twice) j yiy 3. 

e. y., «L_jUaJ AI—A. ji U—jtiij /♦a., 

(twice) i ^l * l° ** 


e. 0; jtj. — iX) 13 


(/"jjl 'SJ'M 


Jo vyJ| 


(twice) « 5. 

*• !l-t y (**o Jo ji y yy jl ly Jo ojt^j ^ 


(twice) j ctyo*' 


iy*VC 0. 
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' »•. ^,1^ j -’J e>* ^ c^ t/® •l>'> 

(twice) ^yl»ia^ • w ;^ j 7. 

c. j., o~.> i 4/c *f o>»Jjti jU 0.-V jl 4^ o<j|^ j_^ 

iblfti* Af 8. 

®' 3-) tAj'3 is:®' i/j*i isv j iSj^tHj‘ csr- ^ ^3‘- iJ"^ 

^^^iiuitc ^^puiax) ^JIjuJm ^^pUlA« ^j^JLsiix ^^i«Iiixi 

Such verses, however, would find no favour with Persian critics. 

THE METRE RAMAL ( cU; ). 

41. Ramal 1 Mdsammax i Salim. 

This metro is called ramal, because ramal means toeaving a mat ; and as 
this metre consists of two sabab i khafifs, with an intervening watad i majmu’, 
you might say, that the watads of this metro are interwoven with its sababs , 
in the same way as the string iu a mat is interwoven with the reeds. Some 
say that ramal is a kind of melody for poems written in this metre. Others 
again take ramal in the sense of ramalfin, the sioijl running of a camel, 
which is imitated in the quick sound of the metre, produced by the union of 
the final sabab of the first foot with the first sabab of the following foot. The 
metre is (8 times) — 

Ij ^ b f tS Jj (JCi 

• \j ti *A**t>j 4^11* b y>.i cl ^ «* 

“ The formula which thou possosscst for enticing the hearts, is owned 
by no other sweetheart ; few encliauters possess the (lower which thy eye 
possesses, of throwing them into sleep.” 

42. Ramal i musamman i musadbagu.” 

(twice) ujtiili:!* 

jyijiiUf v5|y* jA J y </;!>' (»ij^ 

• ujli^hb jyHhb ^ ySoll 

“ How long shall I mournfully weep, like a cloud in spring, in my grief 
and sorrow on account of the absence of the rosy-cheeked.” The meaning of 
the word taehigh has been mentioned above [15] ; for we should say 

jyGK»i>^ for which fd’Uiyan is substituted, ns the o of the fcuiiuinc 

dix's not occur in the middle of a word, except in Arabic duals. 
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Thia metro may be united with the prece<ling, and the following metre. 
Whatever has been said of and holds also for /uUdfun, 

and faiUyan. 

43. Ramal 1 Musamman i makhbCn. 

(8 times) uPlto 

•cr*^** v>*ir* i At"" Ij 

" Although thy sugar (lip) has become an arrayed army of ants [22], 
I certainly do not want flies to cast their shadows on thy lip.” The 
foot when makhbun, becomes failatun, [36]. 

It may also Happen that the first foot of each mierd’ is salim, and the 
remaiuder makhbun, when the metre is 

. (twice) yj^titj. 

Both metres may also be united ; and generally, whenever any two metres 
differ only in this, that the first foot of the one is and the first foot of 

the other is both may be united. 

Some poets have used this metre, assigning sixteen feet to each verse ; 
as Khwajah Tematullah of Bukhara in the following, verse : — 

iSJJUiri 4r* (s' J J ui>^ f J J J JA ) 

, • '■djkj JUjj Ljh^J JC^J *T*0 ^ J t3^ 

“ The colour of thy cheek, thy jewel-like ear, thy moustache, thy mouth, 
thy figure, the side of thy face, and its mole, and thy lip, oh fairy-faced, jasmine- 
breasted cypress, are the morning dawn, a star, the evening, the bright morn- 
ing, the tree of paradise, the flower bed of Eden, Bilal,* and the edge of the 
fountain Kausar.” 

44. RaMAL 1 MUSAMMAN I MAQCUU. 

(twice) olhti jyjlUli j^lUL* 

e. g., in the verse of the author — 

4- j' b ^ 

• ol6ij lylbb b 

“ Whenever I see a sweetheart kind to her lover, fire breaks out in 
my soul on account of the heartlessness of my own sweetheart.” The process, 

• Bilil, Muhammad’s ye muaetm, was an Abjseinini], nnd os fluch, a model of blockuesR j 
hencQ tho mole cm tho clieek of the beloved is compared to him. 
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called qap-, has been mentioned above [20] ; by it becomes olOii fallal, 

for which some use In this metre, the ’ariisz and szarb aremaq^ur, 

the other feet are s^Iim. [This metre is of frequent occurrence.] 

45. RaMAL I MtrSAMMAN I MAHDZt^F. 

(twice) 

e. g., in the verse of the author — 

li>oj ^ y yj iw/O j >1 ^ w*** 

• la. lyiib 0 ^,311*1* |^fy» 

“ I talk of every possible subject with any one whom I see ; and I try a 
hundred means to make him mention thee.” By the process hadzf [21], ePlbl* 
becomes /alia, for which is substituted, as it has the tanwin. la 
tills metre, the ’arusz and szarb are majidzuf. 

This metre may he united with the preceding ; and generally, whenever 
the difference between any two metres be not greater than this, that one ends 
in olbli fallal, and the other in failun, both metres may be used in the 
same verse. [Frequent.] 

46. RaMAL I MUSAMMAN I MASHKtjL I S.iUM ULSZARB WAL-’AEtfSZ. 

(4 times) lylOl* oH« 

ljt« jl 3 ^1?** r) j* > 

> , . . . . ’ . 

" Smile a little, and let mo see the moon on thy cheek ; tell me some- 
thing, and let me see the sugar on thy lip.” Shdkl (cli-i) is the union of the 
'khahn and the kajf, by which processes eHlUti will be reduced to oil** 
fallatii. The foot in which the fnUA) takes place, is called mashkiil. 

TashkQ means tying one's hands and feet ; and just as a horse, 

when tied, has lost the swift step which it had before, so also does the cadence 

/ 

of the voice decrease, when we pronounce oH»*, instead y^lUl* . in this 
metre, four feet are mashkiil, and the other four sSlim. [Frequent.] 

47. Ramal I jrnSAMMAN i mashrul i musabbaoh. 

(twice) cJ*i4l*l* y,iltcl» oH*» 

yjLiyi. JUa. yj iyk 'j p ^f3^ j jjj j V* 3 

• cIH'^ 1* It olbjjjy ^Ihli (Jlj oil** 

“ Day and night I play in fancy with the youth.s ; I rend within myself 
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the writiii" of fancy by means of thy beautiful line." In this metre, the 
’arusz and szarb are musabbagh. 


48. KaMAL I MUSAMMAN I MAKHBt'N I MU.SABBAGH. 

(twice) 

jjj >£ — iHj iS c—l 

• c»4i^ U. lit. , Jij}j 

“ The time is at hand, when my mind is full with grief on account of 
a certain person ; my life has become entangled like her curls.” In this 
metre, the ^adr and ibtida are salim, the tashw makhbun, and the 'arusz 
and szarb both makhbun and musabbagh. If the 9adr and ibtida were 
likewi.se makhbun, the metre would be (twice) 

[Both metres are frefjuent.] 

49. RAMAL I MUSAMMAN I MAKHBL% I MAQCUB. 

O 

(twice) oll»» 

e. g., in the verse of the author — 

y i- (*^ >T J^y (vi-* yj^ 

• o^t** J^y ^ 

“ I try to find consolation for the grief of separation from thee in 
the intercourse with others. Alas 1 how am I to bear the shallow hilk of 
others ?” /aildt, the maq9ur form of becomes by khabn olU» 

faildf. [Frequent.] 

50. RaMAL I MUSAMMAN I MAKHBCn I MAUDzCf. 

(twice) c;t*» tyjll" 
c. g., in the verse of the author — 

• (r»j eplh* j 

“ Although my beloved is the ruin of my heart and faith, I grieve not ; 
for this is my beloved object.” failun, the ma^dziif form of 

becomes by khahn fiiUwi. [Frequent.] 
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SI. RaMAL I MUSAMMAN I MAKIlBl'N I MAQTU’. 
o 

(twice) v:pltelf 

e. g., in the verse of the author — 

jiU. 1^“ vi^U 

» sj^ 3 *ry^ 

“ The narcissus has made its leaves ready for freshness and life ; for the 
narcissus wishes to drink the cup of wine under the sound of drums and 
flutes.” By qa( {hi we mean the throwing away of the final sabab i khafif (vy) 
of yihUj when kcti faild remains, and secondly, the thro\ving away of the sakiu 
( I ) of the watad i majmu (k*), when chl» /ail remains, for which 
falun is substituted, as it has the tanwin. The foot in which the qa( takes 
place is called maqfii. Qaf means to cut off. [Frequent.] 

52. RaJIAL I MUS.AMMAN I MAKHBl'N I MAQJTtj’ I MUSABBAOH. 

*> 

(twice) e)k»j ykJ ylUi jylUlJ 
c. g., in the verse of the author — 
b Jii' isij ^ 

• cik»» ykjti LSj^ 

“ Although we recognized ere this the presence of the rose in thy sweet smell, 
we drew back, when we saw thy rosy face.” iyl*» falun, the maqfu form 
of becomes by tasbigh lyko fa’ldn. 

The last four metres [49 to 52] may be united. This rule is general 
for any metres ending in u»k»i failaf, failun, erl" _/a7un, and lykiu 
fdldn. 

53. EaMAL I MU8ADDA8 I S.tUM. 

(six times) iyktl» 

u,U. jA1| yf cilyj y U lyf j yJi 

• ^y|3 lylUl* ^\gj 

“ 0 sweetheart, thou art my property ; do not hide thy face ; for thou art 
within my soul.” 
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54. RaMAL I MOSADiUS I MAQCl'’n. 

(twice) 

B. g., in the riddle of the author, the solution of which is auhrdb, 

wtjX^I y JO jf ^ 

o * _ 

“ When Saifi saw his lip* in the wine, he abstained from the sweet mix- 
ture.” In this metre the ’aru.sz and szarb are maq^ur, and the other feet are 
sfilim. [Frequent.] 

55 . RaMAL I MUSADDA8 I MAHDZUF. 

(twice) kyltcl* 

e. g., in the verse of the author — 

j — y »A i.r«^ «A y 

m lyJUli Jo (yJbli jl ^ylUlj o.«|j o-iJ 

“ A recluse said, ‘ Bring { ?a ) me some news from paradise.’ I answered, ‘ Do not 
use the word village (»j).”t In this metro, the ’ariisz and szarb are mahdziif. 
[Frequent.] 


56. RaMAL I MUSADDAS I MAKHBIN I MAQ91'r. 

(twice) 

0-«»| t£X^ 

• i^iUi (J fciJ ^ 

“ Thy sugar lips are a miae of salt, although sugar is no place for salt.” 
In this metre, the <;adr and ibtida are salim, the ^ashw makhbiia, and the 
'anisz and ssiarb both makhbuu and maqgiir. 

* For tho Persian jl substitato tbo Arabic yk j the letter $ ; Saifi secs a t 

ID wl »■! «•» shah-ab ; and ho abstains from the mu^allos, %, e., ho gets 

stihr^. 

f Tboro arc three grades of knowledge minding worldly affairs ; 9 ^ytwJj» 

striring after rirtuo, with a view to obtain fntaro lifo ; striving aftor the 

Lord, irrespeotivo of future rowjirds. Tho rochiao evidently belonged to tho second grade, whilst 
the poraoQ that ropliod, being a looks upon paradise as a Tillage ( 9 ^ and os 

such not worth striving after. 
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57. IIamAI, I MU8ADDAS I MAKUBLN I MAH117,i'f. 

(twice) 

8'^'^ Ij j 'r^ lyfj 1:7** 

• Vi^ tj 

“ When mention is made of her lioney-like lip, the pistachio nut* forget« i 
to smile." In this metre, the 'arusz and szarb are both makhbun and ma^dzuf. 

58. RaMAL I ilUSADDAS I MAKHniN I SIAQTr’- 
*> 

(twice) 

■^1^— jl 5>* jl 

O 

“ Her narcissus eye knows what bravery is, and her glance understands 
formula; of witchcraft.” In this metre, the ’ariisz and szarb are maqtu’. 

59. RaUAL I MnSADDAS I MAKHBUN I MAQTli’ I MU8ABBAGH. 

(twice) 

>^••1 lyT J <8^ jj i_g)j iS 

• ujJUi jyiUi lyjU'U lU 

" Thy face is the life of my soul ; mine eye has become a place for thee, and 
this is proper." In this metre, the ’arusz and szarb are both maqtu’ and 
musabbagh. • 


Eemarks on the metre Ramal. 

Next to the Hazaj, this metre is most employed by Persian poets. The Musam- 
man forms [44] to [52] sound nicest, when there is a natural caesura after the 2n<l 
foot. Nos. 54 and 55 are Masnawi metres. 

The feet /d’ildlun and fa'Udtun take occasionally the Taskin {rule 

page 3, note 2), when is substituted. This zihAf is ealled 

t/tusha"as, and is derived either from /d’allun, or fdldiun, or 

fa’Idtun. 

• The small month of the sweetheart is often compared to the small pistachio not ; hence 
adjectives like |^eAii~j^ . 
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The rale given in [43] would be perha])s clearer, if stated as follows : — When the 
hashw is makhbun, the first foot may also be makhhi'm ; but if the hash w is not 
makhkiin (f. e., if it has the fundamental foot ), the first foot cannot ho 

makhbun. 

J4mi mentions two Mnrabba’ metres, one salim, i. e., 4 times ; and another 

makhbun, i. e., four times falldtun. 

60. Vide the chapter on the. Circlet/. 

THE METRE MUNSARIH ( ) . 

61. MUNSARIH I MUSAMMAN I MATWl I MAUyt'F. 

(4 times) 

c. g., in the verse of the nutlior — 

i <0 ^ ^ Aiijf 

* jylUU jylflj (Jjo'll 

“ She to whose prey my lieart has fallen, is my Mir-shikar. She who has 
stained her hand with my blood, is my beloved.” This metre was originally 
(4 times) ^ ^U a^-x>. But when matwi, becomes RS 

mentioned above [35]. Waqf (sA»j) means to recede, and as a technical 
term, it expres.ses that the seventh rantiiharrik of any foot has become 
sakin by the throwing away of the final vowel. The foot in which the waqf 

f 

takes place, is called If both the loag/" and fat are employed, oVjiOU) 

maf'ulatu becomes o3t*a« maf'uldt, for which faUan is substituteil. In 
this metre four feet are matwi, and four both matwi and mauquf. 

This metre has been called Munsarih, because insirah means a 

ftoicing ; smoothness, which agrees with the position of the sababs of 
this metre before the watad, by which means a smooth cadence is 
produced. Some have taken insirah in the meaning to be stripped of ones 
garment, because this metre may be reduced to such an extent, tliat 
even two feet are sufficient to form a verse. Thus the sentence 

mayyashtaril-badinjana — Who buys egg-plants f — has the wazn 
of oV>*a« , and would be looked upon by the Arabs as a complete 

verse. This great reduction has been compared to stripping off one’s garment. 
[Frequent.] 
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G2. MlINSARin I MUHAMMAN I MATWI I MAKStF. 

(4 times) 

e. g., in the verse of the author — 

Lr'J'S j* *** 3 !/* i^») '^j j lf' 

• ijM ^^l> vi^j j 

“ A ray of light from thy cheek falls upon my eye ; thou art the eye and the lamp 
of all, the owner of both worlds.” Kaafiy^') means cutting off the sinew of the 
heel ; and as a technicid term, it expresses the throwing away of the seventh 
muta^arrik of any fundamental foot. The foot thus reduced is called 

9 

maksuf. If both the kasf and the fat are employed, will be reduced to 

ma/'ula, for which cA''* failun is substituted, as it has the tanwin. In 
this metre, four foot are mafwi, and four maksiif and matwi. 

This metre may be united with the preceding, the second and fourth feet 
of each mi9ra being either lu^l* or [Frequent.] 


63. MuNSARIH I MUSAMMAN I MATWf I MAJDU’. 

(twice) olhu 

. ^li lfA vl) ol'fl* lit cA*^ er“ 

“ I do not know that they write letters on the surface of the water ; the verse 

9 9 . 

of beauty is written iijion the sun.” becomes by (at c,k»«- ma/’nlalu ; 

for which is substituted, ./orf’ means cuth'n^ off the nose, 

and as a technical term, it expresses the throwing away of the two sababs of 
and V),and the changing of the final o <« to o < when -aV lat remains, 
for which, however, /a is substituted. We might have expected J" fdl, 
instead of ; but it sounds heavy, and the first two letters of the root cl*» have 
been preferred. The foot in which theyotf takes place, is calleil majdlt. 

Maulanti Shamsinldin Muhammad ’Aish of Kai, a famous writer on prosody, 
remarks that Jo(t is not a suitable name for the aliove rcsluction. In this 
metre, the ’arusz and szarb are niajdu , and the other feet matwi. [Fiequeut]. 
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G4. MuNSAiun i musamman i majwi i manhi ii. 

(twice) ^ 

0^ (3 — ^ 8j<wf *£^U ool jl ^ CJ>^ 

• ^ oiteU j| ^ 

** As my sorrow on account of her absence had no end, it has at last 

made an impression on her.” The technical term mhr (^) expresses 

that the two sababs and the final o in have been thrown away, when 

•» 

H Li reraaius, for which (* /a is substituted. Some prefer J» /df to {* fu, as 
1.1* is an abbreviation of the Arabic and has a meaning, which t* 
has not. The foot in which the nahr occurs, is called manhur. Nahr means 
cutting the throat, so that life hecotnea 'nearly extinct, which agrees veiy well. 
In this metre, the ’arusz and szarb are manhilr. 

This metre may be used united with the preceding. [Frequent], 

65. MuNSARIH I H08ADDAS I HATwf. 

(twice) oXcli 

cyi ay tj c>*t^ jlA 

• j 13 ,>0 ]}Ut 

“ May he be the king of the world, as long as time exists, so that nations may 
rejoice in his kindness.” In tliis metre all feet are matwi. 

66. MuNSARin I MCSADDA8 I MATWf MAQTl’. 

* 

(twice) 

O 

• oXeli 

“ How often has ray hand been caught in thy curls ; when thou lettest it go, 
I could not fly.” The process qa{’(ff^), except in the foot [51], consists 
in throwing off the sakin of the final watad i majmu’ of a foot, and in making 
the preceding letter a sakin ; thus ^>1*^*-* will become musta/’il, for 

which mafulun, is substituted, as it has the tanwin. 
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lienuirks on the Metre Munsarih. 

Nos. [01] ami [02] are often employed. If in [62] we had fii'ilun, for 

fd'tlun, we would have a complete Pentameter. 

Jam! mentions two Mnrabba’, and an additional Musamman. 

(twice) • ijyiyc gJyc 1. 

e. ff,, jUj] let; jC i-i—l Ji/ JLoi 

(twice) iyVy*j 2. 

S-. Iri- ^ 

For oVy**aij we have by waqj mafuldl, and by khabn [36], oS[y»-e tna’dldl, 

tor which cjHj** is substituted. 

(4 times) [ ujlUti ] ^^^iuc < o^aCc 3. 

e, g.j jSs ettjO uajc j cjf Ciy^j oas c*la-J 

Jfimi gives also several examples of Taskin in the foot mujta'ilun, 

O 

which becomes mnfla'lun, i. e., ; e. 3; [61, 62.] 

di jl tAA ir* lA^ (•^dl ClU— J 4 j J_>ai. 

where after the caesura of the 2nd mi^ia ’ ^ gives uAj*^ for ^ ^» J3U). 

So also [64] — jjjbo o.i a jl o«l ala a«T liooH-j 13 

where a«T, and jljjbo have both the wazn t*eA.y*^ »no/' ufnn yh’. 

Instead of deriving from v:A*3®«, we may take it from the original 

tA*®3— 8, of which is the maqtiT form. Hence we may call the metre of the 

last verse . 

No.[66] differs from No. [65] in last foot, which in [66] has the Taskin. 


THE METRE MUSZARI’ 

67. Muszari’ I Musamman i akhrab. 

(4 times) tA^l» Jj*^ 

e. g., in the riddle of the author, the solution of which is the name Baha* 

jl '^T u)lyo 6 e )*31 

• cA^'* JpJi'' !)l la Jy®-” 

“ Saifi has become a beggar in the town of this fairy-faced, in order that 

good times may come to him.” The original metre of the Muszari’ is 

(4 times) cAi*'^. 

/ 

The akhrab form of v:Ai*hu is ; vide [19], In this metre four feet 
arc akhrab, and four saliui. The word jg derived from niuszii- 


* The gulutiou is uacloar. 
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mat siinilarity, nml the metro 1ms been calleil the simihir, hecnuse it resenihlos 
tlie metre Munsarih iu tliis, tliat the second foot of the original metre of each 

f 

has a watad i niafniq, f. e., fii in the Muszari', and oV I 'da in the Mun- 
sarih. Khalil, the inventor of the science, called this metre </te similar, 
because it resembles the metre Ilazaj, the simihirify consisting in this, that 
the watnds of both metres stand before the sababs. [This is a frequent 
metre.] 

G8. Musz.fni’ i MusAjnr.w i akhrad i MrsAim.voii. 

(twice) lytiitch 

e. g., in the verse of the author — 

• yo ,JyOLic v^Lcb JCc M 

“ Whether my sweetheart has faith iu mo or not, I shall remain attached 
to lier lovely face ; for faith is my object.” [Frequent.] 

G9. MuSZ.\R[’ I SIusAMMAN I AKHRAB I MAKFIK. 

(twice) Jijjclix Jyoix: 

Ij C/H y «r^ A Ij jyU. vuiy y ^ 0 ^ Ji 

• ^yiUtj Ja^tLc c;[;tsr' olbG jye o J Ji 

“ My heart believes it an impossibility to live without thy cheek ; I 
do not value the precious stones of the mine, without thy (ruby) lip.” The 
intik/u/ forms of yyltsl* and are olUt* failaiii and mafailu, 

as mentiontslalwve. In this metro the <;adr and ibtid.i arc akhrab, the hashw 
makfiif, and the ’arusz and szarb salim. 

70. Muszvui’ I JIusamman i Akhrab i makflf i maqcir. 

(twice) iSyi.sL< 

Si3jS [y A? SSi^ Cjl is'y 

• (J II iJyLii/i ^yt, 

c. g., the verse of the author — 

“ The desire for her red lip has again seized me ; it is clear tliat my 
blood oveiqwwers me (makes mo mad).” 

The maq 9 ur form of is ; vide [41]. [Frequent.] 
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71. Masz.(Ri' I Musamman i Akhkab i makf^f maudz^f. 

(twice) Jj*^ 

e. g., the riddle verse of the author, the solution of which is Iliisaiii* 

jjt ^ (jTjJ 

• Jj> 4- olUti ^ J Jy^ 

“ 0 Saifi, if jou wish that the fairy who drives you mad, become obedient J 
to you, yon must utter notliing but i)ions wishes.” The mahdziif fonn of 
ia kcli/aUd, for which lA'* fa Hun has been substituted. [Frequent.] 

72. MU9Z\Ri’ I MUSAMMAN I MAKFl'F I MAQCl'R. 

(twice) olt^b Juflijc e 

Ljjj lyj- c'Tj isti uir?- litA* ki_j» tjk ji 

• olbli olt'li tiliAi IZ — * jLislix! I ^ 

“ Why did this curl emit no fragrance for me if it be musk ; why did she 
conceal her countenance, if her face be a moon ?” In this metre the ’ariisz and 
Ezarb are maq^ur, and the other parts makfuf. Should the ’arusz and szarb be 
vutlidzuf the metre would be 

(twice) JifUu ol'fb J^Ua> [Frequent.] 

73. MusZARi’ 1 MUSADDAS I AKHRAB I MAKFLF. 

. f f ' 

(twice) oH^l* Jy^ | 

v,^| ^ ,L„ 

olb:t» w W^l oH-el* *1 a> k2Uj JytMjU ^1 

“ 0 beloved, thou art my moon to-night; as thou art my king, have 
compassion to-night !” In this metre the ’arusz and szarb are salim • if they 
were mahdzuf, the metre would be, by [21], (twice) I 

"l 

liemarks on the Metre Muezdrr. 

f f 

Wherever, in this metre, ma/d'ilu and ealUli fi-HdH, come together, the 

Taskm is possible. AYo would get j-d'ilu, for which Jylc 

• The solution lies in which may moan " (pnt) tho sylinblo into (^) j^y, 

but the synonym of is or as in riddles tho diacritical poinu do not mutter; 
hence i>u< into (t^) *• f-j 
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faihtlitn viafttUt may be snbstitntcil. Thus, the Akhrab [67] differs from [60] in 
this Taskfn. No. [71] occurs so often with this contraction, that most writers on 
prosody have made a separate metro of it, calling it Pur Bahft i Jam! — - 

tftrtM I wo 1^.^ ^3 j ' I • "• •• b ^ j I 

, \ ^ ^ . I , f . y , f 

^yJLf ii JytiAi I j^XrL» JynSjo | ^iUli 

“ Be watchful, the good nows has arrived that the cynosure of the world has recovered 
from the evil eye of accidents.” 

The full name of No. [69] is v,y«oj >Tir^b 

Jami mentions two Masaddas metres — 

— (twice) Ji^U/o oHsb (J.jcIa« * jyjisuo o^aibc 1. 
*» 

«■ 'J-, iSJjiji cjl 

(twice) er!>^ JUsUoo • 2. 

e. Q , jJ (JL^j UJOJO jJ (Jts^ [yl.' s 

Observe that the Musaddas forms given by Saifi and Jami are formed from the 
original JIusamman form [67] by dropping the /ail foot analogous to the 

Musaddas metres of the Mumarih. In some works on Pro.sody the JIusaddas of 
the MnszSri’ is formed by dropping the tecand foot of the original metro [67], 
when is left. Of this the would bo, 

cjlLctJ cli^bbo J^xLc, Tims Anwari, Battering a prince — 

'“9 u,' 1 4 J ^ ^ 

ujV )y^ (^J'5 ^^3 (J-W 

“ Where is 'A'yaf, the vizier of Snlaiiuan? tell him to come and see a just Sulnimin 
upon the throne. Rows of black-eyed Hurts are drawn up before him, instead of 
demons, or tamo and ferocious animals.” 

Jiimi and others, however, give this verse as an example of the metro QaTth 
[85 anil 86], the original metro of which coincides with the above secondary form of 
the >Iuszari’. It is certainly more natural to refer it to the Qarib. The reference to 
the Mnszari’ seems to have arisen from a desire to do away as much as possible with 
the Persian metres (Qarib, Jadid, and Mushiikil) ; and hence the assertion of some 
Prosodians that there exist no cjaijidahs or gliazals in these metros, but only single 
verses. 

THE METRE MUQTASZAB 

T4. MuQTASZAB I MITSAMMAX I MATWf. 

. > 

(4 times) olbls 

ijl 1^ ^ ii*A.j Ij Xa ^yj jfjh ^Us ,_y.c A^ 
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“ What wine plimiM T ask for, when I have thy lii>? What is wine wortli 

ill eoiuiiiirisoii with life? Wlieii I have thy cheek, why shouhl I look at the 

moon; for what is the slave worth in comparison witli the master?” 

> 

This metre is originally (4 times) 

T>y (ai these feet become 0^1*4 Jaih'iUi mvjlix'ilun. This metre 

has lieen called muqtasznh, or cut out, liecause it is cut out from the metre 
Munsiirih, from which it merely differs in the position of the feed. Some have 
saiil that this metro occurs majza in Arabic, i. e., without the 'ariisz and the ^zar^, 
as is indicated by the meaning of jaz> cutting off. [Frequent.] 

7r>. JIUQTASZAB I MUSAMMAN I JIATWI I MAQri?’. 

(4 times) 

O 

G 0.«it (4 a£j u;U (_y' Af joJ jyf ^yfj |. 

• Si4ltl4 Ij it' 

• ^ 

“ Value your time as a precious spoil, as highly as you can ; 0 beloved, life is 
but a moment, learn to understand this.” The maqtu’ form of is 

maf’idun. In this metre four feet are matwf, and 4 maqtu.’ 

liriiKirkt on the metre Muqtanab. 

f 

This metre has no Mu.s.aitila8 forms. Metro [7.5] is useless, as olho 

fd'itdlii mnf utuu m.sy be separated into iUli fuild limaj'ulnn, e., 

fd'ilun majiitian, which is a huzaj metre [IS]. The hitter appel- 
lation is preferred 

Jami mentions four murabba' metres : — 

(twice) oltrLi • 1. 

e. g., 0^ iy>i. j*y ^ ff 

. , ^ f . 

ff e->». si— u (4 times) 2. 

c. g., jiM j J y, 1 *(twice) oltcli • 3. 

e. g., ojyk! ^yc (twice) J.^Lo.< • 4. 

r ■ ' f 

eujljsa* ma/'ulAlii, by hhabn, becomes md'iddiu, i. e , (JyUxx md/ii'dit. 

THE METRE MUJTASS 

76. MUJTASS I MUSAJtMAN I ilAKUBCN. 

(4 times) 

\j Ui y oi jl *R| Aa IjU y ^j,y .Jb’ j 

• jyj-'Uj ijUi jy jki ffiiui ^ ^ ) 
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“ I cannot catch n glimpse of Ihy face from a distance, fiood God, ■what 
power does thy gannent posso.ss, that it embraces thy whole figure 1” 

The original form of this metre is (4 times) 

The makhhun forma of and are nx'tfaV.un and 

jyjJ'xj faUMim ; vide [.36] and [4.3]. This metre has been called mujiuss, 
from ijtisds to root up ; for its musadda.s form 

is rooted up from the metre Khafif, from which it only dift’ors in this, that in 
the Khafif, the foot standa between the two ; vide [87]. The 

meaning of tnujlans is nearly the same as muqtanzah ; but for the sake of 
distinction, different names are rotjuired, as has been mentioned above in 
explaining the names ^adr and ibtidd. The student should bear this in mind, 
should similar cases occur. [Frequent.] 

77. 3IuJTAS.S I MUSAMMAN I MAKUm'S I MOSABnAOH. 

(twice) 

* j ^ ^ 

“ Jfy heart to which thy love has set fire, is the lamp of my life ; the 
dust which comes from near thee, is the light of my eyes.” [Frequent.] 
For the terras musahhaijli and malcldtun, vide [In] and [36]. 

78. JIujTASS I MCSAMJtAS I MAKUBl'n I MAQClht. 

(twice) oil** ^^cL^oo 

e. g., the verse of the author — 

* caltxA w— i»j i_yJ IL) jyjJUi u’tj 

“As my hol]ile.s3 heart is full of sorrow for thee, acts of kindness shewn 
to me by others arc my death.” [Frequent.] 

7l>. WuJTASS I MUSAMMAN I MAKIIBCN I MAHDZi'f. 

(twice) nr-'" tjhiAx 

e, rj., the verse of the author — 

V esH «— AjJ M'jy. e: — ^ 

• (yJ« \j j iLiuv lyjl *i Ui 

" As the recovery of the wretched lover lies in the apjiroach of thy fw)t, come 
out of thy house — ilayest thou never suffer from a pain in thy footl” [Frequent.] 
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80. JIuJTASS I MDSAMMAN I MAKUBl'N I MAQTv’. 

o 

(twice) j^3Ui 

c. g., the verse of the author — 

• L.*^ tsy^ J.J j t; jjjJ| 

“ Altliough my sweetheart does not follow the usages of courtship, I am 
satisfied with this, that she loves no one else.” 

For maq(a\ vide [fil]. [Frequent.] 

81. MuJTASS I MUSASIMAN I MAKHBUN I MAQTu’ 1 MUSABBAGn. 

(twiee) 

e. g., the verse of the author — 



« ,ylUi c — jG ^ vi.jJ ^i_o j*. 

“ Drunk as I am, what shall I say ? Thy lip is pure wine ; let my u-ords 
not grieve thee ; for I am in a state of intoxication.” [Frequent.] 

Itcmarks on the Metre Mujtass. 

This metre, like the preceding, has no musaddas form,s. Tlie original foot 
viuttaf ilun is generally changed, by khaln, to mufd'llun ; hut tlic 

mufwt ((ifl*jGu> mn/Ui'iluH) docs not occur in this metro. 

The Taskin tidies frequently place in the second foot, when for i^ltui fa’Uatim 
we get iji^/aluhin, i. a., jao/’a'fuH, which zihaf is called c.*Jt sha’sje. ^.,[78] 

^ oxif ji 

.2,lhij (yjLfltt.0 ^^1UJ ^pLcti* oi** 

Jami mentions another musamman, and two murabba’ metres — 

(twice) t» !• 

(>_ J., oG OjT A w. i t ^ '' ^ G 

lly ijf?- jahj] sirijtjung tjf, Pro.sodians mean the dropping of the fSi/ilah 
/o'iM in Ja'dutun ( the makdihim form of liPlGU/a’i/dYnn), when tun remains. 

For y we substitute f» fa'. 

c. j., .>jtiJ A^ Axi j •H^y isx ^ ]y> • (twice) tPlGi 2 . 

c. g., oG owwp y ob" • (twice) li« « jyoAx 3 , 
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THE METRE SARE 

82. Sari" i jiAfwf' i MACyi'r. 

(twice) tyJlitj (^Jljoi .0 

c. g., in the riddle of the author, the solution of which is Uustam*— 

jl ^ j AT 

. lylUli 0.-I ajj r' j ja 

“ A heart which has experienced every pain at the hands of sweethearts, 
has seen more of cruelties than^of life.” The original metre is 
(twice) 

By tai becomes muftSilun, and oV>x maJiaM, by {ai 

and waqf, f^a^n. This metro ha.s been called sari' the quick, because 
it contains more sababs than watads. [Frequent.] 

83. Sari" i matwi i m.vksuf. 

(twice) jybujl* 

e. jf., the riddle of the author, the solution of which is Mir 

u^ja Af ^A c.r yf 

• ^tli Ijj ^ J-H ^ f A lyJilii* lA^ 

“When shall the moment come when my sweetheart, at the banquet of 
faithfulness, will accept a cup from me !" The mafo»/form of oV^ ;««/««/« 

is /ailun,[62]. In this metre the 'arusz and szarb are mat «n and 
maksiif. [Frequent.] 

Bemarks on the Metre Sart". 

Tins metre is J-yj it only occurs as musaddas. It is often 

employed in 3Iasnawis. Instead of o*-X« mnl-juir or^v> i i 
. ^ maksufj some books on prosody have 

maksAuf. The Taslln in this metre is very eom.uon. Klnhianf [83]_ 

cjT cjIjU M 

Or the Taskin may occur in two feet; c. y,, (Nizdmi)— 

^ riVi eWi •^1 r-t 

(the Qorfin) 

of the All-wise,’* Whoa scanned — 

II ^ 

• The word and the j ia give 

t The solntion is nuclear. 
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Sonic books mention (i xnri’ form, (twice) wliicli would be 

; «• »■> 

Jam! adds the following metres : — 

(twice) 1- 

«■ ff > J-^ c/* I*r^ j ->■* er* _ J 

(twice) lydxj ^jJ.»il_xi «• u'-lr* -• 

c. ff., ("j^ uiliS utili (/*" j'i w" (3^ jl 

(twice) • »1^| 3. 

e- S'-. 1)*^ ^ ji r* ^ j, 

By |»i«e faf/H, I’rosodiuns mean the dio|iping of olf lulii in oV^*^, when 
maj'ii remains, for which fa’lun is substituted. 

THE 3IETI1E JADl'D {■^^). 

84. JaDIU 1 MAKUBIN. 

(twice) eji'lA* ^^2U» 

«_ ^ cij-?- oii ooi 

^yjiUi ojj" A> ^yjiUj t—j~i oii' ji oASa 

“ Although the pine risc.s like thy figure, there is no pine like thy cypress 
figure.” This metre is originally (twice) c jyJh.ti er>ikli, which feet 

become by kluthn nij^ho fallalun, and trla:ti« mit/ailun. The metre has 
been called Jadid, or Ihc new metre, because it is one of the mvdi>ru 
metres ; for which reason it has also been called the rare metre. 

It is said to have been established by Buzurjmihr. 

THE METKE QARl'B (-^y). 

85. QaIIIB I MAKFtF. *1 

, f . } 

(twice) JaAux JwliOo 

e. g.y the verse of the author — 

Jail^ Viat? Jjl* jti aijioA. 

oad (J.*£La.c td^atx 

* i a(j 

“ A lord, a liberal, a just king ; a king of kings, fortunate, gener- 
ous, perfect.” This metre is originally (twice) 
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The first two feet are maiy«/[20], .ind the ’arusz and szarb are sdZ m. If 
the latter were maqfi'ir, the metro would be JLcta« or, if mahlzuf, 

This metre has been called qarib, or near, because, like the preceding, it 
is modern. Some say that it was established by Maulami Yusuf of Nishaj)ur, 
who is the first writer on Persian prosody, and who lived about 200 years 
after Khalil. Others say that the metre was called the near one, because it 
comes near the hazaj and nitisz.iri.’ 

86. Qvnfn i akurab i makfC-f. 

(twice) J.«tio 

optUt* o-lh jlj JitUo 6 

• jij 

“ As long as your slave retains the same nature, he shall be the eulogist 
of the door of the king.” In this metre the ^adr and ibtida are akhrab, the 
(lasliw niakf.if, and the ’aru.sz and szarb silim. If the latter were ma^dzuf, 
the metre would be (twice) J>**'*- 

THE METRE KnAFI'E. 

87. KuAFIF 1 MAKHBtlN. 

(twice) tyblttc jyjXkU 

b j^yi- !; j’ ja cr* j cij 

^ lylUli jj * b ja oj~> ji 

“ 0 zephyr, impress a kiss from me on her door; and, should she not be 
angry, upon her sweet lip.” This metre is originally 
(twice) ly^'* 

the last two feet of which are, in the above metre, makhbun, whilst the yadr 
and ibtida are salim. But they may Iw makhbun, when the metre is 
j^iU»,^Utie jyll«i. The last foot may also be musabbajh, 

This metre has been called khnf/f, or the lljht one, because it is the lightest 
of the metres, as in each foot of the original metre, the watad i majmu’ is 
surrounded by two sabab i khafifs. Some think that this metre has been 
called the light one, because proper names of many letters can be used in 
no other metre but this, as— 


Digitized by Google 



58 


i^]Ul> J<xw • ^ylltl» ojlif jj j^i»ii--o U eJ^j J'^ 

• o~M ixx*£ (Jj .^1 i>«,ft 

“ The Khwajuli ’Abdurrahmiin in iny letter is like Abdulhamid, son of Ibn- 
ul’aniid. 

88. KuAFIF I MAKHBFN I MaQCUR. 

o 

(twice) o5ii 

wlj»* *Xj,> 

O 

• wLLi^i j^Ia« jyx eyat! (yjJtclj Lf^ ;U 

“ 0 beloved, do not hasten to kill me. Who ever thought it a meritorious 
work to kill a lover ?” [Frequent.] 

89. KhafIf I MAKHBUN I mahdzi5f. 

(twice) 

e. g., in the verse of the author — 

• lybo l*jj ^Uu> ^ ^ ^ 

“ I said to her, “ There is no help for me, except through thee. She got 
into a passion, and said, “ Death and ruin !” [Frequent.] 

90. KhAfIf I MAKHBtJN 1 MAQTu’. 

O 

(twice) eA''^ iyjlb:lj 
e. g., in the verse of the author — 

^sd Ucf ij u jjj yij 

O 

• ly'^* cA^ cA**A« ly U j ^yiltfli j^L| 

“ How can I sjieak to thee about my sorrow ; how can I mention such 
a word to thee ?" [Frequent.] 

91. KhAFi'f I M.\KHBt;N I MAQTIj’ I MUSABBAGH. 

O 

(twice) sU^*i jyjlblj 

e. g., in the riddle of the author, the solution of which is Baud* 

A)U<! 3’ 

j* * '1'^* yjt ^ylUlj jl 

• yjlUj ^ybcli• 

“ Various as the natures may be which are found in the world, man is 
God’s immediate purpose.” [Frequent.] 

* The soIatioD is not clear. 
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UE.VARKS OX TITE METRE KM A FT E. 

This metre, like tlic Sari’, occurs as tmtsaJdas, and is very often used. Nos. [88] 
to [91] are Masnawl metres ; in all of them the first foot may be /d'lltUun, 

instead of /d’lldhm. The foot is generally changed to tnafdAlun. 

The (at form mu/ld’ilun does not occur. 

J4mi records a single instance of a musamnian form of the Khafff, attempted hy 
Riidak! in one of his ghazals, of which the matla’ is — 

Jj lie!) (3^ (•" Ir* ^ 

“ If my sweetheart would assist mo in my love grief, she could remove from my 
afflicted heart the rust of sorrow,” — which would be the reverse of the Mujtass. 
Riidaki's innovation does not seem to have become generally accepted. 

The Taskin occurs in the last foot (/d'ildtun) of the metre [87], when by 

thtCs we get maf 'ulnn ; e. j., 

(•jl'S vLr^J |*jlo u-i J? sa-ij 

Jkmi mentions also a metre — 

«• 9-> J Jtj 

" A fignre like an arrow and a curl like pitch, a drooping eye and a twisted 
lock” — of the wazn For mahjuf, vide the remarks on the metre 

Mujtass. 

As the metres mentioned in 55, 57, 8.8, 89, consist each of eleven syllables, 
it sometimes happens that a verse may be scanned according to each of them. Tiie 
following ghazal of Fuizi, the second greatest poet of Iliudustun, is often quoted a 
an example : — 

^ (•'•> y I®-?’ cP y cyjy' 

LAi y iy»i jp y 

Iki. y liy y ^~f 

loA. y J'J Jy jy y 

ly yts^"* j* tey* -P 

y ci-jy'j ^ yj. ;y>yy 

which may be [55] or lP" cP^ laP^'* [5’^]' 

or i;PLf If ^;Pbubbo i^fUiao [83], or [89] eP*J tP^l*. 

Observe that the possibility of scannmg these verses according to /our metres 
is prorluccd by the liberty which poets have of using the Iszafat ■, y tu ; the teda 
in words like ; and a final », either lon^ or short. Vide also the preface to the 
iS’iAr t Haldl by Ahli of ShfrSz, printed at Cawnpore, 1269 A. II. 
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92. Vide tlio chapter on the circles. 

THE METRE MUSHAKIL ( Lh'li- ). 

93. Mush(kil I i maqcijr. 

(twice) 

jji CJ®* jjj ^ oLi I*'!*-* 

I V (*t ^ 1*^ 

, c4*liAl j)j 

“ I have become the companion of sorrow in the darkness of night, he- 
canse troubles have not gone away from mo.” This metre is originally — 
(twice) 

The first two feet become makfuf, and the last maq^iir. The word 
mvshdkil means similar ; and the metre was thus called, Iwcanse it resembles 
the Qarlb, from which it only differs in the position of the foot This 

metre is modern. 


^JIE-VAEKS ON THE METRE MUSHAKIL. 

Jimi says : — There are more poems of this metre in the I’lMawi dialect, than 
in that of FirU." He gives a musamman form — 


try r'" J e-H:?- y eUi*« »(f 

O ^ f . '* ^ ^ • 

olt^ls JittLc ciiUlj c.tUl» 


^ j 4 iir*?- <~L -kj _ysi 




“ Rise and enjoy the corner of a flower-bed, togctlier with tlie soman-faced 
beloved ; gather sometimes the fresli mmhul, and smell sometimes a saman branch.” 
Also two Murahba’ metres — 

" r , 

e, j., o—iljj ■Ir" ilj si.—j|yA. jlfJjj • (twice) otbla * ijyit* 1 . 

f. ^j^AiU.jt« • (twice) cLitlfti • 2 . 


THE METRE MUTAQA'RIB. 

• 94. MCTAQ-tuIB I MUSAMMAN I SAl.IM. 

This metre has been called mutaqdrib, because the watads and the sabalw 
closely /of /oic each other ; for one sabab stands between two watads. Ori- 
ginally the metre is (8) times i/r". 

ilb j\ a-lb je i:r* 

• ^ cr*J 

“ If my cypress stood on the flower-bed, it would be remarkable, if the 
cypress were to grow up to her.” [Frequent.] 
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95, MdtAQARIB I JIUSAMMAN I MAQCLR. 

(twice) cr!>". 

e. S'., the verse of the autlior — 

• Jy^ •y^ er[r" 5 A« i| o i_r^ Lr* 

“ My sweetheart killed me, when she went way ; I felt my death, but not 
her going.” In tliis metre the ’ariisz and szarb are maqfiir, and the other 
feet salim. [Frequent.] 

96. Mutaq.vrib I MtrsAirMAN i jiAnDzuF. 

(twice) J*j l;!)" cr!y**. 
e. g., in the verse of the author — 

ly^T ^ Ai" 

• J" jy»j i^jxi '^iyij j»j|| j 

“ If I go to thy street, do not blame me ; for I cannot help going thither.” 
The foot ury**, when mahdziif, becomes j*» fa'u, for which J*i fa'id is 
substituted. lu this metre, the ariisz and szarb are ma(idzuf, and the other 
feet salim. 

This metre may be united with the preceding ; and generally, whenever 

'» . Cr 

two metres only ditler in this, that one ends iu fuul, and the other in J" 
fail, both may be used in the same verse. [Frequent.] 

97. MuTAQARIB I MUSASIMAN I ASLAM. 

(4 times) eA" 

j_jjtaic| y_ wj-f 

• er!;" yt|( 

“ Thou art the plague of my life, thou art the greatest tease of the world ; 
thou art faithless, unkind.” Salm /tiJ means to break off; and when used 
as a technical term, it expres^e8 that the letter o /i- in t:Jyjd been thrown 
away. For ’alun, which remains, tff*^/alun is substituted. The foot 
in which the salm takes place, is called as/am (*bl . In this metre four feet 
are aslam and four salim. 

98, MuTAqIriB I MUSAMMAN I AIAQBLSZ I ASLAM 
(4 times) er*" 

• td" i/b ^iu. j_,»; „ 
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“ Whether thou callest me, or rejectest me, thou inspirest my sad heart 

f • 

widi life.” The foot by qohsz, becomes fa idu ; vide [16], In this 
metre four feet are aslam, and four mnqbusz. Some have writen verses in 
this metre consisting of sixteen feet, ns in the following verse of Khwijah 
Teraat of Bnkhiira — 

<.)t^ (••tr* *^*“*' > £?j 

1 . - * S \ ^ . 

dyi lyto ^ Jyi ,>liS j 

“ Thy eyes are arrows aimed, and daggers directed, against the life of 
men ; thy moonlike cheek is an auspicious morning ; thy black line a perfumed 
night.” 

99. MuTAQ.faiB I MOS.\DDAS I S.iUM. 

(6 times) 

J 

J lyj jt crV* 3 

“ The grief of separation makes me despair of life.” If the ’anisz and 

n 

szarb were maq^itr, the metre would be w!>** ; or if mahdziif, 

cUj wV^. 

Itcmarics on the Metre Mutaqarib. 

Nos. [95] and [96] are Masnaict Metres. The Musaddas forms are very rarely 
employed. There are no Miirabha’ metres. Jami mentions three additional metres — 
Iki. ^y<‘ OJ ^y<l tyjii (4 times) • cr!#** 1. 

Observe the word play in and Lki. 

Sjlj. Jo Ijso/^ * (twice) J" • 9. 

The reduction of to 'ulu, i. e., Jl»a /a’lit, is called sarm. 

O O O . - - 

(twice) cUi 

g, g.^ LS^ 

THE METRE MUTADA'RIK (^JJdi-). 

100 MOTAD.flllK I MUSAMMAN I SALIM. 

This metre has been called Muiadarik, because its.sababs /eel Ha watads, 
from tacUiruk, to feel, to folloio upon the other. Some say that Abulhasan t 
Akhfosh, who established it, called it wafaddrii-, because it folloivs the metres 
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established by Khalil. Ahmad, a writer on prosody, calls it gharih . It 
consists of eight times repeated ; as — 

tJ J sodj c.a1^ j 

. ix ^^U 0-i oaj iP ^ laJ er^ 

“ Sun and moon have become slave.s of thy beauty and grace ; the 
dust of the ground has become the musk gatherer of thy line and mole.” 

101. MuTAP.UUK I SItlSAMMAN I MAKHBU N. 

(8 times) /d'ilun. 

(.;! j^b JI 0^" ^ 

pjl ^ ^ 5 

• “ The rose of the garden of Iram is not like thy cheek ; the cypress of 
the flower-bed docs not come up to thy figure.” In this metre, all feet are 
makhbiin ; vide [3G], 

102. MuTAP.IbIK I MUSAMMAN I MAQT<i’. 

O 

(8 times) falun. 

Cj'j iJ r*->^ 

» LJ'**’ cA« j.;li Jifbj 

“ Every moment I lay ray plaint before thee ; how long will you keep me 
wailing ?” By qa(, becomes /d’lf, for which cr*** Ja'lun is substituted, 

as it has the tanwin ; vide [66]. The feet of this metre are maqlii. This 
metre has also been called Cautunndqhs, Ike sound of the hell* 

The following tradition is from Jabir, the Aneiiri : — “ I accompanied the 
Ainlr ul muminin ’AH ibn i Abu Talib on his expedition to Syria. One day 
we passed a Christian cloi.stcr, when on hearing the bell ring, the Amir said, 
‘ Docs not the bell sound like this ?’ At these words he repeated some verses 
on the transitoriness of the world. The first verse was — “ Haqqii, haqqd, 
haqqS, haqqii ; ^idqa, 9idqa, yidqa, ^idqd.” Thus it is clear that the sound 
of a Christian bell is in the metre of a maqtfi Mutadarik verse. 

103. MdTADARIK I MUSAMMAN I MAKUBLN I MAQtH’. 

o 

(4 times) cU>^^l^t» 

ciV" y, a^ 

y cU» • cUi lyy-o y JL« aju. JAi.» 

• cUi ^yc lyleli 

• The original metro [lOO] has been appropriately compared to tho cJai^l 
foiloping of Horses^ Kegardiiig [iOlij vide p. 20, 1. 3, 
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“ Do not cast the black ffUwi6M/-curl over thy sawian-flowcr-face ; do not 
throw the army of Abyssinia (the moustache) on Khaian (your beautiful 
face).” When is mahlibun, it becomes /ullun, which by qiif ^ 
becomes /at/, for which /dal is substituted. 

If the metre Mutadarik be used musaddas, the salim form will l>e six 
times fa ilun ; if mallibun, six times fd'ilun ; if mahhhun i nuiqlu, j 
six times J*» /a'al. 

104. Vide the clmptcr on the circles. 

METRES PURELY ARABIC. 

105. I SALIM This metre has been called (awtl, because it is the ^ 

Icngcst of all metres, as each verse consists of 48 consonants, i. e., more than ^ 

any other metre. To understand this, we must remember, that KhalQ fixed ] 

each of the following eleven metres as musaddas (or at six feet of seven conso- 
nants each, I. e., 42 consonants per vase ) — the ItazaJ, rajaz, ramal, munsarih, 
muszdri, muqlasznb, mujlaes, sarP, Jeha/if wdfir, and kthnil ; and the metro 
mutaqurib at eight feet of five consonants each, i. e., of 40 consonants ;rcr 
verse ; and although the metres madid and bast( were also fi.xcd by him at 
eight feet, four of seven, and four of Jive consonants, i. e., 48 consonants 

per verse, yet the madid occurs majzu in Arabic poetry, which is the same as 
musaeldas, vide [74] ; and so likewise the basit, if it does occur majzu ; 
whilst when used musamman, it occurs mukltbim in the ’ariisz and szarb, 
t. c., of 46 consonants per verse. Others say that this metre was called Tawtl, 
because it never occurs majzu as other metres, but always musamman. Others 
again say that it was called Taivil, because the watads of the several feet 
stand before the sahabs, and a watad is long in comparison with a subab. 

The metre itself is (4 times) trj" ; e. g., 

Uj tsh-o ^ l_, U 

i/yd 

“ If my sweetheart had been faithful in keeping her promise, it would at 
last have consoled me.” 

Some have given the name of ’arlsz to the oj'posite arrangement 
of the feet of the 'Fawil, w’j" (4 times). 
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lOG. MADfD I MUSAMsr vs I SALIM. Tlii.s metre has been called Madid, 
or the drami one, because it is derived, or drawn, fitini the Tawil, as shewn in 
the chapter on the circles. Some say, it has l>een called Madid, becau.se 
the two sababs t» /a and cH (tun) of the foot with seven consonants have been 
drawn to both sides of the intermediate watad This metre is 

originally (4 times) 

stxi slob viJt^ lI*! ij 

. jyUli ,j /) cUt ij ojj 

“ Thy ruby mouth has heated my sorrowful heart ; the dust of 
thy foot has l>een to me a source of life.” From this verse it is clear, 
that the Madid sounds more pleasant than the 'Pawfl. If for we use 

the makhbun form e;*" failun, the metre will be (4 times), which 

dixjs not sound so awkward as the original form. 

gi* jb luti y° ‘j^ cjIP b ) ly^i* jl 

• jyl** iJby G j^isi j\ 

“ Do not make a single allusion to her waist and mouth, not even the 
slightest (pr. the head of a hair) ; say nothing of it.” The opposite arrange- 
ment of the feet of this metre, (4 times), has been called ’.4 w/^ 

ij^. 

107. BaSIT I MUSAMJIAN 1 S.aLIM. 

Basil means sitread out ; and the metre has thus been called, becau.se 
sabab i khafiis have been spread out in the beginning of each of its feet, t. e., 
two sababs in the feet of seven, and one sabab in the feet of five consonants. 
The metre is originally (.j times). 

‘■^4* JJA j (►Ia b 

ji c • i^lj .iUi j liU |»tj oJ U>j b 

“ My heart, in union with thee, rejoices at the vicissitudes of fate ; but 
absence from thee is to my soul like salt on a wound.” 

108. Vide the chapter on the circles. 

109. W.VFIIl 1 MUSAMMAN I S.VLIM. 

Wafir means copious ; and this metre has thus been called on ac- 
count of the prevalence of the vowels, of which each of its feet contains five. 
Others say that the metre got this name, because there arc mawj jKxims 
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written in it. Tiie original motre is (8 times). 

i3ir^ j j*'*^ <sy“ ^ 

“ What has happened, my idol, that you cast at no one a glance of 
satisfaction ? you do not desist from your cruel ways, nor do you walk the way 
of faitlifulness.” 

110 . K.<MIL I MUSAMMAN I SALIM. 

Kamil means complete ; and this name has been given to this metre, 
because it has been put among the circles in the complete manner in which 
it occurs. Others say that it was called kdmil on account of its numerous 
vowels, because a complete verse of it contains 40 mutaharriks; and 
although the Wdjir does likewi.se consist of 40 mutaharriks, it is never em- 
ployed in its complete form. Others again say, this metre was called the per- 
Ject, because its szarb occurs in nine different forms, unlike any other metre. 

The metro is originally yttUi-s (8 times).* 

m Jijj kljo (j^loLa ^ la^ 3 ^ 

“ Her heart does not oven by mistake leave the ways of cruelty for the 
road of faithfulness ; yet her faithfulness (if but once she were faithful) would 
never be forgotten by my suffering heart, though enduring hundreds of cru- 
elties.” 

111. Fuld the chapter on the circles. 

THE RUBA’l' METRES. 

112. The metres of the Jtul/d’i (or dubaitt or tardnah «j|.P ) 

are modifications of the metre HaeaJ. They are purely Peisian. There are 
altogether 24 Rubai metres, con.sisting of combinations of the following fen 

. f ^ ^ ^ . 

words — 2. 3. 4. 5. 6. 7. 8. 

9. 10. 

The last nine are modifications of the 1st., vis., 2. maf’ulu, akhrab 

y . 

[ 19 ] ; 3 . mafallun, macibusz [ 16 ] ; 4 . c 4 * 1 «lo rmfailu, makfiif [ 20 ] ; 5 . 

Jyi fSulM, ahtam the word /iatm (* 1 a being the technical term for the hadsf 

mafai) -[- the gayr (^Ia« ma/a) [ 20 ], Jy*» faul being the substitute 
for 6 . d**/aal, majbiib ^.^*^,jahb (v^) being the technical term used 
to express that the two sababs of mafd'ilun have been thrown away, 

* 8alman of Sawah baa some poo in a in this motro. 
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when Ia- mafS remains, for which is substituted ; 7. ^ fa, azall Jjl, 

eala/ (JJj) being the technical term for the haim -|- iJiarm [32] ; 

8 - abtar^l, batr (^) being the jabb (cUi) 4 - kharm (lM ’dl), for 

which c» fu is substituted ; 9. mafiClun, by kharm [32]; 10. 

fd’ilun, by shalr [18]. For the better arrangement of the various metres 
two trees have been invented by Khwajah Hasan Qattan, a famous man 
of Khurasan, which are called t/tc /ree q/^Ae Akhrab, and the. tree of the 
Ahhrain-mctren. Vide Fig. 6 and Fig. 7. The former (the Akhrab-tree) gives 
those metres whose first foot is Jyhjc maf'iWi, the akhrab form of cHeiio ; and 
the latter gives those metres whose first foot is maf'idun, tlie akhrmii 

form of Eacli tree contains twelve metres. Any four of the twelve 

Akhrab-metrea may be used united in one and the same Rubai. Tlius also 
the twelve akhram metres. Some maintain that Rubd’is containing both 
akhrabs and akhram metres are not good. An example of two metres of 
the Akhrab-tree are given in the following Euba’f, which contains the date 
of.the composition of this treatise — 

iJAdfj IfAi* — * iS jjl Ja oU| 

Ml 

“ 0 Saifi, what a pleasant treatise hast thou written ! Every one who 
reatls it, will bo glad in heart and soul. As sensible people find in it every 
grace (k^), write down the word 14 ^ as the date of the book.’’* Some have 
said that there are ten thousand Ruba’f metres, and have quoted amon<' others 
(yl** with the following example — ysL, (jAUJi 

a • » ^ 

“ The lover in his love for thee is perplexed and wakeful but on exami- 
nation, it will be found that the metre is one of the twenty-four established 
. . . 

metres, and the same as 

Itemarks on the Eubd'i metres. 

I would refer the reader to the introduction to my edition of the 
UisHnh i Tardnah, Calcutta, 1867. The following table corrects the wrong 
Rubai metres given by Dr. Forbes, in para. 129 of his Persian gnuumar ; 
by Gladwin in his ‘ Dissertations on the Rhetoric, Prosody, and Rhyme of the 
Persians and in nearly every edition on Prosody, lithographed or printed in 
the East. 

• O + (.5 + tjc + * + l = 80+10 + 800 + S -t- 1 = 896 A. n., = 1 191 A D. 
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The 24 llubi’i Metres arc best arranged as follows — 



f 

9 . 

f . 


O 

f 



Jz** 




1. 

Jy* 

(JI^LLo 


1 3. 

Jjj 




2. 


ct^tLc 

Jya^ 

crtjxLo 14 


Jj^ 



3. 

Jyi 

J^- 

^.!ykx. 

15. 

<Ui 



JjxLo 

4. 




IG. 





5. 


JL^LiCa 

lyLli 

i^'yju, 17. 



lyLlLo 


G. 


(JbxtLo 


18. 



JliclLc 

Jy^ 

7. 


lyLtiLo 

Jy^ 

19. 

C* 



Jy^ 

8. 

c» 



^fySU 20. 




Jy^ 

9. 


Jy^ 


^fy^oc 21. 

e? 



Jyh„ 

10. 

e* 

JyLo 


22. 




Jy^ 

11. 


jyLzli* 


ify^Ai 23. 




Jj*i« 12. 

it 



24. 


1. The original liubai metre, No. 1, is a modification of [21j. 

2. The first twelve metres commence with via/'ulu, the last 

twelve with mn/’ulun. 

3. All ending in /a’«f or oUi/adf are preceded by a foot endin" 
in and all ending m ^ fa or /iT, are preceded by a foot ending in u. 

4. The student has only to remember Nos. 1. and 5. ; the remaining , 
metres are modifications arising from the use of (he Taskin between the 3rd 
and 4th feet, the 2nd and 3rd, and between the 1st and 2nd feet. The 
Taskin between the 3rd and 4th feet is the only difference between metres 

1 to C and metres 7 to 12, No. 1 corresponding to No. 7, No. 2 to No. 8, 

No. 3 to No. 9, &c. . Likewise the Ta.skin between the 3rd and 4th feet is 
the only difference between metres 13 to 18 and metres 19 to 24, No. 13 
corresponding to No. 19, No. 14 to No. 20 ; ic. Again, the Taskin between j 
the 1st and 2nd feet is the only difference between metres 1 to 12, and metres 
13 to 24, No. 1 corresponding to No. 13, No. 2 to No. 14, <fec. 

5. No. 3. results from No. 1. by Taskin between the 2nd and 3rd feet; 
thus also. No. 9 from No. 7 ; No. 1.7 from No. 13 ; No. 21 from 19. 

G. The four micras of a Euba’I may consist of four of the 24 
metres. On the whole, the akhram metres are rarer, as they commence each 
with four long syllables. 
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ON THE CIRCLES AND THE RESOLUTION OF THE METRES. 
(Saifi, paragraphs 60, 92, 104, 108, 111.) 

[60.] As the three fundamental feet «, and are each 

composed of a Watad i majmu’ and two sabab i khafifs, it follows that the 
fundamental forms of the Hirzaj, Rajaz, and Ramal [14, 33, 41] are equal in 
the number of their mutaharrik and s&kin consonants ; each mi(,’ra’ of these 
three metres consisting of 28 letters, viz. 16 mutaharriks, and 12 stikins. If 
you therefore put these 28 letters in form of a circle, commencing to read from 
the first watad and stopping at the last sabab, you get 

t. e., the metre Hazaj. And if you leave out the first watad (^), 
commencing to read from tirL' and ending with you get 

which is evidently the same as 4 times «, the metre 
Rajaz. Lastly, if you leave out commencing to read from i:r* *md 

ending with you get which is 

evidently the same ns 4 times the metro Ramal ; {vide Figure 1). 

This circle has been called Mujtalahah, because ijlilah means trans- 
ferring from one place to another, the feet of the three metres Hazaj, Rajaz, 
and Ramal having been transferred to this circle, the foot from the 

Tawil, from the Basit, and from the Madid. Others derive 

the name from jalb abundance, because the Hazaj, Rajaz, and Ramal metres 
are abundant. 

The Persians also call this circle Mutalifah ihijyc \yidc 111], because 
there exists ulfal or relationship, in the composition of their fund- 

amental feet [each consisting of 1 watad and 2 sababs]. 

The preceding will explain what is meant by the phrase that the above 
three metres result from one and the same circle. The technical name for 
this resolution is >*'» fakk, or ta/kik, which means opening out. 

[92.] The six metres Sari”, Muusarih, Khafif, Muszari’, Muqtaszab, and 
Mujtass, may also be referred to one circle, if their musaddas forms be taken. 
Write fonu of a circle. This is the SarL Com- 
mence to read from the second and stop at the first, when you wUI 

f 

get cj* *°* — ” which is the Munsarih. Again, commence with 

of the second and stop at when you will get 

which is evidently the same os ^^Laiwo 
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the metre Khaflf. Ami if you commence with of the second and 

stop at >-“--<>, you will get Ui--oV which is evidently 

the same as the metre Muszari’. Next, if you 

commence with and stop at the second Ly^****""*> you will get 

^JL*aIw« the metre Muqtaszab. Lastly, if you commence 

with mid stop at you will get which is 

evidently the same as the metre Mujtass. {Vide Fig. 2.] 

From this we see that, in the Khafif and the Mujtass, ^ oSf^* stands for 

f '* n 

^Uiwo^ i, c. oV for which ^ must therefore be a watad i mafruq ; and 
also that in the Muszdri’ oJ stands for tP^l*, »'■ e. oV for which 

must therefore be a watad i mafruq. [lienee it is customary to write in 
the Khafif and Mujtass tPeii-* or instead of <:P**^, to avoid the 

breaking up iiP« ^ the 'ain being taken to iun ; and similarly in the 
Musziiri’ epi’^'* for upt^^i vide [9, 3], 

[104.] Khalil had placed the metro Mutaqarib in a circle by itself, and 
called the circle, for this reason, Ldirah i munfaridah ; but Abul Hasan i 
Akhfash derived from it the metre Mutadarik. If you write 4 times in 
form of a circle, you have the metre Mutaqirib ; but if you commence to read 
from the first uP and stop at^, you will get j"c>-’.»"cP.>**ot, which is 
evidently the same as 4 times eP^'*, the metre Mutadiirik. Vide Fig. 3. This 
circle has been called Muttafqah, because the feet of its two metres are 
uniform as they consist each of five letters, viz. of one watad i rnajmii’ 
and one sabab i khafif. Some call this circle Mushtabihah. 

[108.] The Arabic metres Tawil, Madid, and Basit, may also be referred 
to one circle. Write down in form of a circle twice ePj", which is 

the metre Tawil. If you leave out ^>, commencing with eP, and ending 
with yi, you will get ^*»cP y i/‘^cP, which is evidently the 

same as twice cP^^ eP^^. the metre Madid. Lastly, if you commence with 
tjy and stop at , you will get ^eP l^cP ^"iiPi*, which is 

evidently the same as twice the metre Basit. [ Viile Fig. 4.] 

This circle has been called Mukhtalifah, because the feet of its metres arc 
different, some consisting of seven, some of five letters. Others sec a 
difference in the feet of the lliree metres themselves. For Mukhlali/ah some 
say Mukhtalafah. 
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[111.] The Arabic metres Wilfir and KAmil may also Ijc referred to one 
circle. Write 4 times in form of a circle ; this is the metre Wafir. 

But if you commence to read from the first and stop at you will get 
4 times which is evidently the same as 4 times or the 

metre Kamil. [ Vide Fig. 5.] This circle is called Midalifah, because there is 
>^1 ulfat (relationship) between the feet, each consisting of seven letters, 
viz., a watad i majmu and a fayilah i 9Ughra. Some call this circle Mut- 
tajiqah, which has a similar meaning as MiUalifah. 

The Jive circles just now e.’cplaincd arc those which Khalil invented. 
He fixed their names, and laid down fifteen original metres ; but he arranged 
the first circle ( Mujtalahah) in six arkdn, because he put down the metres of 
the circle in their musaddas forms, as has been mentioned under the metre 
Tawil [105]. 

llemarlca on the Circles. 

The circles will not assist the student in mastering Prosody. They 
are an attempt made by Khalil to establish harmony between hetero- 
genous metres; the attempt being so far successful as the circles justi- 
fy his division of words into watads and fa^ilahs. Beyond this, we must 
look upon the circles as prosodical niceties. Many native writers have felt 
this, and like Saifi, have preferred first to explain the metres, and to give 
the circles afterwards as a sort of recapitulation ; but there are others who, to 
the greatest inconvenience of the student, have based the whole science on 
the circles. 

Saifi, in his circles, has excluded the Persian metres Mushakil, Jadid, and 
Qarib, as they were not laid down by Khalil. Other writers, as Jarai, have 
given them in their treatises. But they must not l>e put together with the six 
metres of [92], as Dr. Forbes has done in paras. 124 and 125 of his Persian 
grammar ; for not all of the nine metres of his class III. are musaddas, as 
will be seen from my Table of metres and the explanation of fig. 13 ; nor has 
the Doctor proved that the first two syllables of the first epitrite of the 
Mushakil are a watad i mafruq, although he has put them below the 
two last syllables of the second epitrite of the Mun.sarih, i. e. the of the 
Mushakil stands below the -i.V of the Munsarih. A mixture of the western 
and eastern systems will never do. 
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Native writers have also tried to substitute straijjlit lines for the circles, 
trees, Ac., but have ultimately retained the circles. 8aifi says himself in 
a marginal note, which the reader is requested to add to [60], 

^tisuo yjj^ J> (XUS’ if ^ yt if viWf ^ 

• ii/D • ^ y yy 

“ The advantage of a circle lies in this, that the letter with whieh you begin 
a metre, is immediately preceded by tlie letter in which that metro ends,” t. e. 
the advantage of cireles eonsists in this, that we need not transfer syllables, 
as Dr. Forbes has done in his straight lines, from the beginning of a metre 
to the end of another. Besides it i>er[)lcxc8 a student to see the Rajaz 
derived from the Ilazaj, as in Forbes’ grammar, by a transfer of /wo 
syllables, and the Eamal from the Ilazaj by the transfer of one syllable only, 
no reason being given. But the reason becomes a]q>arent, when Khalil's 
division of words into watads and sababs is used, which the Doctor has not 
adopted. 

Fig. 6 and Fig. 7 repre.sent the Rubai trees. 

In eonclusion I shall mention three kinds of circles given in other 
treatises on Prosody. 

Fig. 8 gives the same as Fig. 1 . The letter means mutaharrik, the I 
sdkin. For the Ramal we get 4 times for which the student 

is supposed to know the proper word. This system which is given in 
Shamsuddin’s Hadaiq u^^anai, is very simple. 

Very ingenious is the circle given by Jdmi in Fig. 9, which corresponds 
to Fig. 1 ; but Jdmi calls the circle Mutalifah. The verse “ lly cheek is 
wet with my heart-blood from yearning for thy wine-coloured lip.” 

Jxl j y has the metre [14]. 

tW o_y"j Ja lyiy commencing with^, is [33]. 

J> J*J i3r" j Ja commencing with a-l, is [41]. 

Thus also in Fig. 10, where the Mutaqarib [94] and Jlutadarik arise out 
of I; lij .L cr* ^ “ Do not commit this act of cruelty, you 

faithless one.” The Mutadarik [100] commences with b. 
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THK TWELVE MODERN METRES. 

It wa.s rcnmrkcil on p. 2:! tli.it Kliilil laid dn\vii,^/>/rn metn-s. Tlie Muimldrik, 
which is ascrihed to Akhfash, is not employed hy the Persians. Saifi also mentioned 
two Persian Prosodians, Buzurjmihr, who is generally called Qunii (from the town 
of Qum), and Manlind Tiisiif of Nishiljiur, to whom the metres Jwlid and Qarib 
have been ascribed. A third Prosodian who is oceasionally mentioned as a 
mmhtakhrij, is Bahrain of Sarakhs (n town between Nishapiir and Marw). Later 
Prosoilians also derived new metres from Khalil’s eircles ; but as the new metres 
were not considered congenial, poets have never made use of them. Of the following 
twelve, the first three have been given by Saifi. The remaining nine are adled 
far>;n, Kahlr, Nadil, Qalib, Jlamiil, (^aghir, A<;amm, Salim, IJiiinim. They are all 
musaddas. 


[lOG] 



1. 

[105] 



2. 

[lOG] 

^^Jl£lj jyLli . 

(3^ 

.3. 


^yJUli < 


4. 


• 


5. 




G. 


tyLzlixj • 


7. 


• 


8. 




9. 


. 


10. 


ol/ySAx oVyAAv « 


11. 




12. 


-j-T3s~aarsrs~a. 
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JAMI’S TEEATISE ON RHYME. 

With JVblefi. 



Qafiyah, or rhyme, is defined by Persian poets as that which either 
must be repeated at the end of verses, or which to rejwat is agreeable, 
provided that the repeated part, when pronounced, do not become in meaning 
independent of the preceding, but be a j>art of a word, or stand in the place 
of a part of a word. Some give to the whole last word tlie name of qtijiyah ; 
others restrict this term to the Eawi letter {ride below). 

Radi/h the name given to one or more words which, without alteration, 
are repeated at the end of all verses. Poems which have a radif, are called 
muraddaf. The introduction of the Radif belongs to the Persians. 

The student will find the oriental way of looking at the rhyme very extraordinary, 
it not perplexing. The difference between our way and the oriental system arises 
from the fact that orientals, in their grammar, pay neither regard to the division of 
words into syllables, nor to the accent of words ; and their predilection for subtle 
classifications has led them to analyze the letters of rhyming words rather than to 
lay down a general rule for rhyming toundt. 

In order to assist the student in mastering the technical difficulties, I shall 
apply the Oriental terms to English rhymes. 

A. Single accented rhymes. First, words which end in a single consonant, the 
preceding vowel being short ; e. g., fun, sun, ifec. These are perfect rhymes, because 

1. They end in the same consonant (n). 

2. They have before it the same vowel (tt). 

3. They have before this vowel different consonants (/, a). 

4. Both words have the accent on the rhyming syllable. 

This is onr general rule for the rhyme ; and rhymes which violate one or several of 
these four conditions, arc more or less imperfect. The Persians have only the 
first and second conditions. 
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Now tlic n ill fun and tun would be called in Persian the Rawt consonant, and 
the vowel (w) before, the Taujih vowel. 

Secondly. — Words which (in sound) end in a single consonant with a long vowel 
before it. Examplet — (oil) and A«(/'(<-*bk); (»j*t«) and deep (^i); note 

(iS>P) and dote (<!>jo). In the.se words, the final y, <J, and o, are the RawU, and the 
preceding I, are called Ridf. 

Thirdly. — Words that end in two consonants with a short vowel before them. 
E.xamples — sand, wand; tint, mint; jnmp, thump. The la.st letters (d, t, /i) are 
iia»’f*;and the preceding consonants (n, ni,) arc called Quid. 

Fourthly. — Words that end in two consonants with a long vowel before them. 
Examplet — wield oIjj and field 0-4* ; bold (oljj) and cold (o-lji”). The final d is the 
Raid ; tho long vowels ( u and j) are Rid/t ; and the second last consonant (f) 
is called Ridf i zdid. 

The vowels in 2, 3, and 4, are called Badzw. 

Fifthly. — Words with grammatical endings, as holder, colder. Observe that tho 
Persians do not look upon them as double rhymes. Tims, uiojo and rhyme ; 

but as the o is a mere ending, not radical (ad‘), the Jlo is the Rawt, and the ly is 
called Wad- Thus also in bolder, addir ; the d is the Raid, the final r tho Wdfl' 
and the vowel e, tho Majrd. In boldett, coldest, d is the Raid, e the Majrd, t tho 
Wad, t the Khuruj. In beloccilst, the v (last railieal) is the Raid ; d, the Wad >' *i fbe 
Khuruj ; t, tho llazid. In belovedtle (old English plural), the final e (i. e., in Persian the 
consonant (^) is called Ndirah ; and the kasrah which the t would have, if belovedste 
bo written on Persian characters, is called the Fafadz. 

]i. Double Rhymes. Wo saw that bolder, colder, would not count in Persian, as 
double rhymes because er is a mere grammatical ending. Double rhymes like mother, 
j^, and pother, jSJ, are impossible in Persian, because all pyrrhics have in Persian 
tho accent on the last. But water and dauyhler arc true double rhymes for the 
I’ersian, especially because the penultima has a long accented a. In fact, a Persian 
would restrict the word double rhyme to those words the pcnultimas of which have a 
long Alif. In yij and ^le, the r is the Raid ; tho long Alif is the Telslt, and the 
intervening < is the ; the Fathah above the e and j is called Ras j and the 

kasrah of the Dakhil o has the name of Ishba, 

The difference between Qdfiyah and RadiJ is best explained by an example. 
ILifiz, metre [36] — 

ySJ .yi iytXi f I •« C I e Seb yUyJ *^14 ^ 
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The rhyme here lies in wtihigo and thahijo, whicli words, as Jam! said in his defini- 
tion of rhyme, are not independent in meaning of the other worth of the verse ; hut 
thah latdzah nau ia nan is the liadif, a mere repetition at the end of each verse. 

Observe that the word iJad»y has another meaning. The Diwdns of Arabian 
and Persian poets arc alphabetically arranged according to the last letter of tho 
versos, which is of great service if wo have to find out a particular verse. Thus 
Diwans commence with poems tho verses of which end in AUf ; then follow 
tho poems with tho letter Bd at the end of each verse, and so on. Now the final 
letter of a poem is also called liadif ; and the above verse from Hafiz will bo 
found in his Diwin under the Kadif tedw. 

A. The Consonants of Rhyming Words. 

The Qdfyah never extends over more than nine letters, which are given 
in the following mnemotechnical verse [78] : — 

3 oijl j j!o 3 3 

1. Raioi is either tho last radical (a^li) letter of a word in rhyme, or 
that letter which stands in the place of the agii letter. Thus the him in the 
following verse [50] — 

J£j »jt^ ^ ajj Joiajj Jf Jjl 

“ In the beginning, the eye of my heart saw thy shape on tho clay tablet of 
Fate ; and my foot sticks helplessly in the clay.” 

2. Ridfis the name given to the alif, icdw, and yd, which stand before 
the Raid without an intervening mutaharrik. The vowel before the Ridf must 
be similar to the iZirf/ letter.' A Qdf yah which contains the Ridf, is called 
murdaf ; and if no sukin intervenes, the Qdfyah is called murdafha ridf i 
mufrid. Thus in the following verse [70] — 

jjy y y ijfai ^ aiALg 

“ 0 thou who hast thrown a veil of dark violets (curls) over tho rose 
(face), and who hast repelled with night (curls) the face of the sun (thy 
face).” 

But if a sakin. intervenes between the Rawi and the Ridf, the sdkin 
gets the name of Ridf i zdid, and the Qdfyah is called murdaf ha ridf i 
miirakkah. In such cases, tho Ridf (tho alif, wdio, or yd) is sometimes 
distinguished by the name of Ridf i Afi. Thus in the following verse 
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(in which c:< is (lie Raw'i, the ^ the intervening mktn or Ridf i zdtd, and 
the preceding Alif the Rid/or Rid/ i a^U) [Ruba’ i metre No. 1.] — 

“ As my frame has melted in the fire of thy love, I mistake my body for 
the lamp* of the morning.” 

The Persian language admits of six letters being used as Rid/ i zaid — 
the ^ Ich, ^ r, », u »• 

The following words are examples — jojiij 

.^'1 J f <wl«j J 3 y y li-jb y y ) ^■myi y 

Now the yd and the waw may be either.7)»aVM/ (f, u, as in p?> and niir), 
or majhul (e, o, as in x/wr and «her) ; but it is advisable, if not necessary, to 
avoid rhymes, one of which has a ma’ruf Rid/ and the other a majhul Rid/ 
Kamal of Icfahan has neglected this rule in the following Ruhd'i (metres 
24, 24, 11, 24), in which ho rhymes neki with nazdiki and tariki.‘ 

j'i:' i/i' (^1 p fd-s£ (j 

“ I said to my heart, ‘ 0 heart, thou hast for once been kind to me ; 
for thou bast gone from me and joined the Beloved.’ The heart replied, ‘ 0 
happiness to be near her mouth and her curl ! I gladly put up with narrowness 
and darkness.’ ”t 

But as Arabic words with the Imdldh are pronounced mnjhul, we may 
rhyme them with words that have viajlml vowels, as Anwarf has done in the 
following verse [67] — 

ej(e p er* jl '^iyj *bc G 

“ As long as thy face is hidden by the veil, my eye finds no sleep, my 
heart finds no rest” — where hijeb is correctly rhymed with shikeb. 

‘ Ilencc in 'in (as in bur i ’in), the ^ is the Rhl/, because the vowel 
of the ^ ( Kmrah) is similar to the yd. But in ’nin the vowel of the ^ (Fnlhah) 
is not simitar to the because Fathah corresponds to Alif ; hence the yd in 'aia 
(eye) counts as Quid (vide next para.), and not as Rid/. 

• Lovers light a lamp which is to giiiiio Iho swoetheart. But the beloved is obstiaate and 
will not come, and the lamp bums in vain till morning. 

f This Itnha'i is often quoted for its beauty. The mouth of Iho beloved is small, narrow, 
and her curls are dark. 
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’ This rnle is lum'-a-ilays obsolete for the rrfmi I'ersioii, whieh has diseon- 
timied the miij/iiil soiimis e mol o; hut Turiini nnil Imlinii poets still observe it. 

But the Raw! may not only l )0 preceded hy a sakin nlif, ijii, or wmv, hut 
also by any other Sdkin consonants. Such other sdkiiM receive the name of 
Qaul, as the n in chang and ahang. The Persian langua"e admits of tea 
Qaid letters — v h, j- M, j r, j z, (_r ». f 9 ^, o /, c> n, » h, as in the 

following words — • 

J xz~SJ J J viwo J J j j j j 

•JV^3 j^3 3 3 '■^3 

If Arabic words are used in rhyme, the Qaid letters ought in both 
words be the same, as and 3 ^ 3 , Jikr and hikr." 

' Persian Poets allow a slight difference in Qaid letters, c.speeially when the 
difference is apparent to the eye rather than the ear. Thus Sa'di rhymes nahr 
and hahr ; but he also rhymes Jzz 'adl and Ji-i* fadl, which is looked upon 
as bad, because the Persians pronounce fazl. 

4. Tdsia is the name given to an X.lif [in the accented pemdlima of a 
word], between which and the Raw'i a Mutaliarrik intervenes, as and 

(3^1*, muwdfiq and 'dshiq, where the mutaharriks / and sh intervene between 
the Alif and the Raid q. When this rhyme goes through a whole poem, the 
poem is said to possess a qdfujah i mtiaxsasah. Thus, in the Qai;idah of 
Kamdl of Isfahan, of which the Matin’ (first verse) is [70] — 

“ Beware, you mock the lovesick heart — you would be happy indeed, 
if your words agree with your thoughts.” 

Persian poets think it nice, if a Qdfiyah i muassasah runs through a 
whole poem the first verse of which has this Qajigah ; but in opposition to 
the Arabians, they do not think it absolutely necessary.’ 

’ Here the Persian rhyme differs con-siderably from the English rhyme. Wo 
would not rhyme muwdjiq with ’dshiq, but with 'djiq. The Persians consider 
j^Li. khdwar and jjb ydmar good rhymes ; so (Jb’U mail and JUL. tail ; and JUUj 
tasdhul and cUl^ tajdhul. But the consonants intervening between the Tds'is and 
Rawi may bo different, as in and ; JUlf and J-vtf /id/ni7 ; and though 

in these words the accent is evidently on the penullima, they may even be rhymed 
with words that have the accent on the ultima, i. e., a Persian considers JLIU mail 
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and iJi> dil, JaiLJ fasdhiil and cUij Imlliul, iulniiH.siliI(! rliyTiics. It i« not even 
necessary to keep the 71 mm; and a Persian poet looks njwnjjhk. kh&war and 
gauhar as fair rliymes. The student will observe that in the former cases the accent 
is violated. To take an English example, a Persian would look upon w&ter and deter, 
jirinees and Invertiiss as good rhymes. This is barely Assonance. 

5. Dakhtl is the name given to the Mntaharrik which intervenes be- 
tween the Task and the Rawi, as the o and \J> in and 

6. JFafl is a letter which is annexed to the Rawi, as the letter mini 
(pronominal affix) in the following verso [f)0] — 

^ j 3 y IV*** cr" 

“ I envy the morning breeze which wafts away thy ixTfume. How 
sad that the breeze perceives thy perfume, and I do not.”* 

‘ The Wa(jl is generally the {S 1/d of abstract nouns ; or the is of the indefinite 
article; the of the second person singular; or pronominal affixes, as (•, o, and 
; or the Mi kliaji, as in ; the « of infinitives as in O<XJ 0 , in which two last 
examples (nalah and dUlan) the Idm and the dit are the Rawi letters. 

7. The Khurfij is the letter which is annexed to the Wafl ; as the final 
num in the following verse [30] — 

“ We are worthless men in the lane of the beloved ; we are not con- 
summate lovers.”* * 

' Other examples are — the eS where the middle ddl is the Ram, the 

mim the wa^l, and the final yd the khuruj ; or the o in omjojj, &c. 

8. Mai'id is the name given to the letter which is annexed to the 
Khuruj, as the final in the following verse [14], (in which the t before 
shin is the Khuruj, the preceding sin the Wa<;l, the preceding hd tlic Rawi ; 
the preceding Alif the Ridf, a rhyme of five letters) — 

iy£»la_,o 4^ UTiytv- 4^ ixix* 

“ What black eyes he has — May God’s protecting eye rest on liis eyes — ; 
what spear-like lashes, what men killing looks !” 

9. Ndirah is the name given to one or more letters annexed to the 
Mazid, as the mim and shin in the following verse (ilubaf metre 12) — 

ti— Ajjf ^yl jt ■ J J.^lC if 4* ^yT 
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“ TImt inooii wliich we have beheld with the eye of love, and which wo 
have selected from among the pretty ones."" 

* As the Unhi’i is incomplete, the verse lias no verb. Vidr note 4 to my 
edition of the Kub&’is of ’ Umar-i-KItaijijdm (Calcutta, 1870). 

Khw^jah Naijlruddin of Tus in his Mi’yArulanh'ar gives to everything which 
stands after the Wui;l the name of Uadi/, whether it he an independent word or not. 

Observe also that the metre reijnires mizhydn — — , not mizhaydn \j u — . 
The spondaic pronunciation, though even usual in prose, is not given in our 
dictionaries. 


B. The VoioeU of Rliy mi mj Jfords. 

The vowels which occur in rhyme are of six kind.s. Their technical 
names are contained in the following verse [DO, 80] — 

atai j jb y j j 

1. The vowel l>efore the Task is called Uax. As the T.'ids is an Alif, 
the has must be a Fat/iah. 

2. The Ishid’ is the vowel of the Dakhil, and is generally a Kasrah. 
Tlie Falhnh and Szammah occur likewise. Thus the Fathah iu the follow- 
ing verse [by Zahir i Fdnjdbi, metre 71] — 

yJ’jlj JjfS {.jbj 

“ The mouth of fasting has passed away under God’s blessing ; fill again 
the cup with red, pure wine.”' 

Or a Szammah, as in the following verse [21] — 

tJyUoj i i^ yj i-klj Avif ^^1 

“ Thy bold Nargis eye has slain me unawares ; thy curl has again 
adopted cruel turns.” 

" Observe that rdwaki rhymes with mubdriki, not mubdraki ; vide below 
under Tnujth. 

3. Ilddzw is the vowel lx;fore the Bid/ and Qaid, tvs the falhah above 
the id/ and he in jlf kdr and fi bar ; or above the te in takht. If a 
Qdfyah in tvhich a Quid occurs, is mauyiilah, i. e., if the Bawi is followed 
by a IFufi, the Hadzw may be different, as in the following Kuba’f of 
Karaal i I^fahiini, in which dhistah, hastah, and shustah rhyme, t being the 
Bawi, and the tiual h of these three words the IFap/ [metre 2, 2, 8, fJj — 
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j >1; J JjJ jl ai— aT kiJj 1*^0 

Ai l. M» ^IJI Oi— i AJ A^yA U C5^ U*J* 8*Xi.5 J*a 

" If tlie fire in niy heart even for a moment gets low, the smoke (sighs) 
which rises from my heart suffocates ray breath. My eyes water, and my 
tears wash away everything e.xcept thy form ” 

4. The Taujih is the vowel before a sakin Raivi. The Taitjlh ought 
to be same in all verses ; but when the Raw'i, in consequence of a Wa(l 
following it, becomes mutahan-ik, the vowel before the Jiaioi may be differ- 
ent ; as in a poem by Anwari, commencing with [45] — 

iU jjM jUj jj ly**^ 

“ 0 Miisalmans, I complain of the cruelty of the turning orb, of the 
hypocrisy of Mercury, the untoward aim of the moon, and of the path of 
Jnpiter,” — in which poem mushtari, sdmiri, 'itufurl rhyme (the Rawt r being 
mula/uirrik, and accompanied by a Wa^l (the final 

■” Hence par, a wing, does not rhyme with jo dur a pearl, because the i?oicf 
r is tdkin, in which case tlie vowels before must be alike— which is the second condi- 
tion for a perfect English rhyme. Vtde under Iqwd, p. 83. But Sa’di rhymes 
dUe, a heart, with gule a rose, because the Ravn is mntaharrik. The latter 
wonld not be admissible in English. 

6. The Majra is the vowel of the Rawi, and must be the same in all 
verses of a poem.” 

" Hence Asvi shmnhih does not rhyme with AaaI lambah, because the Rami b 
has different vowels. 

6. Nii/ndz is the name of the vowel of the Waql, when the Waql is 
followed by a Khuri{j, as in the following verse (where the Rawi of afkani- 
yam and hiahhmiyam is n, the Waql is a mutaluirrik yd, and the Khuriy a 
nt), [Rub&’i metres 6, 2] — 

“ How long do you cast me on the field of sorrow, and break the bottle 
of my heart with the stone of your cruelties I” 

But in Persian poems, it is not necessary that the Wagl should always be 
mutaharrik ; it may also be sdkin, as in the words nekuwdnim (vide p. 13, 
L 12,) and jawanim in the following verse [30] — 

tsjj (3*^ ** 
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“ I am fond of pretty faces, and in lore with every youthful figure.” 

The vowel of the Khuruj and the Mazid is likewise called Nafudz, as 
the mm and shin in the following verse [72] — 

sty } ajjj cy/J j 

“ How long shall we nourish them with our tears and the blood of 
our hearts ? how often shall they quit the road, and we have to bring them 
back ?”"> 

Jam! says, the mim has a vowel ; hence we have to pronounce dwarimishdn, 
but not daarimshdn ; just nsjdnat thy life, not jdnt.* 

C. On Faulty Bhymes. 

There are four kinds of faulty rhymes. Their technical terms are given 
in the following migrd’ [32] — Iqiod, Ik/d, Sindd, I'fd. 

1. Iqiod denotes a difference in the Hadzw and Titujih vowels, as if you 
would rhyme jnst and just, diir and daur, pur and par, which is bad.** 

" Tile last letters of these three examples are Rawis ; the < of the first example 
is the Qaid ; the wdw of the second, the Sidf. The vowel in pur and par is the 
Taujih ; the vowels of the others words are Hadzw vowels. 

The Iqwd is of frequent occurrence. 

2. Ikfn denotes a change in the Rawl, the Bawi being interchanged 

with a letter pronounced with the same part of the mouth, or a part near to 
it, as when you rhyme iktiy&t {Bawi -t) with oUiei ttimdd {Bawi o) ; 
or when letters peculiar to the Persian alphabet are interchanged with the 
corresponding letters of the Arabic alphabet, as when you rhyme ^ and 
{sag and rag) with shakk or hakk ; or •.y*- chap with (arab ; or 
y kazh with gaz ; or pdchah with khiyah, &c. Such rhymes 

are looked upon as very displeasing.'* 

** This is looked upon as no fault in English, though against the first condition 
of a perfect rhyme. We rhyme fed and inet, nib and clip, sack and hag. 

Other Persian examples would be i.1** ghitjds and ^j>\j rds ; qahdh and 
siydh. Such rhymes cannot occur in Ghazals ; in Masnawis greater freedom is 
allowed. When Sa’di, in the Bostdn, rhymes >-»->? kasb with y-»l asp, we should 
write v***! ash, according to the I'ranian usage. 

• The next two parus. in Jamf have not been translated, booause they are of no practical 
use. The student will liud no difficulty in traualating them. 


Digitized by Google 



84 


3. The f'l'tii'nl is n ilifference in the BkJ/, as when yon rli 3 Tne znmin 
nnd znmin. Arabian poets allow, and frequently employ, the Sintid, when 
the /{id/ is a yd or a wdtv, as 'timid and 'iimiid. [This fault does not occur 
in Persian.] 

4. /id, or repetition. / fa may be jrdi (conspicuous), or khtifi (con- 

cealed). Jtili examples arc nekiiinr rhymed with zehdfnr, or fixungar with 
mlamgar, in which the syllables lur and gar are merely repeated. So also, if 
you would rhyme gufhin and xhanidna ; or plural forms, as ydrdn and 
dodan ; or t;i/dl and kdinut ; or Idlnhd and ghunchtihd ; or adjective endings, 
as in khimtliii and girydn and gurddn, znrrin and ; or the yd i tiinkir, 

ns dade a hand, with miinle a man ; or verbal terminations, as dihad and 
hnrad ; nnd so any other conspicuous repetitions, whether the rejjetition 
consist of one or more letters. Poets should never base the rhyme of a 
Qit/idah upon such terminal repetitions ; or if they cannot well avoid such 
rhymes, they should never use them more than twice or three times in the 
same Qiti;iduh. A limited use has been allowed, and the Persians distinguish 
such rhymes by the name of Shdyiigdn. 

Examples of Kho/i I'ld ore rhymes, as db and guidb, which are admis- 
sible. Thus, in the following verse, in which gu/ db rhymes with guidb [62] — 
(jUf lijS UjtyU vf iS)jj Art 

“ Thy rosy cheek has deprived the rose of its splendour, and the society 
of rosebeds has given thee the perfume of rosewater 

“ If the same words be used in rhyme, but taken in different mcaning.s, we 
have no defect, bnt the poetical figure called Tajnis. 

Another defect in rhyme is called Taszmin (iy**-oJ), the rhyme resting on 
words which, from the meaning of the verse, must bo taken to the following 
miVrd’ or verse. Thus in the following Kiibn’i by Amir Khusrau [12, 8, 8, 12]— 

6 JuT lil l/j JJ 

“ In beauty no one resemblea thee, except the sun who rises every morning, in 
order to serve thee and kis.s thy feet ;• but thou dost not go to meet him, that he 
may kiss thy feet.” But the Taszmin may be intentional. 

A change in rhyme in the middle of a Qnrii/a/i or Qrtf’rtA is considered faulty, 

• Muliamnmdans in Indin like to sleep with their foot towards the Kost : thoir hesd ro.»ts 
thus in the direction of Mukknh. 
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tinloss the clmnge be designed and pointed out to tlie reader. Tims in tlic following 
Qa^iJii/i by Shaikh A'dzari* [7S] — 

jjli. |.U j joi j Ui jl aS |.ti jl*i 

“ When at the time of the evening prayer, according to the onler of Providence, 
the son, the King of the East, descends from the roof of heaven.” 

The poet a few verses lower down, continues — 

jiJ> cUl l*vl' gOj tj 

citiol^ aS jlyl ^yljl 

“ I shall now increa.se the letters of the rhyme by an A1 if, provided critics do 
not object to this fault. I asked him, the beloved of the just, whether he was 
not the most excellent of all beings.” 

Snch indications of a change in the rhyme are even liked ! Observe that in the 
above verse qatfnr, with tbe accent on tbe ultima, rhymes with khdwar, a word 
wliieh has the accent on i\ie penuUima. 

Conctunon. 

Every rhyme which conforni.s to the rules, ami does not contain anything 
which is arbitrary, is called gkair-mrimul, Jj**^^*, nof forced, not practised 
upon. But when a rhyme contains anything which is arbitrary, it is termed 
ma'viul. The latter case is frequently found in compounds with ad, as when 
you rhyme yjaitfnsf (for paidd rtsf) with khtvast or rad. Thu.s in the following 
Verse [Biibai metre 7] — 

CSV* I y iSV JO 

” If I am to speak the truth, the rays of God’s glory are shining forth 
from thy face.” (For the Tashdid in tajalli, vide p. 11, 2.) 

A more glaring case will be found in a Qu^idah by Kamal of Isfahan, 
commencing with the verse [70] — 

“ Fate has maimed the hand of my luck ; hence my hand cannot touch 
the curl of the sweetheart,” — in which dost is a mere liadif the rhyme being 
gar and ydr. But further on he has the following verse [67, 68]. 

ixif ^yl^i Ij CiJj 

“ Ho sacrifices thy liinid enemy ; and for this rc.ason the Su’d i dzdhili (one 
of the mansions of the moon) has drawn the knife,” — where kdrdast stands for 

• often wrongly spelt with the la. 
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hard nd. But tlie d should belong to ad, os the Qofidah has the Radif 
did" 

“ Similar examples are thahdnah anil *i Ij yi/ nah (H&fiz) ; or parwinah a 
moth, anil par wii iiah ‘ the wing is not open’ (Faqir). This separation of words is 
culled Tatm 


7'/ie Qofida/i, Ohazal, Qa(’ah, Alatnawi, Bubd'i, and Takhallug. 

The metre, rhyme, and subject of a poem determine the class to which a poem 
belongs. 

A Qa^idah is an ode written in praise (madh) of some one, and is a poem 

of a some length. A Gliazal (Jj*) is a love poem, much shorter than the preceding, 
consisting of from five to fifteen verses. For a Qa^idah and a Ohazal, a poet may 
choose any metre (except the Bubd’t metres). In both the same rhyme goes through 
the whole poem ; and the first mifrd' of the first verse, or mafia’, also rhymes with 
he second miqrd of the first verse. In point of style, Qafidahs and GhazaU must be 
finished ; there onght to be no defects in rhyme, and the language must he pure. All 
obsolete words, or vulgar expressions, are avoided. Each verse must convey a com- 
plete thought. There is no connection between the several verses, which are strung 
together like pearls upon a thread. The thread will make them one necklace ; 
but the value of the necklace lies in the value of each pearl, not in the thread. If 
two or more verses belong in sense to each other, which occurs oftener in ilamaicia and 
Qaf'ahs, than in Qa^idahi and GhazaU, the versos are called muqaffa’, which in 
MSS. is sometimes indicated by a ^ being placed in the empty space between the 
left and the right Miqrd't of a poem. 

A Qaf'ah, (aahJ), or os it is pronounced in India, a Qif'ah, only differs in rhyme 
from a Qaqidah and Ohazal. Moreover a Qaf'ah may be shorter than a Qat^idah, bnt 
must not be less than two verses. If you leave out the first verse of a Qaqidah or a 
Ghazal, the remainder is a Qaf'ah ; or if a poet writes a Qa^idah and Ohazal without 
rhyming the first miqrd’ of the first verse with its second miqrd’, the poem is a Qaf’ah. 
Two or more verses taken from the middle of a Qaqidah or a Ohazal form a Qaf’ah. The 
form of Qaf’aht is often chosen for didactic poetry (<sij pand), as in the Qaf’ahs of Ibn 
Yamin ; or for verses for cliildren, as the Niqdbu<;<}ibydn by Abu Naqri Farfihi, &c. 

If two poems, whether Ghazab, Qa 9 iilahs, or Masnawis, &c., by different poets, 
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have the same rhyme and metre, the poems are said to be of the same zamin, and the 
later poem is said to be the jawAb of the earlier one. Thus the khanuaha of Khnsran 
and Jimi are to the Khamsah of Niz4mi, {vide below) ; or the first poem of 

the Diw4n of (Na^ir) ’Ali of Agrah,* the great poet of the times of Aurangzeb, is a 
jatoab to the first poem in the Diw4n of H4fiz of Shfrfiz. 'Alf says [14] — 

yj t} lyit 

Love finds a qniet entrance in the recess of the human heart, and there loses 
its path, as the thread of the rosary loses itself below the beads. 

ixib jxi y 

When Thou, Almighty, hast taken Thy abode in a human heart, its narrowness 
ceases ; the heart expands like an ocean, the shores of which meet in embrace at 
an infinite distance. 

uof Jo j^\ qjla lar^l jC tril 

My gloomy heart yearns for the brightness of Thy glory ; and if Thy light melts 
my heart, its anxieties will dissolve. 

tyUySfol y 

If you cling to the things of the world, you render the road to God narrow ; 
the wise drop all burdens, and rise like the perfume of the rose. 

yc“^ si*4« jo t 

Thou, 0 God, protectest equally the seventy-two sects of Islam ; but thou hast 
adonicd innumerable mansions with one cup (the Qoran). 

It is but after death, as in the cose of an extinguished candle, that true friends 
come to see the screen which surrounds every wakeful eye.f 

J ^Vl q;lo y jfy^ 

’Ali has to-night Shir4zi wine in his cup and jar. Circulate, cup bearer, the 
goblet and bring it to me. — 

The student should compare this poem with the first poem of H4fiz. 

Maanaxvia are ballads, romances, epics, stories in rhyme. Each mixyd' 

rhymes with its fellow ; but the same rhyme does not go through the whole poem as 

s This poet deserves to be better known in Europe than he is at present. 

f When a candle is extinguished, its light joins the kurah i ataah, and finds rest. (The 
earth is surrounded by exoentrio spheres (kurah), of which each is the home of an element.) 
As long as the candle bnms, the flame is restless ; it wants to join the kurah ; bnt there are 
intervoniug obstacles (hdilhdj. So with the pious man, whose heart yearns for union with God, 
and never finds rest till after death, when ho will see the screen winch on earth shut out bis eye 
from the face of the beloved (God). 
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ill Qni^uliihs, Ohazah, anil Qut'aha. In Mnsiuiwit Pneta arc iillowoil smiie freedom in 
stylo iiiid rhyme.* The metres for Masimwis are limited to five bahrs, called 
the cJljjl tiuzdn i, panj(jduah. They are — the Jlazaj, Bauial, Sari’, Khafif, 

Miila(jarib. With exception of the Mutaqdrib, all JIasiiawi metres are musaddat. 
From these five bahrs, seven metres have heen chosen by Persian poets, as specified 
below. These metres have been fixed by the usage of the ancient poets, especially by 
Nizami. 

The Ilazaj, as native teachers say, is cmployeil for love poetry ( ) ; the 
liamal and Sari' for philosophical poetry ( ciyau and JJJ ) ; the Khafif for poems of 
festivity ( fji ) i the Mutaqdrib for war-epics ( pj ) amt poems of festivity ( ). 

There are but few exceptions to this rule. Five Masnawis written in these bahrt, 
or in most of these bahrs, constitute a khamtah, as the Khamsah by Nizami. To 
write a khamtah in imitation (jawdb) of the classics has been, and is, the ambition 
of many a poet. 

The titles of the five Masnawis constituting the Khamsah i Nizami are — 

1. Shirin Khutrati, written in Hazaj (1). 

2. Laili Majniin, written in Ilazaj (2). 

3. Makhznnniasrdr, written in <S'ari’ (5). 

4. IJaft Paikar, written in Khafif (6). 

5. The two Sikandarndmahs, written in Mutaqdrib (7). 

Hence Nizami's Khamsah contains no Sliisnawi in Ramal. J4mi was the first 
poet that wrote seven Masnawis in the seven metres of the five bahrs, viz., 

1. Yusuf Zalikhd, in Jlazaj {Tl). 

2. Laili Majnun, in Ilazaj (2). 

3. Saldman Absdl, in Ramal (3). 

4. Subhatul Abrdr, in Ramal (4). 

5. Tuhfatul Abrdr, in SarC (5). 

6. Siltilaludzdzahab, in Khafif (6). 

7. Khiradndmah i Sikandari, in Mutaqdrib (7). 

Seven Masnawis written in the seven Masnawi metres conslitnie a Sab'ah. 
JSmi's Sab’ah is often called Sab'atulhaq, or Haft Aurang. Another famous Sab’ah 
is the Sab ah i Sagydrah by Zulili. 

Khusrau is said to have employed the metres Rajaz i malmi (4 times mijld’llua) 

• To nmpotc a poem is cxprcs.scd by tju/lon ; heuco a poet may bo a (Jafidahjo, a .Votnauf- 

>jo, Ac. 
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and Miilnqinh i (4 titnoa fa'ulun, [94]) for Miisnawis ;* tint Jiimi condemns 
tlicsc two metres as wanting in ease ami grace, (khiffut and sahUnlJ. 

A few exceptions arc worth recording. Finlausi’s ZaUkhi, thongli a love poem, 
is written in Mulaiiarih; hence his ZnUkhd is disliked. Tlie Otd i Km/ili, or 
Rose of Challenge, hy Mir Najit, is written in the liamal i MuMiumitn, instead of 
mimuldan ; but it has escaped the contempt of the critics on account of its philological 
value, a.s it embodies many terms of the ‘ fighting ring.' The II istaii hy Sa’di even 
is counted by many an exception. 

The following are the seven Ma.snawi metres — 

I. Hazaj. 

A 

1- or [25]. In this metre arc written the 

Shirin^ Klituiraiis by Nizfimi, Khusrau, 'TTrf!, and Qfisimi (Ji'mfibfidi) ; and the Ydnuf 
Zalikhd by Jam!, Nazimi i Ilarawi fof Harat), and A'dzar (the author of the Atmli- 
kadali). This metre is also known umler the name of wnzn i shirin khusraa. 

Also, FarliM Shirin by Wahshi (completed by Wii;fil), Ndzir o Mamdr by 
Walishi, the ancient UTs o lidmin by Fakhrnddin As’ad, ul 'Ashiqin by 

Hilali of Astrfibad, Mihr o Mashtari by 'Ay^fir of Tabriz, the ancient OnUhaa i 
Raz by Mahmud, &o. 

2. ot JyJoo [30 to 32], lu these 

metres are written the Jkaili Majndnn by Nizkmi, Khusran, Jfimi, Maktabi of 
Shirfiz, Hfitifi, Qisimi of Ji'miibad, Tailzarwi of Abhar, Ac. ; the Tnhfatul 'Irdqain 
by Khaq&ni, the Nal Daman by Faizi. 

II. Itainal. 

3. 55]. In this metre are written — the Masnaioi 
i 3/a'nawi (by Jalalnddin iRiimi); Saldman Ahsdl hy Jami ; the Pa lulndmah ui 
Farid i ’.Attfir; the Manfiq affair by Farid i 'Attfir. 

4. (cJ^hi*, or ) ollaJ [56 to 59]. Khusran is said to 

have been the first that employed this metre for Ma.snawis. Jami adopted it for his 
Siihhalul JImir. The firat foot occurs occasionally makhhiin ; vide the rule p. 45, 1. 1. 
Halilkf of IlamadSn is also said to have employed this metre. Of all Musiiawi 
metres it is the rare.st. 

• For his Masnrivn* cntitlod "Suhsipihr^ which, it would appear, contained tales in the usual 
seven Masnawi metres and the two ubovemeutioued. 1 have seen no MSS. of thU book. 

For 4 tunes on p. 88, last line, read 3 Nwwe mu/ta’ilan, 

t For hr/)U5rau o S/<trtn. lu such titles tho Wu> U gouuraUy omitted. Similarly LaiU 
Nal DauuiH, «kc., for Aut o Dauun, <kc. 
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Oliscrvc that in tlie procciling Masnaw’i metre (No. 3) tlie Mukhhun form docs 
nut occur. 

III. The Sari'. 

5. [82 and 83]. Observe that in this metro the Inst foot 
iyJ-cL» does not occur makhtiin. In this metre are written — the Makhzanulasrdr by 
Nizimi ; the Ma(lu,' ulanwar mv\ Qirdn uesa'dain byKhusran; t\\<! Tuhfatulahrdr 
by Jimi, the Mauzal ul Anu’jr by Khw&ju of Kirinan ; the Markiz nl Adwar 
by Faizi ; the Majma 'ul AbLir by ’lirfi, A'c. The beginning verse of Nizdmi’s 
iittkhzan was scanned on p. 55, 1. 8 from below. 

IV. The Khaftf 

6. i;/Io or [88 to 91]. The first foot may bo makhhim. 

Observe that fd'iltm — u — does not occur in the last foot. In this metre are 
written — The Haft Paikar by Nizami ; the Hasht Bihisht by Khnsrau ; the Hadiqah 
by Sana! ; the Silsilatuldznhab by Jaiui (the preface to which contains some valuable 
information regarding the JIasnawis of the Persians) ; the Jam i Jam by Auhadi. 

V. The Mutaqdrib. 

7. or [95 ’'"’1 96]. In this metro are written — 

the Shiihndviahs by Firdausi, Ildtifi (in praise of Timirr), Qasimi of Jundbid (in 
praise of Shah Tahmusp), &o. ; the two Sikandariithnahs by Nizdrai ; the Ainah i 
blikandari by Khusran ; the Khiradmimah i Sikandari by Jiiui ; the Bosh'tn by 
Sa’di ; and all poems entitled Kiqiiuimah, as the famous Sdqindmah by Zuhiiri. 

The liubtii. 

By Jluhi'i'i plural in Persian without the Tashdid, from the 

Arab. tiibd't, constating of four), the Persians denote a short poem of a certain 
metro and consisting of four heniistichs, i. e., of two distichs, of which three hemi- 
stichs, viz., the first, second and fourth, rhyme. Occasionally wo find Ruhi'is 
with four rhymes. Tlie Eiiba’i, unlike the Ghazal, is not restricted to a particular 
.subject matter. In every good linbd’i the fourth hemistich, or the whole distich, is 
cither elevated (<>alj), or witty and striking (tjakl), or epigrammatical {yf). Tlie 
first three heniistichs merely introduce the happy thought of the fourth. This is 
elegantly exprc.ssed by the verse of Mirza fdib (metre Bamal ) — 

j bo ki. Joj jyAb .iiysM j< 

“ The last verse of a Bubai drives the nail through the heart ; the line above the lip 
is in mg opinion letter than the egebrow" — the two eyebrows being compared to 
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tho two upper, and tlic two sides of the monstuche to the two lower hemistichs of 
a Ruba’i. 

For Siibj'i we meet occasionally with tho names Chahdrbaitt Dubaiti 

and Tardnah *j|y. An Arabic form dubait, plural otiyj, without a 

icciic, occurs likewise. 

’Umar i Khayyam, Abii Sa’id, Sayyid Muhammad i Fikri, are well known as 
liub.i'i writers. 

2'akhallu^. 

Tho name nuder which a poet is known as a poet is his takhalluf. The 
takhalhii; is placed after the real name with the Isziifal ; thus you say Afzaluddin i 
Khuijdni. Tills may be expressed otherwise ; e. y., A/zalwldin Khiq.'mi iukhallttq, 
without the Iszafat; ox Afzuluddin mulakhalliq bi A’Aiy.ia/, with the preposition bi 
and the participle ; or Afzaluddin nam, Kbaqdni takhalluq. 

In choosing a takhalluf poets consult tho name of the reigning king, as Sa’di, 
who called himself Sa’di in honor of his sovercigu Atabak Abu Bakr Su'd; or they 
ask their teachers to confer a takhalln 9 upon them ; others take tho takhalluf from 
thedr occupation, as Darwish Bahram i Saijqd, because he was a water-carrier ; 
or Firdausi, because his father was in charge of a garden fjirdausj; others take tho 
takhalluf from the place where they were born, as liudaki, the fatlier of Persian 
poetry (from Riidak), JSmi from J4m in Khurasan, or Qmhi from Atuqaddau, the 
epithet of Ma-shhad. Sometimes poets change their takhalluf; thus Faizi called 
himself towards the end of his life Ihyydzi, when composing the J’iif Daman, in 
imitation of the form of the takhalluf of his famous brother ’Allimi (Abulfaszl). 

It is customary with poets to introduce their takhallm; in the last line of 
ghazah ; bnt this custom only obtains from the times of Sa’di. Before his times, 
poets either made no use of their takhalluf, or introduced it in any verso of tho 
ghazal. 

The Takhalluf, the Radif, the Rub&’i, the Ghazal, and the JIusnawi, are 
inventions of the Persians. 

Technical lermt applied to poems. 

Poems or single verses receive peculiar names according to subject mailer and 
to form. 

A. according to subject matter — 

1. Bahdriyah A poem in praise of spring. 

2. Dakhl (i.Li. 0 ), when a poet improves upon a verse of another poet. Vida 
my Ain translation, 1, p. 102, note 6. 
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3. Ftikhriffah when the poet honsU of his genius. 

4. tiriqiyiih wlion the poet conipliiins of separation from the belovcJ. 

5. llnjtc a satire. 

6. Haliyah or Shikjyal i ruzy.'ir, when the poet complains of his 

wretched condition (A..f). 

7. Kufriyah when the poet slanders the Prophet, his companions, and 

uses expressions hostile to the law {yhair thar’i). 

_ A 

8. Jiarsiyah A jx>em written to the memory of Husain nml the battle 

of Karbali, generally reeited by Shl’ahs duiiiig the Muharraiu. For Martiyaht 
poets often choose Tarkib handu {vide below), the hand chorus’) being repeated bv 
the audience. 

9. Ilu’ammd (j^**^), a riddle. The riddles of Persian poets are generally so 
obscure that the poets supply the solutions. 

10. ShtthrMhob an invective against the inhabitants of a town. 

11. Shajhiyiik resembles the ku/riyuh, with this difference that here 

the heretical phrases are taken metaphorically, no real iu/r being intended. Tims 
nearly all yiific poems are thafhiy 'tfe, inasmuch as love to God is expressed by 
desire for wine, and Goil himself being represented as tiiqi (pincema). 

12. Sit:iyUh t Saihun praises the excellence of the 

gilt of speech and poetry. In old Masnawis, we generally find this class of poems 
in the prefaces. 

13. Tiiriih. d//fr(i’a or whole verses, the letters of which when added according 

to their numerical value, give the years of an event. A Tdrikli is called (a.) mutlaq, 
when the letters of the miqrd’, &c., give exactly the date ; (i.) ta'miyab when 

certain numbers are to be added {ddkhilt) or subtracted {thdriji). For examples 
and other matter, vide. p. 3, of the 31 iJh'diuUawiriih (Lnekuow edition) ; Ain i Alhtiri 
(my edition, p. 280, 1. 14); Tabaqiit i Xdqiri (llibl. Indica, /). 240). 

14. iVdsokhl (oA.j-.lj), pr. burning backwards, when the poet returns the 
pains which the beloved causes him, and threatens that he will go away if the 
sweetheart continue obstreperous and coquettish. Poems of this kind are gener.slly 
written in A’anraf ) nia/iAiun [Nos. 49 to 52], and present remarkable dilBculties 
in explanation. Thus — 

t_r* Jp J'* err* 

When thou, beloved boy, thalt once fall in love, thou wilt be jealous of me, no 
matter to whom thou yiceit thy heart. This verse contains the highest eulogy and 
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a threat (^whoiU) at the same time. There is no doubt, says the poet, th.at thou 
being my beloved, art the sweetest in the whole world ; lienee slionld.st tlion once, in 
the eonrse of time, full in love, you will have to love an uglier one than I love — this 
is the threat, — so you had better aeeept me. 

The Diwilns of modern poets are full of vmnohhts. 

15. Wii^dliijali The poet has reached the object of his wishes, and 

meets the beloved. 

B. According to form — 

1. Musammaf ( b >~<e). For the different kinds eiVie the il/iyma' uffonMr, or the 
Dictionary of Technical Terms (printed in the Bibl. Indica, p. C67, chiefly taken 
from the Jlajma') or the last volume of the Persian Dictionary, entitled Hii/t 
Qukum. 

2. Mimlmad Each line of the poem has a few additional words 

beyond the length of the metre. Tlie additional words have generally the metre of tho 
last two feet of the poem itself, and have their own rhyme. It a llubi’i bo mualazuJ, 
the metre of the additional words is subject to all variations of the third and fourth 
feet of RiibS’i metres ; vide Badaoni, Bibl. Indica II, p. 273. 

3. Tttrji' hand Several ghazal.s, &c., are joined, and at tho end of 

each, the same line is repeated. The line thus repeated, is called the hand i shi’r 

o*J), but has the metre and rhyme of the whole poem. The renowned d/d mujimda 
is a Tarji'hand. Others may be found in Sa’di’s works (Bombfty edition, p. 50) 
among the Jfarsii/ahs. 

4. Tnrkih-hand It differs from the preceding in this, that tho 

hand has not the same rhyme as the poem itself, and the several handa are different, 
not merely repeated. The metre of the hands is the same as that of the poem. 
Nor is it necessary that tho bands themselves -should rhyme. For a fine example vide 
the Tarkib band in Badaoni (Bibl. Indica, II, pp. 128 to 132). 

Single versos occasionally get separate names, e. y. 

1. Shahhail (>.:*iJ*A), the most beautiful verse of a poem. 

2. Majla ’ the first verse of a ghazal or Qai;idah. 

3. Oiirez (yj), or Takhalluf or or tirniing verso. 

The poet in the beginning of a Qa^idah praises his beloved, and then commcucea tho 
praise (madh) of tho Amir, to whom the Qa^idah is dedicated. 

4. Fard, any single verso used as a quotation. 

Since the time of Nizami it has been obligatory for poets to commence JDiwdita, 
Maanawisj ^c., with the hamd (.x*a.), or Praise of God. Then follow the na't 
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or praise of tlie Prophet ; the muiidjdt or prayer for himself which 

the poet luhlressed to God ; the maillt i ttiljdn, or praise of the reigning king; the 
lahab i ia'if <n" reason why the hook was written ; and the sitdi/iih 

i mkhun {ride p. 92, 12). 

The collected works of a poet are called kulUy.it (c. ili’). It is customary to 
arrange poems us follows — Qaviduhs, Gliar.als, Qat'ahs, llubh'is, Masnawis. 

Ill MSS. the takhallaf is mostly written in red ink. 

Works containing biographical notices on the lives of poets are called ladzkiraht 

(J/OO). 


Hints and Kjercises. 

The student after having gone through the several metres, may yet find it 
difticnlt to discover at a glance the metre of any verse proposed to him. But this 
difficulty will disappear after a little practice. Sloreover, the metres in actual 
use are few; they have been marked above. 

I shall now scan a few versos, in order to show the manner in which native 
teachers scan. An example had been given above on p. 6. I shall then give the 
student a few practical hints, which will be of use to him in attempting to discover 
the metre of any verse, and conclude with a few verses taken from the first chapter 
of the Gulistdn tho metres of which the student should try to find out himself. If 
he bo nn.able to do so, let him look to the solutions at the end. 

Tho following verses are taken from the list of poets {tjSdii) mentioned by Abnlfazl 
as contemporaries of tho Emperor Akbar (1 5.o6-160.'j) in tho second book of the A'in 
i Akbari. The Nimfathah (ride p. 17) is expressed by an Italic a. The nasal n 
has been left out in scanning. The student ought to be fully acipiainted with p. 17. 

Mii-k bar 9a mkfd’ilun, dSlauhihii mfifa’iluii, yuhuzn! khan mSia'llun, dSmiSyad 
mufi’ilun, ki'kshiq gash mSfa’ilun, tJo clnvslimd mala dun, wafii az ya mkik'ilun, rd 
ham darad m5ia'iluu — “ I smile at the simplicity of Iluzni ; he is in, love, and expects 
his sweetheart to be faithful.” [14], Iluzni of Ifahda. 

Ahdzan sar fa’ilatun, kashkigarkhad fa’ilktun, r& bdratasb fa’ilitnn, injzanam 
fd’ilun ; ghai-razi bar fd’ildtun, fd nfimigo fd’iUitun, yad kdiuzni fa’ilatun, diido chis 
fd’iUt — “ A sigh over that obstinate sweetheart who, when I throw myself into fames, 
can but ask, ‘ Hnzni, what is smoke {pain) like ?” 
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The hyphen in the first word of the second hemistich shows that there is an 
AUf i wa^l (p. 11, 1. 1). The first mi<;r4’ is [4d] ; the second [44]. 

Cliii sftya mariilil, hamrnhimff fd’il^til, bdliarsu nl mitfii'ilu, wa shaw! f&’ihin ; 
shiiyad hi mafulii ; raftS raftS fA’ilatu, biimAmilira maf&'ilii, 1)4 shtlwi 14’ilnn — 
“ Like a shadow I foVom you wherever yon go ; perhaps you may hy degrees treat me 
kindly.” ["!]. Qdsim i Kiihi. 

This metro sounds very ple.xsing, when there is a natural caesura after the 
second foot — Chiisaya hamrahims maf'iiln f4'il4tu, &c. 

Shor^shit maf'iilu, dil az kh4bi mafa’ilu, 'iVlara didi mafd'ilu, kii^hiidim raata’il ; 
diilima maf’iilu, ki biiqisS mafa’ilu, shSb4fitnil mafd’ilu, ghamidim niafa’il — “ 1 heard 
a noise, and woke up from a sleep of non-existence ; I saw the night had not passed, 
and went again to sleep.” [20]. Ohazdli of Mashhad. 

i^xJhsd Ij SS OwA 5. 

Umdda has milfa’ilun, t(ikibog4 fa’il4tnn, nigiyyl ’ur mafa’ilun, fira fa’lun ; 
biblusflt! mafS'ilun, yi silkhanha. fiVil4tnn, yil 4>lian4 mafa’ilun, bakhshaiul fa'lan — 
“ / hope that people will overlook the strange ways of 'Vrfi for the sake of his homely 
verses.” [80,81], ' Urji of Shirtiz. 

ijji jlya, sS ^]ii£ ,JuXx> *,> (5. 

Diimiakhi fa'ilatu, rastn dushman fa’ilatnn, bamanashgil fil'iUtil, zarn yakdam 
f4'il4tun ; kibSgad hSzura hasrat fil’il4tu fi’ilatun, bStii miguz4raniura Wilatn 
f4’ilatun — “ The last moment is come — 0 enemy, let me only once embrace her, so that 
with thousand sighs I may hand her hack to thee.” [4C]. Vide note to [18]. 
Main of Ilardt. 

Wj J (sioyh. ^yLaflj (s4 (.Ail I* 7. 

JI4 hisha mafiilil, bilhdyikam mafa’ilnn, khSridar raaf4’il ; nutli;4ni maf’ulu 
khiidimu ze mafa’ilnn, bib4zar maf4’il — “ 2fi/ value is great, and few can buy me ; 
this is a loss for me, though I am the ornament of the market.” [30]. Naziri of 
Kishapur. 

j"f l> jijSj'ixi ar |.jli j|.aL<!( j| 8. 

Az iratidad i hijr4 maf’ulu fa'ilStun, sh4dam ki inituwa hard maf’ulu f4’iliy4n ; 
beganS w4ra b4 li mafiilu fd’ilatuu, 4gh4zi 4shunayi inaf'iilu fa’ilatun — “ / rejoice in 
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the continuance of our separation ; for I hccome a stranger to her, and can thus again 
and again iiuike her acquaintance." [67]. Qarar't of Olltin. 

j1 jU J^ lylij ^,-a. 9. 

Hiisji } bflti imu'uVilun, k4'lii, fA’ilfin, ’isliqd mufta’ilan, b4nl u fi'iliin; 
Sarziiui.slie nikisi mufta’iliiii fa’ilun, kharimflglii lAn i u mul'ta’ilun fa’ilun — The 
heauhj of the fair ones is the ka'hah, love in the road to it, the cruellies of the wretches 
(the watchers) are the thorns of the road." [61 and 62]. Juildi of Tabriz. 

mTe^« if JjjjA y 10. 

Tit bar raiigd milfa’iliiii, kiklidhi j4 m4f4’ilnn, niitiniposh mifa’il; ki man 4 jal 
mafk’iliiii, wSyeipuInii maf4’ihin, s)iiii4.iam bViiIun — “ Tut on a dress of any colour you 
lile — I know the splendour of your figure." [25 and 26]. Tashb'ihi of Kdshan. 

|.»ji Ja 6 j 11. 

Did4ndn4 fa’il4tun, didSnasb dil fa'iUtmi, mibarad f4'ilnn ; icbituizc fa’ilatnn, 
b4nigare f4’il4tun, didayi f4’ihm — “ My heart breaks whether I see her or not ; have 
you ever seen such a sweetheart t" [55]. Kami of Sabzwar. 

b 3t> Ja ^ ^ 12- 

Bib kigud4 nmfU'ilmi, z4iudz4.naa iu4i4’ilan, tarliidild digar nibam mufta'ilun 
maf4’ilunj ebanda rfilu gari kunadmufta’iliin maia’iltin, ^abra dild dunimar4 mufta’ilim 
Iiiuf4’ilun— “ It is better that I dissolve, and then lay the foundation of a new 
heart ; how often shall I patch up sny broken heart ?" [26]. Faizi. 

cz~tl ^ai U j| aJ o— u ^jijjAxsS iliU j| 1.3. 

Fiiiziyazq4 ia’ib'itnn, fility^ ka’ fiVil4tnn, b5i5iv4 be fil’ilatuii, ri'i nis f.a’Un; 
blfidar baa f4’il4tiin, tdkiazniA f5’il4tim, qitdiiu^ dar t!Vil4tiiii, pi'sbast fa’14ii — “ Faizi 
is not outside the pale of the pilgrims ; he is outside, inasmuch as the carawan is a 
step in adcance of him." [52]. 

In trying to discover tbe metre of tbe venacs given below, tbe student may find 
tbe following lules of use. 

1. Look at tbe first two syllables of the verse. 

2. If both are long, tbe verso commences, in all probability, with Jydia 
maf'ulu. 

3. If both are short, take fd'ildtun (Uanial). 

4. If the 6rsl syllable is short, and the second long, try mafd’ilun, 

mafa'ilun, and fu’iilun. 
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5. If the first is long, and the second thort, try fu’il4tun, e,UiJu 

mii/fa’ilun, fa'ilun. 

6. If the first rukn (foot) has been discovered, a knowledge of tlie /ivquent 
metres will suggest the metre of the vei-se. 

7. If the first mtyrd’ does not suggest the metre, try the second. 

8. Think of the Kubi’f metres. The rhyme shews whether two verses belong 
to a Rnhi’ii. 

9. The student can generally sec from the length of a verso, whether the metre 
is mwiamm'in, or mimmlilas. If the verse looks short, try the Mamawi metres. In 
llamairia the rhyme will he of assistance, as both mi^rd’a rhyme. 


Exercises for practice, tahenfrom the first chapter of Sa’di’s Onlistdn. 



y .i ixiUJ jy ea,’ir® 

1. 


j! iS tSiS sbi yti 

2. 


sViGi Jjly 

8. 


4. 

a-j,J 

Ulj iS (jT 

5. 

jJtG Hxty y l_^ic 

d.£lj tuiaii ,iy Ij 

tir*‘='“^i 

R. 


ycu 

7. 


eS ,_yl 

8. 


fjd i'G- jiy -X'Ui 

9. 

y,j sXii JJa 

Ijsi. ,Syt ^ .^U 

10. 


,^jiS] eS 

11. 


tt-1 j<3 u^y 

12. 



13. 



14. 


cj'-V W 

15. 


,yj ^]jfj:y^sysS 

10. 

*trW;W 

•Jr^ j 



<3y ^ (.iyilc 

17. 


18. 
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teU i>l 

^oUijhj j^Sb 

jy ->^ <>' -V^ J5-U ^ iLj,J 

fir-; ‘•>-^>rV^ cJj;*^! (y’;^» i^!/ 

Ij:^*- (•'-;! ji lUl^ :., ^ jC;\j y 4 ^* 

Jji y^j!ji J^- ^ *->. u'** 

•“^;jby (i/-*"‘''LJ-^"yJy’v_r^'''^-^J'’ *3)'^ bj ^ 

iri/i" «-tI 

‘■^■^ j’ j-?' O"-^ '^“j‘ y ^ «jl^' 

*■; *>3^; V^-;l 3 ”^ ^ ^i3jj *^a% 1^1 ^Ib 

*-— 1^ A^jil ibJ j i^y> ji ^lAb (iiW*-; I,’'^ 

ui/>"J!j (►*'-• i-::--“H!-> LU^c *5 l«yb^ |JU: jj y JU'ibiXiT ^1 

iHy J'^ ^ J*^ }^ ^ J*-^ '~-^^ji ;]y 

J-ib :i.j jy i-yvj)J ^ -li;' 

*^/ cr!>" }/ '^'^■'"^ j^- j'^ ^siy. 

us?- ^ ^ ^y. *j^?- ^ •iji iu. ^ ^ 

ji }j bT ^ } '^'^' y“ ^ I ’i>'‘ jj 

c;‘^>'’ '^"' r”*^ *3i^i 

>3^J ^ (••‘-‘‘^ J-3 lyl ij"?-l l. J «wi3 Li-JU.^ 

‘3^-iiii *^<01 i_rU j vyiiA'J 

uCIj ^J,lyU^^->/• IsA; ul^-Uaa. ^ U'^J ^j'yUj 

i3i il 44»j y;^»3 (jliiji) 

*3-^^ Cjl’^'—i/^ u;' V J l-2^*‘3 jl 

j]ii£j jj;Uj jij j LivW 

m^^Cj jy3^ tix 1 ‘ y* * 

^y.y i)^J JJillysj 
^\j ijj) tii, ^ t.i 


^yUa£l |ijT 

tA. H *4iX.*i>J fcVci^ 

ir* <3^ ^1 

f*} }\^^^\J^i}-^ yy 

Itii J 

>(r* 4j 




19. 
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«^‘^V'^>i'-'Irf J ^11 c:^jj 

•?;IJ Jlj// 

(•J.''* jj ^ij j_ji«.J|^ 

^{J jl jj\jT.j >^"v' 

O Jo 0;J aii i^I Ij oixi 

*■> ^Vi-V; ^jjltL, (_jV-e^ oyio J-ela. 

-i]/i JU 0,^ eiJ-U-j ,^,lo j _,^-b iL^yo *j 
jio y ;' y ^i; c:-l-.v c;/y ,yi?j 

Ji-> U-Jy ^WJii |Ju. 

oi? ^r^o soi. 

:.’^J iif*-^J^^Le 


c/ 'r-i^ '^»;*3 j 


■JJJ' 


fW i> |yl 


■ (if 

C—J'^- ^ ^'^■i I •• - -J 

•t’^ ij'y; JtjCt ■^J.< 0 JU: Ji o^i Uj U 

i^U ^ 

Ui; J J jt. U. ^1 ,jj 


Li^J •i-’j ^j,yH «y!; i»J!LL 

0 l::^*.! V UjU>.. jo Jy' 'e,^ 

Jii'j *j 

.Si ^b,U ^ ;o *!-:> ,Ui ^ o-.] y ^Od-U Jj 

•ij-^ l«Ujl’|j,.U dJjidi. did |«^ *J. 

^ <J»i^ i^ijj dJdu^.Udjl di Li-^U. ILu 

Ci-i'i'/i /U ii ,y.j u;l^i-iy Ci-l!o'^ijU.J^^iidioJ!lJi^0^lil 
^j.O j_jiyi.» ^ 1‘r! ^ ,^‘y i_s^‘-! lA* ^ y ' ;'^ 

y^-l ,J^4 *•! i;/^ Li^j ;l *J *Ii; idiaT ei^dj 

Ui *5.U di 

•i^dil ^JJ'-<d (JdjJ iUlo 

->'•5 '^®'’ J '-^^- *1“^ wy*uJr? '.i— 
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Solutions to pp. 9V to 99. 


1. [82]. The metre shews that is tlio not tho tense. 2. [90], 

What is the riiyme? Why is imi)o.ssihIe?— 3. [90]. Why not [95] ? — 4. [70]- 
The metre shews that iwUj is the past tense. — 5. [90]. The metre shews that jiH has 
the IsZiifat ; ami generally, the metre will .shew the I.szafat in all case.s when the Iszdfat 
is long. This is of great assistance. — 6. [31]. — 7. [45]. The worils rot and miym 
have the Isz.ifat, ob meirum. 8. [88,90]. 9. [88, 91]. 10. [55]. 11. [95]. 12. [90]. 
13. [44]. — 14. [90, 88]. Show that the full form would be admissible instead of the 
form (t'tVfep. 11, 1. 1). — 15. [88, 90]. If we pronounce hmshasi, instead of binuhast, 
the" metre is [91]. — 16. A Ruba’i [11, 5, 1, 1]; vide p. 68. If in the second 
mi'frd’ we read natwla, instead of sidtuwln, the metre will bo 17, which stands op- 
posite to 5. —17. [89]. — 18. [71]. — 19. [26]. As the final o in is thrown away 

in scanning, the second misia’ cannot be [25] ; but some Prosodians do not throw away 
the niln i^AunniiA at the end of migrd's, in which case we would have [25]. The ab- 
sence of rhyme shews that this verse could not belong to a masnawi, but to a Qnr/iJah 
or Qat’ah, &c. — 20. [31]. — 21. [89]. The metre compelled Sa’di to use_^ bo for iib, 
which is short; vide p. 13, 5. — 22. [79,78]. 23. [51, 52]. 24. [96]. 25. [44, 45]. 
26. [21, 20]. — 27. Ruba’f metre 12. — 28. [95]. Observe that the second migni’ bas^, 
without the final O; vide p. 11, 3. — 29. [54], naslakhubish, f&’ilatun. — 30. A Rubd’l, 
of which every mi^rd' has the same metre [7]. The third has the same rhyme as the 
second. Observe that the Alif of ijioojioj falls away. — 31. [81]. — 32. [45, 44]. — 33 
[81]. — 34. [89]. Regarding the rhyme, vide p. 86, 1. 3. — 35. An instructive verse. 
The first migra' has the 2'asiin, hi rd Id maf'nlun, tor Jd'lldtun ; vide p. 44, 1. 6. from 
below. The second migra is [52], bnt the first foot also is makhbdn ; vide p. 45, 1. 1.— 
30. [78, 80]. The metre shews that cannot have Tashdid above the mim. — 
37. [89, 88], bikdjadas milia’ilun. — 38. Rulid’i metres [1, 5]. — 39. [78 or 81] ; vide 
p. 13, 1. 12. — 40. [95]. Observe the Alif i Wagl in LAst. — 41. A Rubd’i [11, 11,7, 11]. 

jazmahs are required ob metrum. The four mi^riTs rhyme. — 42 [26]. — 43. RubS'i- 
raetres [5, 7], vide p. 11, 2 and 3. — 14. Ruba’i metres [5, 1]. — 45. [26]. — 16. [88]. 
Wiry would the spelling ttj be wrong? — 47. [25]. The metre shews that manii/T has not 
the Iszdfal. 48. [55]. — 49. [49,51], but the first foot is makhbdn . — 50. [70]. It would 
be wrong to put a Tashdid above the j in jO ; ltd'Ayafjd fa’ilatu. — 51. [25, 26] — 52. 
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[80, 81] ; bnt if we write ^ j for ^ jl, without the A/if i wa^l, the metre would he 
[78] ; which is admissible. 53. [82 j. 54. [31]. — 55. [80, 78]. — 56. Bubd’i metres 
[11, 7].— 57. [54].— 58. [61].— 59. [51]. 60. Kuha’imctre [6].— 61. [90, 88]. The 
metre of hoth mii;r4’s shews that we have to read nuhud, and not nabuicad; for if wo 
read nahuwad, the first nn‘(T<f’ would have the metre [58]. — 62. Kuh^’i metro [5]. 63. 
Kuhti’! metro [11]. — 64 [26]. 65. [96, 95]. — 66. [25, 26]. — 67. [78]. Observe that 

there are two forms, Aiilf ainah v, and d^lmh — ov. In prose the former 

is used ; in poetry the metre will determine which we have to employ. Observe that 
Sa’di employs for jl, ob melrurn. 68. [81,80]. — 69. [78,81]. — 70. [70]. There 

are two forms, n^ku , and nikd, \j — . The former is the prose form ; 

the latter is only used in poetry, or in prose compounds, and is hero required ob 
tnetrum. As usual, all printed editions have wrong nckU. Ki name ni mafd’ilu.— 
71. Ruhi’imctre [6]. — 72. [95]. — 73. [83]. — 74. [50, 51]; kbdtddar chash fa’ildtun. 
We cannot write with a e), as in many printed editions, because the foot 
f&'ilun cannot occur when the hasitw is maklibun ; t ide p. 45, L 1. — 75. [55, 54]. If 
you write ^ for uJyf-, the metro may he [83] ; for is either u — or c/ v. 
76. [81]; the metre rtajuircs here ’ddu u — , without the Tashdid. 



Digitized by Google 



INDEX. 

The Duiubc-r» refer to the pages. 


loX<| 

23 


92 




02 • 

tri-0 

76, 29 




12 

cri^ 

84 




01 

tjclir* 

80, 91, 

9^ 94 


V^l 

q/al)6, 00 

dLDr* 

SO 



CUi J-> ^'*^1 

20 


94 




2^ 02 

di)jj 

60 



r>' 

33,02 


93 




la 


^ 93 



«I|il 

35 


20 



Jjl 

asa//, 02 
meaning, 27n. 


22, 29, 30, 44, 
^ ^ 54, 

55, 


23 


69. 68 



20, 81 


2 




22 

cri.-" 

84 




9 

ii«*j 

92 




50 


69 



r” 

aqamm, 23 


5 



Jr®^ 

13 

y 

metre of. 9, 11 


^L«l 

7,12 


76, 82 




93 


61 




S3 


jabb, GO 



»(iJ| 

83 


40 



tXej <JJl 

8,U 

V. 

51, 56 



dJJl 

metre of, 2 


52 



dJUl 

28 


84 




60 


82 



.Uu| 

83,84 


metre of. 

?,u 


> 

62 


9,13 




22,24 

&. 

13 




65 

aJU. 

92 




91 


76,81 




20 


final, 15 




Digitized by Googlc 


2 



6,8 i 

u/L. 

final, 15 


6 , j 

^U. 

23 


15 


18, 20 

i>^ 

15 


92, 94 


23 

Cir* 

55 


93 


73 

iX^.-K 

73 

^Lu* 

83, 84’ 


73 

.0^ 

metre of, 9, 13 


92 

o«il- 

84 


36 


27 

V> 

28, 67 


92 

r> 

33, 67 

cIaAxm 

44 

Z3J^ 

76, 80 


1 


explained, 30 ». 

JlU 

40 


84 


93 


67, 69 


92 


in the beginning of 

ro^ 

73 


words, 9 


73 

4^lb 

92 


56 

?/j|b 

69 


23 

cL^o 

91 

cli^-fc 

64 


76, 80 


35 

Jb 

metre of, 9, 11 

>F“ 

23 

Sj^ 

69 

uV* 

3, 23 


66 


73 


27, 34 

(>i^ 

73 


66 


56, 63 

j^J 

34, 37 

dxp 

15 

lyUa-j 

metre of^ 7 


23 

ObJ 

76, 77 


85 

<-aiJj 

75, 76 

aioli 

18, 20 

(J*J 

76, 81 


92 


63 


92 

cl*) 

38,44 


93 

UI» 

raid', 76, 77 

yJi 

69 


24 

aJli 

75, 76 

dJj 

67 


26 

cri^j 

87 

Vi/ 

51, 56 


Digitized by Google 


3 


29 

42 

73 

^ 78, 79 
66 
73 

<-^ 46, 55 
■ 55 

^ 28,34 
e^jiS 92 
oUif 94 

9, 13 
Jl 13 
yj 93 
>2)j^ 15 
iiijidiA) 62, 73 
Mfti- 70,71 

fcjjIftLo 60 

25 

37 

52, 54, 59 
dJlIx- 69 
46 

1^ 76,82 
52 
79 
29 

uy+i" 36 
4 aU*^ 70 

65,73 
jii« 35 
fiyo 33,37 
92 

ojyo 77 
24 

»i>« 76, 80 
■‘■' ** 26 
X I 93 


31, 55 

93 

51, 60 
70 
33 
40 

44 
23 

48^ 50 
cacLm 87 
Cfi- 23, 93 
(Sj^ 35 
12 

Ljr**- 85 
92 
26 

51, 52 

j^xisx. 29 

42 

46, 55 
^yStSJo 55 

28, 34 

94 
47 

45, 48 
70 

69,71 
eair" 3 
79 

tJyeya 81 

45 

5,59 76, 80 
^ 47 

JjiJii 73 

64 

76,82,83 
*^tyy 15 
13 


Digitized by Googic 



4 


L 

13 



12 


17, 94 



92 

> 

final, 9, 

13 


65 


66 



18, 20 


92 


ojj 

4 


25, 33 



93 


9 


JUj 

76, 80 


14 



45 

J 

11, 12; 

final, 12 

4^ 

final, 10, 11 

J 

au, final 

,13 






Digitized by Google 




Digitized by Google 



J y <S}J 

^ji^»lh/o aS SJj^^i,) ]j JU^ 1^ ^ j 

iXw^aaj ^il^* ci^t) J^JV ]/^ cJ>'4AAiU^ 

jlXjVx^ OnwI jl 1^ ^Ti) u-9^ * ^****^ aX*lUw 

• jy • 

C~* iJ6 &ii*T ^! j tlKw (_fjy t I; 


^L^l <t«*U ^•JUj 

UV^ \j»Jii\ yti\ j 


'I 



Digitized by Google 



{ 1 ) 

i>)*^ t*?’ 0-"l c)iV {>iij^ i • 

I j ^ K{ Ij ^ j ^ h ^'■''^ J C*^ v^A. j ^ i.jL> j 

. » tdJ<Vl>aoU ‘ ^ 

i-rW^ • iXLkJ JUiUi <,Sjji jj iji.'*)) u)*^' CU—l <-jjj I— ixii-l oUu» 

j»^ *~^i J<S j «J^ *XiU^ ^jjVa. (oj j)j jj )^. I— iXli.1 i^jC 

• ^*T — ^ ^j\ y g^ 

*i l-i— .il ,^_jla. • y lj:^l ji J 

uj^ <j * •«»i i ^v,fe y^y'!/^ 

0 

\^}iy e)’;^;*^ ciyj *-^'l c)^ c*?- '-fj*- 3 3 e/^ uir?" 

0>^u;yj k — ^3 *— iJI j i=jUJKj oUy » ji UjuJJIj 

bJ^j •ir^J is)^ J'+^l Jlj j «_.5r* j <i"'^ ^ uj^^j c)’i/ j 

^ liiiJ oUjI *» yJb uW- 

(.i-Uj 4i joLU • i|_* — I ^Vlul j]jl£,Kt *-*1^ ,1^ 

ujT jdii • ^J,l^ «-ilj jj^-) Sja-oJ jJ liii) y ji^J J\jJ *4*U 

1--X ? y ljT ^Jj^ v.f'^l • 1) fr* (i/i^ 3 y^ *i»'j 

• yT*" * iiiijii *ijl <xi'jy>'U- !; ^1 j 

ijX^ o-iyH ».^ vT tfjy y **iH y y;'"*^y> *-*■' 

ii s* ■ ~*^ *cl^**^^ J U?**^ j*5yrt *4*^ ( A ) 

iS j • i5^ LJw^jl ilm^ tiiii ^ 

<XlU feiJ ^ • *3^ *wV5 <i ii-ioVi tL^/^ 

^1 ItiAJ ^ Ki-^ 

'■2^4 C/vl*J ^ *■; li>iJ 
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l^j)^ jJt (Jii 1>I^^ kS}) tJ— I''* 

< 

U/^>S i fi^ kiS-(^ isj^ oUi^ i) *ii>* j ws-'^ i 

^ O’ 

»y j jj_y jl Jj j 0)^ 

e/'“ jj ^T _;i gilajo I; ^ i^xc U ^ kjU;! ( C ) 

^1 *Vitj tiL jl *jj»U »sjT j • jJo1_^ t— i,il^ gJ)j ijjUj 

I^T c:^! (_JJ*^ j->y> j • ylr^ •■2’—' u-5^ lit jj/U ^jit) 
j • V’^lr^ l/T' ‘S"*! w-^r*^ **» ^1 • jiil^ »_^l*>i* 
^ m~»l »J»«Ui |0»^ ^V»«l ^jKjL* £joU j • jjjl^ l^T 

• ci-i> t-jU!! 


jjjlJ awM t^a> i_,^lyL« e)l>*^ (_li>j^ 

I^T «viL> aX««j^ 4 j j J^j 3 (_fjy *7-jr*- i^y?- ( 1 ) 

^ JJjio \S3j 3 ^Ob^ L^bb^j J ojjl^i. JaL« 

j \si3^ j^T Jb^U AA.i!tV>^^^Cji3 

^ »iy I— 'bj 1— Jb^ iVvL* jbiiJ ‘ •* -;-' oiU *i«!j 

(^^■* ^_£^^^•5 J (_SUy" ulT?' *i*’liS iJ-e^ '’“i^ *i»UI j] jS] 

* 0 ^ 

tXX^ ^J;W *^1*3 **jl5 ^ ^\ y • 

* 0 

• dbjbj^ »^U j ^y» j 3 '— ’>V 3 

• Vlvl liU*. la^l \ji\ a b, -, -—1 j\j^ A)i«Vii i—'j^ ( V Jb^ ) 
y, 3^ 3 3 ^^-<»by 3 J3^ 3 j3^ J ^ . illi'v l lyl 

• «ixl^ g*a jMjm 

fc\j^' JbiiU JbiV< libLjji jl 1; ^0 isj^- 0~l i— ^ 
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3 y^'-i t— *J^> s 

j\ jy* */• ^JJT 

<» 

a ^;jut a , Jol ij:^! Ajjtj c;!^ ( l» J^ai ) 

jvii V.a<^^'I *i*i J ) jO»- ^ 3 \J~) 

a li '_r a j • o<“t ^j I 

Aar^ j a i ** ■ iXwU tjmi jjjT j ^J ‘- f 

»ja£. a t&»»W 4 t j U^ yJ* 

L'U^- Jjj 

AXjVx^ AaJ) y 

- ^ - a - ^ ^ 

y> C^***-^^ 

• 3 3 j^i 3 Ji i®^ ujj^ *iid^ J; J <— *<^ Li-«^ jtU- (» 

oil i Jk«k)U iSy/CyA JkM ^ ^4iil ifcfyb ^ 

* • Li.^1 iui' ^1*0^1 Ju^ 

Ala»J ^^*3 ^‘1 AAaMJ&T jj»3 j)*** jS 

* ^ 

^ *5 »^ JjImw> y uTjy ^ 

C^*»»l ^1 ^ji»lJa/« iS fiXV^ j<5 ,_^yl ^ >*«».’ J>3^ i_f3) 

*tO^V^ J J/i^ (3^“ ji ^J*}^‘^^)f!‘ tJ'l 

# AJk^Lui AxAi 1^ ^ip^irflAC y 

ao—jj yW lal jj,T uJlIil 3 oid^ I; ts-y ^^J=>‘ <i^j^ ® 

u;!;’’ ^ '^j=^ c)^ ■z>j^ '-=^' j'-^ 1 

^tijiid..; Jo 1^'^ ^ ^ ^ (_Xi>^ Ij 
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c,{jkfr.T 1^ t^jS ijX^j 

• % iX)] aXjVa^ s 7 t«) i-5^^ iX^ 

i5<j; »o^-l |,^ b*I c:.~<«>*» o'j J; ‘^i* "^ir^ 

atO l;jU.jt; 

; C^;;j |.^J C^J ^ 

<yi^j ^_j}/* ^ *^li i^Uj ^) J * J ‘^*;J ) C>^ J C-A», 

3 j >i.'p«t^ )J^^J '^Ji '^3v)3X' '~^V^ Cr*^ J>3‘^*^}^J 

• liilj vlJ;*^ 1 \y^ <iii ^j-]. j jl y)'.i/» ilijji ). ^1 ^i-ll I* 

JUJ aX)U^ jJJ^ Cr*?“ If ‘ ' ** -— ‘^ kju^yM i**l3 ^ 

• j*^ • Vi«4»ijl {jo^ t)i***l 

J«5 

• / «* « ^ ^ -■ 

i:/i^ ct?'?' >?r* ^3j ) J; cJ ' i-^i*'<5 ® 

• ji ^ 

•^ • LSHi^ ^ l^>^ i3'-*^l U-J^ ^ ‘‘V !; «>J '' 

(y+i-4. 3 y oy ^ (v»“ |ii-J »|^'y y u'y? ^ 

• ^ ^J,;^ J Jjyj J-«y \j yw V 

u)*^^y“ (*i;^ cf^ ^ 

• yjt • \Z^. j^l-4 Odiyj \j J_jo. ajy A 

I 

^ Ju 
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1 ^_jLeli — ^JJ • 

J^J C^J j/» 3 J*^ y 4;' J<3 

iLliw|^ j tXA-llj sijJt ^syj J^ ^*1^^ 1^ ^ ^ 3 uh 9«^ r 

" ^ .<► 

V# •• 

J**JLi2k^ ^ \^'***^ ^ 

i^-if^ uJj^ j • Jl»3 ^ j If ];iT iA-i^ 

• ^^jut • ^.** -^* lA;^^ ^_9iA^ j^l (A^O j«3 

vUiT (_5*^ ^ »4^- VfS^UL j j )j iJti.Ui» Ai^ftijjl 

[; ^ j y^ j c-iJI j *H\j 1^ clT tX«^ ^I j 

• ^;xi • AX>U^ t— J«>f^ I; 

•> 

•I' ^ * 

• • jj) &joU^ c^l tA^t^* 3 

^ * 

\d3h^ 3 (i/i^j iiA“3 L) J ^ lilr" j*5 <-*■' •■V ‘^’j; ‘^•V 

k-i~«-i;j L:>»yj L::^lf j ^ c:^U 

u)??" >— jj; #<_tljj jjU J ^ 

4y^ ^ iS \ " -^-*T _J*> jJLlj 0 J 

*tS^ <J?t^ 3 jH 3 ujrt" (1^ W J 

i *-jij*^ ** iii,-*iT (.-«>» ij ii)'““‘* L/“^ * 3 J3^ <t>:^ 

• ^ • Ui»*»I ^ji » .«<«) 4^ liiVy^ iiijX) jam 

^.<!>y e/'* >sC^ <J^ o^ ^ 

3 ^S^Ic_^^^^•J ,j)Uj 0 

%i^ *JU») ii ^ gift ot*I^Vj ]j J31i‘^ (-f'i (A^lj iifj 
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j 


^Jjl Jj *s^ni ( ' ) 

iisU.1 ^ *J1 U Ja cabUntll I— ^l_j J 

jjjUo JiJj u;UiIiiic tS 2^ ) ‘*’'^ 

iyS , ‘*)T y *ilc o'^^l *j)yi^ y *DI ftM u»Ujli iiar* y iyjd 

il^l j) ^£M ^ . f*'i (ji^ 

_ B* 

ti^VijO ^;ljlU/«l • j 

• |J.>^ )jy^^ b/i^ J IsjtsB^ U^I CJiSU—J &$ 

Jy»J (bW J^t ^ J'i ***^ 

• J^“* jj*' i Jr*^ u/*^ 

^j,T;);<j fajlfU; ji *--) ( ’’ ) 

f<l . ixi'jy AJCjT ]oy^ l</“'**'**^ ^ Jwt^ ( ^ »->l_) >2jV^l 

■ \j^ y jj) tSai *4»U \j S^ (•'*5 • y}^ 'i *^W ;>? 

jJjuu oVjj) ^ J JilSi-.! •^.y^ ll *“Aj.^ y*^j ^J^) 

• c~.l(^ bf!r*^ fij)) y ‘Jjj)^ I — ]j ‘-AiO^^ y* 

„jiJi, « «xil *Ift? *i)U^ Ui^l i) *i»^i <— ( f ) 

<> 

»;J'j y >iiy y ^Jr^i J u*i*^ a>i»' <*^^<5 J >— ••iJ J >/>' 
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j) jy *xiT j' Jj' u)^ 

[ 1 JiA ] Li--.iit iijh^J». 

• d3jy°^ ^ ‘^■'•5'^ u;^' 3 

[ V JU ] c:^,l J >i^ r^' lr?^j 

dil *I«? J * AjAo v^!J »djl;J ^J;il f'"*%-l J 

[r^J^ ^:Jj3 3'!>^}'^ * /i’ cJ-lr^ 5*?“ r^' ^ b ^l->' 

• ; • *JS’ ^ 

J (J*^ “^“V iJU^ 1 c°i*“ 

'•V-*^ ^i»>■«^^> 3j^ J^' 

All * ^ ' 

■’ . . . ^ . 

•' . . . ^ . 
\^t3J^ Jj«A-« * ji jj/4*'^ VJ^V J J-> *^A dAdJ 

i-f^'j ^ l-S-'«>t^ Jy*^ ^ V'®t/^'^ 

•> 

ki-— jul J tXa^^ j}jjb %tX> Jol ilo? 

c* sS li^jT 1^ (J?*^ ^ 

/ 

c)!r^ Cr^" 

^ <L 

d*ar* Aiii. *11) _j 

»M ^ „ 

j i *ir“ J *'* I J 
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jW ) j • -^i »*i/ '*^ vtuHrt 

^U. ^ li—1 k—-^ laiJ ».> jl «j;j ^Vr ) '-S'-H!^ ^;il 

^ — :“ . . - 

&£iU^ f}'^ * *‘^‘‘‘j^ yj; 

- ^ ■'.... 

*f' (^ I; ei^y- 

, < ** 

^Iji) f^. J>lx$ u-ft^ I; eJ^ ^ ^ giMolt) AJoUa 

^ * 

^Uflioj) ^ i_ii3ri #^^^U/. jj ii.«,) j (_JJu». ^l»i»I ^Uls-el jj jjufc ^ 
- ^ 

cjT uT^* J^ tXiUj ^ ^ j 

j^^XA ^ tXM^^ d^J ^’*3 ^ J; vj;^ f *f^ y;C^l 

^ ^ — o 

^ ■ ^ ^■*>**** ^iftil lii^x^ !^ sijy^ ) V ** 

A'lt.^ . In^ d»*sX*w |,yXA.|jj| yXll^l C^mw) ^-^QA. 

<* <► *• 

4 

Oajj^ij^.x:^CUu.l^lj;j; J U/^ u)^ J uJiS^l C-^ u)T kS^‘ J** 

^ •>_ ' •> 
^/4_c:^ jcs Jljj J;l ^Ji^^ j< l> J*> dji) 

^U-* ^-1 J Vjjx— I jy^ J (fi* >'‘^ ^ Li— -I uj'^' jj'jVj I_i-ai J 

^ j ^I f»|JLi.fc • txijy^;! ix^.aL \j j jjUj 

ti— I fj^j b-» ^Xb^l jO ) livuJjj^ii^ *J^jj lsx^;«5 

1/ e» vsjy5- j C— I Jjl •— J*5 c»^ c» ^ (J^- <^i>. fi* 

lijjS^j^ }j jjj\ liij^ ^WU-»^1 

^U jJoJ jU, ]j ^Jic^ ti *iiUb jii\ |»*J * J,-i ijt^ 

L^l 1^" Ul « |.^l ]j e—j^.ii j^.j^ *ii.'— ij^ 
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• f • »Jk*T (lUJ jj;^*** Jo) t.ijS 

\ * -;j iSj liilfl? (J^ l^jl lijj j\x»j jsi ^1 ) 

‘iiM •"' ' c^-^1 J ^ ' ** t ■«'■ ^ j1 

'' ' ^ 

^1 ii i\j| iiaS ^i*J j • C»-<«‘ij jiUJ jl ly«l t3t^ 

' . ■ f 

• gj* Mir® ) *?’J j’ *71^^ <-^*^ 

• jlJi • • j'-J >^-*“ »' tjo**! u/i' l3^l i 

ijj U J J >;’ i^fjiiJ j) ^^J ij Oy 'jj t_f.r*^ v' 

t ijj ^yi y^-> Mi; ^jj ^ j^iJ 

y-^i j ji'jj^- »*iAjl y^}-i ^ cl'i^y'J ( • ' I J-^ ) 

^;) j !; tS\j^ uJiH^ ir''*^ 

• or;^i>'-^i^i®^j 

3 yj^ J^'^ / J' 3 

[ » ] c— '^)r‘3 cj/j jJ. \i/c^iL: 

3 I; ^'Ij jj;i);>s^ (*^ 1; »/'•> c^' J 

-- / 

• (i;r^i« iLeU J ^3*^ <^3 } y-r^J^3 jj/iW C~»* 

• c:^! 1^ jUJ! J ujxiil ^»jjji^ _) lijl *afli« ]j tylJ ^^^1 y 

^1 (JiLi ii J-i«J^jT *Jl«y y iXib J 

1; Jj' '■'*' J ***V (•'^ 3 cj^ 

)j^SI K ylj jj;i> ;i^ ‘*5^* 

• ij*.«<j iXiVia:'** Ll^l tij) 
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I' J-S *^ir^ *^’ 1 ^ vrJjri^ »/'•> ; 

c/W *^(^V j >rf;^ r^' ^ Jy^ jh y'-' ^ 

y- y t_s^ iJj^y 1 ; •> Jy^ 

iJ^'^ j‘’ '^ijyyy’J r^ 

yj *5 j ^‘1^1 3 * ‘.i— I >ii<x^ys:t *i 

** ✓ 

j • c;^l iS j!ji. j«j ^'*ii/' y^u^‘ 

[ 1^ ] O-Jol y'lj 

k.Jiila:'* tj]ii ^j3rt ^J,l^l iS \j^,^'‘]Ji f^y^. AJilIir* ]; j 

Aw 1^1 jjjK.I jjl *ia^ ^*^~3 . e***'-*^ >ti| 

» j«'^ liil iiii^l) AaLLsr* 1^ j ^) j • tVllA^ tftili'* j^, ^\ Jjj^ 

*yb^ _ 

^j.y <*^ 1 ;' !;^- e/-' *r*^ e/*^-* ( i • ’ ) 

^ w* i~ 

j ^ i— ci-*wl jl 

JL^ *3^0^ ^J,y^ ll/^^ ^ y • ^ J^ ^ 

#^Lj (i/d^ j • ti-**") j\xu,jjs.-i ^^^*3 

^^yCxx^ ^***^^' y"^^Sy*** ^ IaXv^ cXm 

^:ir U5*^ '^y <yj° • Vji-^‘^ y-j j 
L-O^"* ., C*^ UJl^ t\^^. 

» u)'-' ^J*’-! U^'^» u/jr; (^ • 

*J J.«I 5 hyi !^} *|,JU^A*v^ J-«(f yi (It'') 
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•• V 

o/« ii jjiX.* 1 ^ *|,)L. ( |*'i ) 

^ 1.2 »JA^ j C.~i 4 .|^iAi 

k— w.^ j !/ (iiliua^ 

^^j] *i Ji! *ia5 J'i 3 J"', Jj’^>2 *“2^ %<3^ jl ^clf- u;K^l 

• ^i,r *<i.i jl « 2^ _^1 

« • /■i ^'■tf e/i’ 3 

iiclxi l*i.i 3^ ^J c)*2 

»i.«.l yiUs J » lkl.i ^ y J*j I; *2;J i«2 (_fl 

i) 3 }; 3 Jir^>i' '“^' 

• • >iiT viU^J JSj^l (•'-^ ;W ;W?- 11 /^ 

^ t/e; tJ-* cj'-^ ujI; r* ^ 's'V '^* 3 cj'-ir" J* 

I, Jjtl.« J *ti/*’* y*J^^;/^^'-^i ^ y^y" J 

« Jj) sJ^Vi ^xi 

Ja**o ^S^*? j^' ( ( ) 

C^1 StjJb (UAltyLu^ Si C/^ 

)j *1 I ~ V*‘j i1 cil.NM.1 & (1.* 1. U k«dL^1 ^.5 Jil ^OMj y 

* • ,J«J^ • /^■;^'r?‘ '■ 2 !^) J^) J • \mm>y^ ki-'i 

liLi c:,o.l^ j^cur^ j'fy 3}^ j r'*’ '-^''-®J '■^ k-s"^ 

^ *’ 

• Jli g_j ^_^LiftI..wo j<i J IjVi f^<i ^3 '■! v_r^ 

• «J*i ti..ak ]:^y 3^ c- j'^ 
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• jJl «lX^U ]j ^1*) ^1 ^uu 

ji ii dij^ Jj^ v*V^!;l b i:/d' * Jij^ ( I -o ) 

y vilj (.i^l (_y: /*" ii/'-* J '■^ 

U >— ) • ci«^j A»j J jxi ^ j ci^l 

ti 1;^^ JiU. 

/ " 

iJj\^ ) 

iS 0-^1 \j ^ ^ ^ 

iJj}^}^'^yJjj\^ ^•jy^l) ^i--; J dJdo^ *^1 J •di'o v-i;*. JT^ 
«*• 

iXjfcX* ^1 V*t--^^ tXiilj L **-* .MiJfc j 4 lS ^ 

&xjiiA dJ%( y j (j^}j^ ^ b 4^ Jtr^ j )‘^^(,^ j}^ 

J^h Oj" djT })^^\ ti-J J dj^^d4.-«^J 

j' »^r® ; c-5ir« j' e/t=^ V»^ I^i u»*»^ }> yj^ 3 (J^33‘ *^' 

^i^’*(r'T*|^*l ^Aaj ^ • jjlx ^ l 3 ^ ' 3 ji3 

J • j3^^ t-JXi^ Li—. i j yiii ^ Li^^U ^-1 _j^ j djiy yyy tS dJo^ Jj.y> 

J ‘jjl dUy jl Jjjl^l ^d dLy^jjljl \) jxi ^I iS dj) ^SiS ^*J, 

C— 1 ,y4£'^ ^3»i jS^- J-4>1 J * WAM.J iid«o 4i— I Jj^b dJ^ 

a_djJ '.♦J c_‘i.? t£ 3 ^ t_*5;-! ^ b ^'* 1*!;^*^ 

u/j** • (if^i*^ «— <?^f ^> u/!?** J' b l)^*^ c?^ 

b \JF^ 3 * *i-i3i W ^J3*i «-*^ 

• dj| »diVJ Jj^b } ^jiijC 1^ Jfxi ^_y*l 
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j M liil JO' **• i * >_f'^ y/ir“ 0 
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^L£ *0 J<3 V ** CT ■«*' y' * 

^ J (••5^^ It/ Vj'f' (J/^S^',*^' } u/i^r^'/i^' c-tr^ W 

jjjxLi o^.«a“u)T yi(yf- • «— ^*S 

} • ci'jj)^ Uij (J<j^ uj'-i ;J t-i-t; *^J^y 

Uj<e lijL^ UiiV« Via. Ua. lia- 15a. Li-**' 

• ' *• — 1 i_^ljki« 4-;LL« ^^yUJI 

^'ll« • jIj Jai • g,bi. „y.^ 1.^;! Jia ( I *r ) 

e)>^ e;-^^ u^ <t>y vj*^y- 

H ^ 't 

f. j*» e—/^ *J" ^;Sy• jiT** ^ j** *i" C4^ 

^ e/t* J" '; iJ*'^u)rr • t)** c!>^ 

• *s^ tS-«a^ *AH^ e)^ j.J'^ 

, ' 

vfi^ J' j;'^ u^ c/*'^ j' «!;j ^l*w/» j 

•^V* 0^^ jli a-b I^Jl J »_r" •'*r* !>?■'" 

^ i*a.I JiU. ii Jaj • ^ jO liii ( 1 *1* J-" ) 

0 0^ ^ ^ * 

#ii-»l js.^. 1^ *XiT Ij^ (1^ »iSA>-« )y T ^ C— 1 »aV */'•> 0 

tfbbylj y ^ 

J ^ y»i ^ »/'a l>i- y . !; y-'iir «)«■ Jj^- 

} h f* y 3 ^JJ« J}** tJ/ i C^ 

;W Cji> .r< 3"J sJ^ 3 f^V*y J «Jv' 

4» • 

[ f Jii ] o»j>i' ».J'j '^jy“ ) «ii<~“' »_^laL*^- aiU jjib 

^ .a >*• ~ 

ail jii« »y'1 j ^1 ^J,I01 ^ *Sfti< 0 V^'*’ ti^i’ 3 
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rj*^- ;' ^ us*'**^ 't'"^-' 

civ' Jy** Jy** ^.'‘^ Jy^* «-<>;«» ; ci^* 

n ,_ 

J,« J,^ Jy^ ^ ^y ,jjj^ y aij} Vr>^ j ) *J}^ 

** , 

• J" ii/>" ^y u/i^r i' dii >— SJ.^ j {joifp: 

• csJ;IU2^ ysi 

c;';' '; e/i' • (i/^ ( I** ) 

^J;j^7iJ j ^<j cjj'jj j I; ij'jy t-i'-' y sj'+*i 

^jyLi sS *j c^yj j liiiJ \j j^. ^l^jJiAi.) ^^^ 41 ,^ 1 ^) ^l)y■ *Jjl 

»,>,$ |.U ^jjC ^1 3 * I^;]>3x>* dy 'Jjj il*a»l ^ 

/ 

_,r^ (j/1"' • c)r^®^ c/*^ (_^liil« ( 1*1) 
ti/*r y^ f) ^ <^y^ yt 

t:/^ !; o^ •d'‘**-cj'-^y t c/^” yj>^ 

• jj| ^ys^ jjjl^l &Ajt \jsH' • jx‘. ji C^jS *JoU^ ^^ye. y>Sj tX)L>j jlii 

(_y^'-‘*^ • jW ^ ('*!') 

s^;'*’ (•y.' '-s^ 1^ ‘rC^'; r;'*’ 

<> 

• c)'‘*i'* cj'—^y * c/** c/" (•/'*’ c/" i-i->^ js/*j vj^*i^‘ 

jJjljJ^ Ij ^y>- Li^-t *5 ^1 y cf" I; u)3t 

^ jj/** • <>y* vj:,-*.Ih> I; (_^ y '^*' ci^ ^ 
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j»j a^'liUj^ ^ji,^l ^ ti ]j ^ ,i.T > tLxa^ . c>.«j liiiS ■ Ij 

^b j 'Tir^ XJ^y b^i j » c— I J-»j>jL«/« ti jbyjij ,Jji» jjUj 

»Ulo is5jUJ c.'^ir*'^ *^ir! ci;:; >> n/i' f '■ -V ' } •('’^ 

*» 

^Uij.l^-1 J*i , .Ub ^Jj tS jj 

* * ^ ^ » " 

• jyij ki.ai;;'*^ jJ c/il 

«j ■ ^ _ 

* J»X • • y>. j-Vi jj/yb • |JjI V’^'^ ( IV ) 

^ib,y-U ^J’.aicl i_ 

*cA*^ S:*’ W 

<> 

OjUj vi,-| J.y^i ^b ^Jlki>!;j , c>y> a)'^ *->^. ;J |Jj 

} • v^-l ji'j }ji3 fij ^ I; ^JJ cjT ^ • b i>i,Jy 

• (^ J ‘='“' Jj Ar ^-'J* ‘^k,^ ‘‘Lri^ ;l I; 

■5 ^ ^ 

jft- tt/*’ A" • 1^^*' ^yA* y;UL« ( 1 A ) 
vjjb- li Jj ^j|y (•;; es^'y^ r/ 

*u-^ cy>v cibi- ^b . ^Ui j,*i ^ ^U. J^i e, jiks; 

/ 

Jf*i c:^l ^.j 1^ j| ^u aUi 1^ 

h J »|JjI j C,.-,! ^Jj b^I J «J ^ 

I i 

^jiJLv* *1') *jUI v:>A^e l^i. *XjU^ iwl»^ Uj | 

• »*Ai^ } /" |.o^ ^yiJ J J 


• y^ W-i b^ kiJjJ 

;>i J 

• wT 'i^ yy Cib" ;yb « J^i 
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— »^; J ^ tUll 

HM* 

J ^ j\ ;*^ J 

• (.i^l i*«i»i-^ ^yx!j]yi3 ja.i ^i\ f • c~»l vi»5*l/* 


ii MJjS 1^1 jxi ( ^ 1 * ) 

«^Ui j • CU-I ji ^ g_S;j j»> tS)^ dil liijojj fy3 }\ v'+“l J J^V 

t \j ^1 iS ivi) tlii i^Ojl) j VCm*) c:^ Ji 

• c-») k i»>°^ <r"^ k)j; jj ^ ujVv** ^ 

• iJ-^1 J 

,5^ )b ^ lUb V ^ir*^>?*5 yj^ 

*\j-'^vA/*‘ £*^' i/^- -'j^- Jy“ ^ err J}**j^ ii/‘ ) J3^r-J^ 
^O. jj J^ eT^ ( 1 ® ) 

• yui • ‘-i'y. 

/ 

(T^' jy ^ |i(r* ; •’W ^r *=~^ Ir* 

’ ^ L-- 

•^^^e/irf 

j tX^’lfcXi^ ^»j[^ ]j j) !/ cJJ’?' 

'» ^ ^ - 
jytOiA^ Uk^I j • t^’U* ^bx ’^“5^ 

# ^ 


.jb jo J-i J^yii *»_ij ('»'') 


«)'»-T f/tli) ^ t-^4£ fi^jf 
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^ ^ • " 

/ 

> (jf/“ f)<i J ^ atiy^ j J>\ j Li—I 

, fi "' f * 

jUT oJy® ^ ^ • li— ^ !». ■ ^ ■^ » >«^- 

> 

ijjiy. v^-‘='Jji= j ^V«J ^Ju « ^ J 

^|5 jAJ *5 «xl ^jUj j # US ■>***! jxi sS ^yl 

> 

d-***l iipli J CJj^ *^}}^* 

9 

[ r ij^ ] • ss>\y^ • oi/^ 

*>il 4 aI^ jl Ui..s|-^lj! U A^AXi^ 1^1 J ^1 ^ 

• ♦ . I • • 

• ^ ^ • > . 

>— ^ . -^- ji> jl ti-*xl^^ ;3^^- ji '-*>-• j »_i.iai. j 

^ 

jo j j ‘^1-lr- ^"1 j 

tXjy J %, P>;°^ A^ ^Ifli J ^ 

*^i**;«> j^ Li~»ii C*l;o;.;^ jjji.XjW,^ajl sja-^U jJj I^jI j »^1j ^1 ^ 

/ 

^^yil\jL< itj^ yi »s;XcU ».^^£/« ,__jj*<./e jXi ( ) 

Jij ii <— «-^“ u)^^ ‘r-~^/‘<> 

9 ^ , f 

X . ’ . ' 

Ul • j\j jj Li~»l j^- e/i' J-«l 

«aS^<^UCiU» yij * ^T |kA> oIfU tXij^hJtS \j y ^tc\j 

^ ^ »% 

* r>* ^ ;<s k=~4‘»^ (.5 Jii:U« diiJ ]j ^lifi'X. , • j\ylj 

* " 
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* * ^ * 

• j»X • k_iJ^ 

LS-«^ j v;<5 '-=H; y 4- 

Ji> • is;^ H» y 4- cr 

• *X)'i»- i— s<i»- j y/f*" !; • ci^"^ 

J>5 11^ c/** fc_»iflii. { •)* ) 

. ^ 

• *- 

e/‘^ o'y 1; e/^' I:/^ «i)'y '•* •>/ u/ ^ 

• U)'‘‘< !r' '•^ 

o 

* AOVij. ^xc ^j|jC»j e/*-* C^ I' dT ?" } 

*J^. J*5 d*** • Ci'“'* drt^ <— i-xai. ' ( *> I ) 

• l*j»y* I— 

ts^ j^.<ai« <iU^ kj:^ •J^^-' *^Lr* 5 ?'^^ } 

C>'*d'-i^ Li • d*** W^'^'r'tLr* c^"'^'-' 

AXjLxjw ,»^ jjjU'xi iXXtS L Kifi" * 

• ,)jSSj •, " - -*■ '^ 

tl/** ( If ) 

v^j ^ ^,S^i ^fcX«w« iS Jjj jjI j J ^ovfl^ j 

C»S^«/* ^j^Uix«^ ^i»iIa./< *S]y^ jxjT^/« ^.jj^ »yl j lili j' •vi'-» V]/’ 

^ • - / 
Jjl jj/xAx^ , ' CjJ ;' j x^-iy v''*^ ^ c.-' 

^Ufll*!*^ j *fc)^\j O^Ax^UitXw.X ^>pi 3 

(1^** \J^\J- ^U’ •■' »=» k^^>i^ V^** 
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( • I i • • ^ ^ ^ 

^ ^3 ) Li;lli:^ Jy^ ^ ^y* 

> / 

• jji^''* l)^'^ Jy*^ 

# \ .,3^^ 

J'S ii/^^ * a)r^ »_iuAi- jari ( AV ) 

W J3 1) j' dj V >^l 

^ j} • e/'*" !; j' c!>~ y uf> 

•j'j p ^XiU j^'tai-^ ^ ^^^ J-el 1; jl .iii^ 

.5^ Jitai aiiJ )^ 3 <>3^ I, U)ft '^1 

• a/3^^ J^} 3 ‘^■“^ (^'■“ 3 J'^ j a Jj£it 3ij^ ' •■ -A.if t<iU^ 

i (j/*** t;'*" iyt (j/i^ j' <i!j 3 *>■“'•» vsJ^4»^ 3 jS-a Jl] j 

• ji Li-ici? AiiU^ ^Uxl« aJil; ^ 

/* A^l,^ ^J 3 ji (.S--.I ^ ‘AaJj? t-iiii. ij:,^|^| 1^ ^1 J 

• «wl J.xi vilfi. J dJyj ».-^l u Ji > ^ jj j) 

'r’v*“ ,i;:^ iJi^'ijyai ^.jk^ ,s:> iS kUS 

1-=^ ‘‘i**''* i^' VjUj'iJ .J U ^c Aa.)^ 

• ^^jXclj kJl^yUi^O ^l*il-^ U ^lU^i ^iXu: fifaij 

• Jj U^l 

Vr*!^ Jj»S ^ d>*^ 

o 

<i>U«. c>H»j' <A J 1^ ^^ll^u 
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, jKj jj * t_JyiOo 

• • 


{ AO ) 

Jj^ «_iJ’^M 


,_J.*l5 jl. j'wt liijlJ^ 

., / 

^ 11/^'^ e/i' t^' • *^1; 

*Jj^ (i-ii? |t> 0^ J^'^'» *— *^ ]; uty?" 

t ! ' > 

•> cJ^r *^lr^ oltrU iy> f!)J) ‘ViVi y 

^jy iXiU (_».ii*^ j L^)j^ iyM olfV* liiij j-a» 

’ . ’ • 

iji. ^l» jJJi (-JcU- \j ^J>te\i ^_y*£U-• iy. tijb^ 


c— I c-il;j ‘-"tr**^ <-^ y*^-^';' e/i' J 

li liio. C^y • ii.»l iiiJt law ^y,y } iL ^ ^ J^' ij^ > 

IS— 1 X>®j/® (►** y ti ^ Jjl *S l^iy >y^yi ^V* 

Oyj jysi ^y a>a.| ^1 *iilj) a»j i^~l »i^ law 1^ i^l kS— ^ 

a^'a ^y t}^ ^ '^J^- j • Jl— 

• ajkxa^ '*-^ i) *— 


jjiJ'jLw » j~i -a i}y^ • 1-^^^ ‘T^y* ( ^1 ) 

f ' ' ' * . 1 .. 

cy-\J^j ^ ^ 

f / 

alii j a,i ai^ \ i *yj^ 

cs-l '‘Ai'i }j'^‘* a •J/^ r^ f^ 
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^ **■» cjW^ y J<J 

]j M »^L> ^*> U 1*^ ^j:^ 1 cyS^xA^ ^1 

^ - - rf . . 

JicU jjJk^ ^ )j J *5^ 

ttr!;*^ <a}^3 ‘='“’ c^j“ fir* “W^’!;' V->'^ 

•Jiift? t^ V_r"J V^*"l/*^ 

j>> (j/^^ ii/^-“* • <>— »^-X« ( ''r ) 

✓ 

• • Ub l*ju« Jj^ *- 

JjJ ^} (»>»J fiS e)T ^ 

c/i^ ^ «— >'|*>j '*y(^ Ci^ 

*^«i<« ^aer^ jj C~*ii? A£jU^ ^ j 1^ caSyii-* • ^jjlj 


4lr cbU;^ 

*^r*^ • j^’*»* »v:)ri^ ^ ( *1* ) 

»=-ir* c.:rj- •ir^' y.^ »=’‘A» r^ 

oji^ liJ ^lU*^ lijA) • ^—y uaiiiji. 

Ul jj 0^1 ^ ^1 ^1 • d-y^ ^JUi 

«iU^ I; jj/»*I-~o j iSj^ ^j/Xm jJoJ l;‘ 

IJU-I y LS^I^J Oi^ dij/ did^ tf^s^'l;! j Cjtjl 

e/i' ‘=T^=^I • I^“l ^ iiji Idwy C~I.I ii.',is^'‘jyai iU^j] jsf. 

I »j/ Idij jY^jjJ )j J^- jj|il tS >iX>jSx>* j • d)| ydJ^li^ J^‘ 
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* jaif ji 

^ r^ tt/^ ti/^'-*'* • •— ( V^ ) 

* ^ 

• • <Hy * }^ }^ 

o4- «_ fl^ c>}ji 1^ Vs.^’ f<^J<» ft ^ 

fjJuix ) lyij lifu ^ 

4X>U^ ^yic ^;-Xj .jyt ^J*i oiiJ wjoa. J h tt/***^' t/^- 
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